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Peter Cerovsek, Matevz Jerman

10. FeKK: To ni faza!

Pisalo se je leto 2014. Mala skupina filmskih
zanesenjakov, cinefilk, filmskih kriticark in na-
debudnih filmarjev je skupaj prostovoljila po
razlicnih filmskih festivalih, se neumorno druzila
v prostorih Slovenske kinoteke in srkala lekcije
filmskih klasikov iz osvetljenega platna. Iznena-
da je prislo povabilo za pomo¢ pri promociji slo-
venskega kratkega filma v Clermont-Ferrandu in
vse ostalo je zgodovina. Festival je na nas pustil
tako mocan vtis, da smo Ze 2 meseca kasneje
registrirali Drustvo za uveljavljanje kratkega fil-
ma KRAKEN in avgusta 2014 kot ekipa skupaj
organizirali zadnjo edicijo mednarodnega festi-
vala K3 Ljubljana. Najvecje zasluge za to ima
prav leto$nji ¢lan mednarodne zirije Igor Prassel,
ki nas je tisto leto in Se mnogo let kasneje vodil
v Clermont-Ferrand in nas predstavil takoreko¢
celotnemu festivalskemu svetu kratkometrazcev.
Igor ni samo posredno odgovoren za nastanek
festivala, ampak tudi za to, da smo Stevilni za
vselej zasli na vznemirljiva stranpota kratkega
filma (Igor, hvala!).

Ze naslednje leto smo zad&utili, da smo poklicani
k temu, da ustanovimo lasten festival, ki bo iz-
hajal iz nas in iz potreb okolja in generacije, ki
smo ji pripadali. Neodvisna filmska produkcija je
bila namre¢ tudi v Sloveniji po zaslugi vse bolj
dostopne digitalne snemalne tehnike ter moz-
nosti spletne distribucije v polnem razmahu.
Demokratizacija filmskega ustvarjanja je tako
na plano prinesla novo vznemirljivo generaci-

jo filmskih ustvarjalk in ustvarjalcey, ki je skoraj
popolnoma zaobsla institucionalne okvire. Prav
tako je - kljub nekaterim poskusom kratkega
daha - v slovenskem prostoru $e vedno manjka-
la platforma, ki bi na profesionalen in kontinuiran
nacin predstavljala kratkometrazno produkcijo v
domacem in mednarodnem kontekstu. In tako se
je rodil 1. FeKK - brez slogana in brez sredstey,
vendar z zvrhano mero entuziazma in z izdatno
podporo Slovenske kinoteke, kar velja $e danes.

Festival je vse od zacetka dalje temeljil na skup-
nosti in povezovanju, lokalno mlado obc¢instvo in
filmska scena sta ga sprejela z odprtimi rokami,
obenem pa predstavljala osrednji temelj in potr-
ditev festivalskemu imperativu, stremeti k pro-
fesionalizaciji in postopnemu razvoju kratkome-
trazne produkcije ter se obenem ob tem kar se
da zabavati. Nasa takratna urednica kataloga in
priznana filmska kritiCarka, je v prvem uvodniku
ugotavljala: »Gre za domislico, ki je — ¢e izrazim
v tem duhu - pokazala faki¢a uveljavljenim, in-
stitucionalnim in institucionaliziranim kulturnim,
umetniskim, financerskim, festivalskim in drugim
praksam, ki so podtalneze, ki jih delno zastopa
FeKK, tako ali tako vedno premalo cenile. Prav
vecna dilema FeKK-a med resnostjo in nere-
snostjo, ali bolje, dilema o resnosti kljub nere-
snosti je po mojem mnenju njegova gonilna sila,
nekaj, kar motivira, razlaga in hkrati opravi¢uje
tako njegove uspehe kot (malostevilne) spodr-
sljaje.« Velja omeniti, da smo v prvih izdajah kata-

log uspeli natisniti Sele pol leta po festivalu. Mor-
da danes najzanimivejsi del prvega kataloga pa
je intervju s tedanjo ekipo, predvsem vprasanije,
kaj si od festivala zelimo. Takrat smo poudarili
zeljo »da bi (festival) tudi dolgoro¢no vzpostavil
prostor za prikazovanje kratkih filmov« in obe-
nem ocenjevali, da bo prva izdaja uspesna, »Ce
bo prva, ne pa zadnja. Uspesna bo tudi, ¢e bo
posveceno kratkemu filmu; pregled kakovostne
produkcije doma, v SirSi regiji in po svetu.«

Danes, deset edicij kasneje, lahko s toplino pri
srcu ugotovimo, da nam je vse to uspelo oziroma
da nam je uspelo marsikaj ve¢, kot smo si v prvi
ediciji sploh dovolili upati. Ze pri tretji ediciji smo
nekako dojeli, da se FeKK resni¢no profilira kot
osrednja platforma za kratki film pri nas in da je
0s, okoli katere so zaokrozili Stevilni novi dogodki
in iniciative, namenjeni kratki formi. Ze z nasle-
dnjo, Cetrto edicijo, pa smo presekali gordijski
vozel, ko smo delovali zares brez pravega institu-
cionalnega financiranja. Za peto edicijo smo nato
lahko Ze bahavo opletali s konceptom petletke
in planskega gospodarstva ter nekako sami pri
sebi skusali razmisljati vecje in SirSe v naslednjih
pet let. In Ce nas je Sesto leto Sokirala pandemija,
smo ideje naslednje petletke zaceli uresnicevati
s sedmo edicijo, ko smo razsirili nas fokus in v
tekmovalni program drzav nekdanje Jugoslavije
vkljugili (skoraj) celoten Balkanski polotok.

In danes smo tu, FeKK je v svoji prvi dekadi
postal uveljavljen festival kratkega filma v med-
narodnem prostoru. Je podprt vecletno s strani
Ministrstva za kulturo in Mestne obcine Ljublja-
na. Smo ¢lani dveh evropskih mrez festivalov in
Clani najvecjega svetovnega zdruzenja festiva-
lov kratkega filma Short Film Conference. Prav
tako smo prejemniki dveh sofinanciranj s strani
Ustvarjalne Evrope kot del mreze The END in
tudi samostojno kot festival. V 10. letih smo na
FeKK-u prikazali prek 1.000 kratkih filmov iz ve¢
kot 60 razli¢nih drzav, gostili prek 350 medna-
rodnih gostoy, festivala in drugih celoletnih do-
godkov pa se je skozi leta udelezilo prek 80.000
obiskovalk in obiskovalcev. Ni¢ od tega ne bi bilo
mogoce brez prizadevne ekipe in prostovoljskih
brigad ter seveda Siroke mreze partnerskih or-
ganizacij in brezstevilnih sodelovan;.

Ob deseti ediciji festivala lahko tako vznese-
no zremo novemu desetletju naproti in zgolj
vzkliknemo - FeKK-u in kratki formi za popotnico
v novo desetletje — »To ni fazal«



Peter Cerovsek, Matevz Jerman

FeKK 10: It's not a Phase!

It was 2014. A small group of film aficionados,
cinephiles, film critics, and aspiring filmmakers
were volunteering at various film festivals, in-
cessantly socialising at the Slovenian Cine-
matheque, and absorbing the lessons of film
masterpieces on screen. Suddenly, there was an
invitation to assist in promoting the Slovene short
film in Clermont-Ferrand, and the rest is history.
The festival had such an impact on us that we
formed the Kraken Society for the Promotion of
Short Film barely two months later and staged
the final edition of the K3 Ljubljana International
Film Festival in August 2014. The most credit for
it belongs to Igor Prassel, this year’s jury mem-
ber, who took us on multiple trips to Clermont-
-Ferrand and introduced us to the entire galaxy
of short film festivals. Igor is not only indirectly
responsible for the festival's creation but also for
many of us forever straying onto the exciting path
of shorts (Igor, thank you!).

The following year, we felt compelled to arrange
our own festival that would reflect ourselves, our
surroundings, and the generation we belonged
to. As digital filmmaking and online distribution
became more widely available, independent film
production was thriving also in Slovenia. The de-
mocratisation of filming resulted in an exciting
generation of filmmakers who almost completely
avoided institutional frameworks. Furthermore,
despite some brief initiatives, there was still a
lack of a platform that would professionally and

consistently represent short film production at
home and abroad. So, FeKK was born—without
a slogan or funding, but with plenty of passion
and gracious support from the Slovenian Cine-
matheque, which continues to this day.

Since its inception, the festival has been based
on community and connection, and the local you-
ng viewers and film scene have welcomed it with
open arms, representing the festival's imperati-
ve—to strive for professionalisation and gradual
development of short film production while also
having fun. Our then catalogue editor and renow-
ned film critic pondered in her first editorial: “It's
an ingenuity that has—if | may say so—said fuck
you to all the established, institutional and insti-
tutionalised cultural, artistic, and financed festival
and other practices that have never really appre-
ciated the underdogs—partially represented by
FeKK. FeKK's eternal conflict between serious-
ness and unseriousness, or better, its dilemma
regarding seriousness despite unseriousness, is,
in my opinion, its drive, something that motivates,
explains, and excuses its success and its (mi-
nor) failures.” It is worth noting that in the early
editions, we were able to print the catalogue as
late as six months after the festival. Perhaps the
most intriguing text from the first catalogue is
the interview with the crew, namely the topic of
what we anticipate from the festival. Among our
answers there was the desire that the festival
“would establish a long-term space for short film

screenings” and an estimation that the first edi-
tion would be successful “if it is the first and not
the last, as well as if the festival becomes a re-
levant creative junction dedicated to short films,
an overview of quality production at home, in a
larger region, and across the world.”

Today, ten editions later, we are pleased to report
that we have accomplished all of that, and even
more than we could have hoped for in the first.
With the third edition, we realised that FeKK is
becoming the primary short film platform in Slo-
venia and that it serves as the axis around which
various new short film events and initiatives revol-
ve. With the fourth edition, we broke the Gordian
knot by operating without any proper institutio-
nal funding. For the fifth edition, we were able to
highlight the concept of a five-year plan and plan-
ned economy, as well as attempt to envision lar-
ger and broader steps for the next five years. And,
if the pandemics stunned us in the sixth year, we
began to actualise the five-year-plan objectives
in the seventh edition by widening our focus and
included the (almost) entire Balkan Peninsula into
the former Yugoslavia competition programme.

And now we are here. In its first decade, FeEKK
has become an internationally established short
film festival. It continues to be sponsored by the
Ministry of Culture and the City of Ljubljana. It is
a member of two European festival networks, as
well as the Short Film Conference, the greatest

international festival association for short films.
It is also co-funded by Creative Europe and gets
grants as a member of The END network and
as a festival. In ten years, FeKK has screened
1,000 short films from more than 60 countries,
hosted over 350 international guests, and wel-
comed over 80,000 people to the festival and
other annual events. All of this would not have
been possible without the dedicated crew and
volunteers, as well as the extensive network of
partners and unwavering collaboration.

So, as the festival enters its tenth year, we can
elatedly look ahead to a new decade and hail
FeKK and the short form on their new decadal
journey, exclaiming, “It's not a phase!”
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Catalin Cristutiu

Catalin Cristutiu je zmontiral ve¢ kot 90 celovecer-
nih in kratkih filmov ter TV nadaljevank. Je monta-
zer vseh del Raduja Juda, vklju¢no s celove¢ernima
Aferim!, ki je leta 2015 prejel srebrnega medveda
za najboljSo rezijo, in Nesrecni fuk ali nori pornic,
dobitnikom zlatega medveda leta 2021. Med osta-
le pomembnejSe montazne projekte se uvr§cajo
Se California Dreamin’ Endless (Cristian Nemescu,
nagrada Un Certain Regard, 2007), If | Want to
Whistle, I Whistle (Florin Serban, srebrni medved,
2010) and Blue Boy Manuela Abramovicha, ki mu
je leta 2019 Zirija podelila srebrnega medveda za
kratki film. Zadnja leta sodeluje pri filmih, ki montazo
uporabljajo kot glavno umetnisko izrazno sredstvo.
Cristutiu dela tudi kot svetovalec za montazo.

Catalin Cristutiu has worked as an editor on over
90 feature films, shorts, and TV series. He has ed-
ited the entire works of Radu Jude, including the
feature films Aferim!, which won the 2015 Ber-
linale Silver Bear for Best Director, and Bad Luck
Banging or Loony Porn, winner of the 2021 Golden
Bear. Other notable editing works include Califor-
nia Dreamin’ Endless (Cristian Nemescu, 2007 Prix
Un Certain Regard), If | Want to Whistle, | Whistle
(Florin Serban, 2010 Silver Bear), and Blue Boy by
Manuel Abramovich, which won the 2019 Silver
Bear Jury Prize (Short Film). In recent years, he
has been focusing on films that use editing as the
central means of artistic expression. Cristutiu also
works as an editing advisor.

Anne Gaschiitz

Anne Gaschiitz, organizatorka in kuratorka festi-
valov, je odrascala v Dresdnu v Nemciji, preden se
je leta 2002 preselila v Anglijo in kasneje v Wale-
su Studirala film. Po vrnitvi domov je sodelovala pri
vseh fazah filmske produkcije v dresdenski produk-
cijski hisi filoufilm. Od tedaj je kot asistentka in vod-
ja produkcije sodelovala pri Stevilnih kratkih filmih.
Leta 2013 se je kot ¢lanica mednarodne selekcijske
komisije pridruzila mednarodnemu festivalu kratkih
filmov FILMFEST DRESDEN, kjer je odgovorna za
koordinacijo festivala in za forum Visegrad in Shor-
t(s). Julija 2020 je postala so-direktorica festivala,
leta 2021 pa Clanica selekcijske komisije Pardi di
domani filmskega festivala v Locarnu. Je tudi ena
izmed pobudnic spletne platforme Talking Shorts, ki
se osredotoca na kritiko kratkega filma, in Clanica
Evropske filmske akademije.

Anne Gaschiitz, festival organiser and program-
mer, grew up in Dresden, Germany, before she
moved to England in 2002 and later studied Film
in Wales. Upon returning to her hometown, she
experienced all the stages in film production at
the Dresden-based production company filoufilm.
Since then, she has worked as a production assis-
tant and production manager on numerous short
film projects. She joined FILMFEST DRESDEN—
International Short Film Festival in 2013 as part of
the International Selection Committee, where she
is responsible for the coordination of the festival as
well as the forum Visegrad in Short(s). She became
the festival's co-director in July 2020. In 2021, she
became a member of the Pardi di domani Selection
Committee at the Locarno Film Festival. She is also
one of the initiators of Talking Shorts, an online plat-
form that focuses on short film criticism, and a mem-
ber of the European Film Academy.

Igor Prassel

Igor Prassel je svobodni novinar, specializiran za
podrocje stripa, animiranega filma in filma. Od leta
2000 je programski sodelavec Slovenske kinoteke.
Bil je odgovorni urednik stripovske revije Stripburger
(2002-2005); programski sodelavec razli¢nih film-
skih (Sniff, Dokma, Kino Otok, VFX Ljubljana) in festi-
valov sodobne umetnosti (Break 21, Mesto Zensk),
ustanovni ¢lan Drustva slovenskega animiranega
filma. Sokurator razstave Slovenski strip in animirani
film 1996-2006 v celjski Galeriji sodobne umetnosti
(december 2006), avtor Filmografije slovenskega
animiranega filma 1952-2012 (zalozba Slovenska
kinoteka, 2012); direktor Festivala slovenskega filma
(2013-2016). Od ustanovitve leta 2004 je program-
ski direktor Mednarodnega festivala animiranega
filma Animateka (pri Drustvu za ozivljanje zgodbe 2
koluta) in od 2017 dalje urednik filmskega programa
in vodja programskega oddelka Slovenske kinoteke.

Igor Prassel is a freelance journalist who specialises
in comics, animation, and movies. Since 2000, he has
served as the Slovenian Cinematheque's programme
associate. He was the editor-in-chief of the Strip-
burger comics magazine (2002-2005), programme
associate of various film (Sniff, Dokma, Kino Otok,
VFX Ljubljana) and contemporary art festivals (Break
21, City of Women), a founding member of the Soci-
ety of Slovenian Animated Film. He co-curated the
Slovenian Comics and Animated Film 1996-2006
exhibition at the Gallery of Contemporary Art in Celje
(December 2006), he is author of the Filmography
of Slovenian Animated Film 1952-2012 (published
by the Slovenian Cinematheque, 2012), and direc-
tor of the Slovenian Film Festival between 2013 and
2016. Since its foundation in 2004, he has been the
programme director of the International Animateka
Animated Film Festival (at the Drustvo za oZivijanje
zgodbe 2 koluta society) and since 2017, the editor
of the film programme and head of the programme
department at the Slovenian Cinematheque.



Alen Golez

Alen Golez Alen Golez je diplomirani filozof in pre-
vajalec, trenutno zaposlen z magisterijem soci-
ologije kulture, v okviru katerega najraje raziskuje
ironijo, metamodernizem in estetiko ljubkosti. Od
leta 2022 je aktiven kot urednik sekcije za film in
umetnosti, kjer je v preteklosti tudi zacel s pisan-
jem literarnih in filmskih kritik. Slednje danes red-
no objavlja v reviji Ekran.

Alen Golez is a philosopher and a translator,
who is currently working on his MA in Sociology
of Culture, researching irony, metamodernism,
and the aesthetics of cuteness. Since 2022,
he has been an editor of the film and television
umetnosti, for which he initially started to write
literary and film criticism, which he now regular-
ly publishes in Ekran magazine.

Aljosa Harlamov

AljoSa Harlamov je literarni zgodovinar, ured-
nik, publicist, esejist in kritik. Doktoriral je iz
knjizevnosti na Oddelku za slovenski jezik in
knjizevnost na Univerzi v Ljubljani. Deloval je kot
urednik AirBeletrine, glavni urednik Mentorja in
Cankarjeve zalozbe. Od leta 2018 skupaj s kole-
goma Mitom Gegi¢em in Igorjem Harbom snema
podkast o zanrski umetnosti O.B.0O.D., skupaj so
avtorji Pojmovnika Zanra (2021).

Aljosa Harlamov is a literary historian, editor, pub-
licist, essayist, and critic. He has a PhD in Slovene
language and literature from the Department of
Slovene Studies at the Faculty of Arts. He has been
an editor at AirBeletrina, editor-in-chief at Mentor
and at Cankarjeva zaloZba publishing house. Since
2018, he has been a co-author of the O.B.0.D. pod-
cast on genre content along with Mito Gegi¢ and
Igor Harb. Together they have also written the gen-
re glossary Pojmovnik Zanra (2021).

Jasmina Sepetavc

Jasmina Sepetavc je filmska kritiarka in podok-
torska raziskovalka na Centru za proucevanje
kulture in religije na Fakulteti za druzbene vede.
Njena raziskovalna podrocja obsegajo filmske
Studije, queer teorijo, Studije popularne glasbe
in feministicne obravnave tehnologije. Redno
piSe za domace in tuje revije (Ekran, Dialogi,
Kino!, Druzboslovne razprave, Studies in Euro-
pean Cinema). Je del uredniskih ekip sloven-
ske akademske revije Druzboslovne razprave,
akademske revije Feminist Encounters in slov-
enske kritiSke revije za film in televizijo Ekran.
Deluje tudi kot filmska kritiCarka, festivalska
selektorica in ¢lanica mednarodnega zdruzenja
filmskih kritikov in publicistov Fipresci.

Jasmina Sepetavc is a film critic and a postdoc-
toral researcher at the Centre for Cultural and
Religious Studies at the Faculty of Social Scienc-
es in Ljubljana. Her research interests include
film and queer theory, popular music studies,
and feminism. She writes for Slovenian and for-
eign journals (Ekran, Dialogi, Kino!, Druzboslovne
razprave, Studies in European Cinema). She is
also on the editorial team of the Slovene Acad-
emy journal Druzboslovne razprave, the academ-
ic journal Feminist Encounters, and the Slovene
magazine for film and television Ekran. She is an
active film critic, festival curator, and a member
of the Fipresci.
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Peter Cerovsek, Robert Kuret, Anne Tassel

FeKK BAL 2024:
Z vseh vetrov

Prerez filmov balkanskega polotoka je najlazje
oznaciti z izmuzljivim oznacevalcem: hetero-
genost. Opazimo sicer lahko, da so nekatere
drzave - kot recimo Hrvaska in Srbija, Gréija in
Romunija — zavoljo moc¢nejSega produkcijskega
in institucionalnega zaledja redno prisotne, med-
tem ko ostale letno kolobarijo: letos tako znova
v naSem programu pozdravljamo predstavnike
Albanije, Bosne in Hercegovine, pa tudi Kosova;
prav Kosovo je postreglo z eno moc¢nejsih letin
kratkega filma.

Nekatere od filmov, ki bodo prikazani v letoSnjem
programu FeKK BAL, so gledalci lahko Ze videli
na najvecjih festivalih, kot so Cannes, Benetke,
Rotterdam, Locarno ... Prijavilo se je nekaj ve¢
kot 230 filmov, pri ¢emer lahko opazimo neka-
tere ponavljajoce se linije: takSna ali drugacna
slutnja vojne, uporaba novih digitalnih orodij in
aplikacij, znotraj katerih nastajajo filmi, po dru-
gi strani pa tudi vedno ve¢ uporabe arhivskih
posnetkov. Podobno kot v FeKK SLO se tudi tu
dokumentarizem poigrava tako z razli¢nimi eks-
perimentalnimi formami kot s samo pozicijo do-
kumentarnega pogleda.

Glede na to, da avtorji Se nikdar v zgodovini niso
imeli takSnih moznosti filmske uporabe lastnih
arhivov s pomocjo digitalizacije oz. spletnega do-
stopa do raznih avdio-vizualnih vsebin, se zdi, da
bo za marsikoga - Se posebej pa za neodvisne
ustvarjalce - to vse prisotnejSe orodje filmskega

ustvarjanja. To pa ne pomeni, da je — kot v letos-
njem FeKK SLO - bolj klasi¢no igrani film slab-
Se zastopan; ravno nasprotno, forma je v izboru
Balkana $e vedno ziva, uporablja pa prijeme, ki
jo odpirajo vtisu dokumentarizma, videospota ...

Ce je zaradi velikosti regije in posledi¢no tudi
produkcijskih okolis¢in, tem, poetik, tehnoloskih
sredstev itd. pricakovati dolo¢eno uravnoteze-
nosti znotraj te heterogenosti, potem lahko letos
zaznamo opazno manjsi del animiranega filma,
ki se je v preteklosti velikokrat opiral prav na
filmske ustvarjalce s Hrvaske, medtem ko letos
oba animirana filma prihajata iz Bosne in Her-
cegovine. Po drugi strani pa lahko v prihodnjih
letih — prav zaradi razmaha uporabe umetne inte-
ligence - pricakujemo vecji delez eksperimentov
ravno v tej smeri.

V tokratnem programu FeKK BAL bo na ogled
23 kratkih filmov. Ceprav se kratki film morda
nikdar ne bo povsem znebil vtisa efemerne for-
me, se zdi, da postaja vse bolj vseprisotna za-
vest, da obenem tudi »ni zgolj faza« (v razvoju do
celovecernega filma), ampak specificen nacin
raziskovanja filmskega jezika in druzbe, kjer lah-
ko vsako leto znova vidimo, da filmi iz balkanske
regije uspejo govoriti o sodobnem ¢asu na film-
sko izviren nacin.

Peter Cerovsek, Robert Kuret, Anne Tassel

FeKK BAL 2024:
From All Corners

Perhaps the simplest method to categorise Bal-
kan Peninsula films is through an elusive signifier:
heterogeneity. However, we see that several na-
tions, such as Croatia, Serbia, Greece, and Roma-
nia, are regulars owing to greater film production
and institutional support. In contrast, the other
countries rotate on an annual basis. This year, we
are delighted to see participants from Albania,
Bosnia and Herzegovina, and Kosovo, which has
provided us with one of its most abundant har-
vests of shorts.

Some of the films being shown in the FeKK BAL
programme may be familiar to viewers from major
film festivals like Cannes, Venice, Rotterdam, Lo-
carno, etc. More than 230 films were submitted,
and a few themes recur: the premonition of war,
the use of new digital tools and applications for
filmmaking, as well as a wider use of archive con-
tent. As in FeKK SLO, here too documentarism
toys with different experimental forms and the
point of view of the documentary gaze.

Because authors have never before had such
opportunities to employ personal archives in
films through digitalisation or internet access to
diverse audio-visual content, it appears that this
will become an increasingly significant tool of
filmmaking for many filmmakers, particularly inde-
pendent. However, this does not imply that clas-
sic fiction films are in the minority in the Balkan
programme (as is the case in FeKK SLO). Quite

the opposite—the form is very much alive, but it
is open to the influence of documentarism, music
videos, and so on.

If the size of the region, and thus the production
circumstances, themes, poetics, technological
means, etc., lead to the expectation of a certain
balance within the heterogeneity, we can see a
significantly lower presence of animated films,
which were previously primarily the domain of
Croatian filmmakers. This year, however, both ani-
mations come from Bosnia & Herzegovina. On the
other hand, as the use of Al grows, we can predict
an increase in the number of animation experi-
ments in that direction.

This year's FeKK BAL programme includes 23
short films. Although short film form may nev-
er completely shake the perception of it being
ephemeral, it appears to be gaining a widespread
recognition that it is not ‘merely a phase’ (on its
way to become a feature film) but a specific man-
ner of exploring the film language and society,
demonstrating annually that films from the Bal-
kans can speak about our current time in a cine-
matically original way.



Bolecina
Pain
Bol

Hrvaska Croatia, eksperimentalni, dokumentarni
experimental, documentary, 2024, 22’

rezija director lvan Faktor

scenarij screenplay lvan Faktor

fotografija cinematography Ilvan Faktor

montaZa editing Damir Cuéié¢

zvok sound Damir Cugéié, Kresimir Susljek
produkcija production Sve gore i gore (Jelena Duh)
kontakt contact jelena.duh@gmail.com

Po diagnozi Parkinsonove bolezni in prvotnem strahu
pred simptomi se je lvan Faktor odlocil, da bo svojo
bolezen vizualiziral s snemanjem svojega vsakdana.
Svojo rutino prekine z intervencijami v resni¢nost, na
primer uporabo svetlobnih atrakcij ali opti¢nih ovir, kot
S0 recimo njegovi tresoci se prsti.

After a Parkinson's diagnosis and the initial fear of

the development of symptoms, Ivan Faktor decided to
visualize his own disease by recording everyday life.
He disrupts the daily structure by intervening in reality,
using light attractions or optical obstacles like his own
trembling fingers.

Cela druzina
Whole Family
Toate neamurile

Romunija Romania, dokumentarni documentary, 2023, 23’

rezija director Alexandra Diaconu

scenarij screenplay Alexandra Diaconu

fotografija cinematography Alexandra Diaconu
montaza editing Alexandra Diaconu, Maria Balanean
zvok sound Dan-$tefan Rucareanu

produkcija production Alexandra Diaconu, lleana Szasz
kontakt contact alexandra@virafilm.com

Epidemija je lo¢ila mnogo romunskih druzin. Kljub
razli¢nim omejitvam skusa ena izmed njih ostati v
stiku tako s tradicijo kot s sorodniki v tujini, celo med
pogrebom. Poleg tehnologije ji pri tem pomaga tudi
&rni humor.

The epidemic has divided many families in Romania.
Despite various restrictions, one such family tries to stay
in touch with both traditions and relatives abroad, even
during a burial. In addition to modern technology, black
humour helps its members to do this.

Casosledje
Chronicity
Kronicitet

Bosna in Hercegovina Bosnia and Herzegovina,
animirani animation, 2024, 3’

rezija director Aleta Rajié

scenarij screenplay Aleta Raji¢

animacija animation Aleta Raji¢

montaza editing Sanja Raji¢ Banjac

zvok sound Luka Rupgéié

glasba music Amela Darling

produkcija production Sanja Raji¢ Banjac
kontakt contact aleta_rajic@hotmail.com

Na videz nedolzen potek dogodkov privede do
katastrofalnega preobrata. Zamabhi kril vodijo vse
do prve svetovne vojne.

A seemingly naive turn of events leads to a disastrous
one. Flight of wings leading all the way to WW1.

Dan, ki ga ne znam imenovati

A Day I Can’t Tell
Dan koji ne znam da kazem

Srbija Serbia, igrani fiction, 2023, 22’

rezija director llija Petrovié

scenarij screenplay llija Petrovi¢, Purdica Boskovi¢
igrajo cast Igor Bencina, Todor Jovanovi¢
produkcija production Ljubi$a Jokovié

kontakt contact ljubisajokovic@gmail.com

Fant, ki si Zeli odrasti, pusti trening kanuja in obis¢e
odtujenega strica v koci ob reki. Dan prezivita ob
druzenju na reki, ki ju nosi ¢udezu naproti.

A boy who wants to grow up leaves his canoe training
and goes to his estranged uncle’s river cabin. The two
spend the day getting to know each other on the river
that carries them towards a miracle.
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Dezela gora
Land of Mountains
Land der Berge

Avstrija Austria, eksperimentalni, dokumentarni
experimental, documentary, 2018, 28’

rezija director Olga Kosanovi¢

scenarij screenplay Olga Kosanovié¢
fotografija cinematography Simone Hart
montaza editing Sebastian Schreiner

zvok sound Flora Rajakowitsch

scenografija scenography Laura Malmberg
kostumografija costumes Johanna Pflaum
igrajo cast Vladimir Vulevi¢, Filipa Gregec, Julia
Edtmeier, Gabriele Roller, Noah Kauffmann
produkcija production Lemonade Films
(Olga Kosanovic)

kontakt contact info@refreshingfilms.com

ZavarovalniSka prevara in levi palec samohranilca
Vladimirja se znajdeta v nevsiljivi tragediji o kafkovskih
preprekah avstrijske migracijske zakonodaje.

An insurance scam and the left thumb of the single
father Vladimir find themselves in a low-key tragedy
about the Kafkaesque barriers of the Austrian
immigration law.

Gaia

Bosna in Hercegovina Bosnia and Herzegovina,
animirani animation, 2023, 11’

rezija director Nermin Hamzagig¢, Enis Cisié¢
scenarij screenplay Nermin Hamzagié
fotografija cinematography Redzinald Simek
montaza editing Alexandra Diaconu, Maria Balanean
animacija animation Enis Cisié

zvok sound Nedim Zlatar, Leonardo Sarié¢
glasba music Nedim Zlatar, Leonardo Sarié
kostumografija costumes Vanja Ciraj

igrajo cast Lidija Kordi¢, Isak Hamzagié¢
produkcija production Bojana Pavié

kontakt contact lara@pro.ba

Sarajevo, leta 2040. Nad mestom so gosti oblaki in
hladne neonske luéi. Sonca ni Ze ve¢ let in plasticni dez
neumorno pada. Pred odhodom v sluzbo Sara preveri
svojo uvenelo rastlino v terariju, ki, ko dekle odide,
nenadoma zacveti.

In 2040, Sarajevo is dominated by thick clouds and cold

neon lights. The sun has been missing for years and the

downpour of plastic rain has been relentless for months.
Before leaving for work, Sara visits her withered plant in

the terrarium. As she exits the house, the plant suddenly
starts to bloom.

Heterotopija
Heterotopia
Heterotopija

Srbija Serbia, dokumentarni, eksperimentalni
documentary, experimental, 2024, 7’

rezija director Nikola Nikoli¢

scenarij screenplay Nikola Nikoli¢
animacija animation Nikola Nikoli¢
montaza editing Dusko Stanivuk

zvok sound Dusko Stanivuk

produkcija production Milan Milosavljevi¢
kontakt contact nn2510oo@gmail.com

Soobstoj dveh izkljuujocih se fiktivnih entitet.
Heterotopija je film o prostoru, ki zdruzuje razli¢ne
¢asovne kategorije, tako skozi problematiko napredka
zajetega v kolektivnem, kot tudi skozi prizmo
individualne izku$nje.

The coexistence of two mutually exclusive fictional
entities. Heterotopia is a film about space that
integrates different categories of time, both through
the issue of progress contained in the collective,
and through the prism of individual and personal
experience.

Honeymoon

Grcija Greece, igrani fiction, 2023, 25’

rezija director Alkis Papastathopoulos
scenarij screenplay Alkis Papastathopoulos
fotografija cinematography Areti Papaioannou
montaza editing Smaro Papaevangelou

zvok sound Persefoni Miliou

scenografija scenography Maria-Dimitra Vetta
kostumografija costumes Vassilia Rozana
igrajo cast Mary Petrouliou, Nassia Sydeta,
Theofilos Manologlou

produkcija production Merricat Film (Maria Hatzakou)
kontakt contact festival@shortcuts.pro

Po travmati¢nem dogodku s policaji Fay za vedno
zapusca Gréijo. Spremlja jo Sandra, da ji pomaga

ujeti avtobus iz Gréije. Vendar pa njuno pot prekine
transfobicen napad in tako ostaneta sami sredi nicesar.

After a traumatising event involving the cops, Fay is
about to leave Greece for good. Sandra is travelling
with Fay, helping her catch a bus that will take her out
of Greece, when a transphobic attack leaves them
stranded in the middle of nowhere.



Kot bolno rumena
Like a Sick Yellow
Si e verdhé e sémuré

Kosovo Kosovo, eksperimentalni, dokumentarni
experimental, documentary, 2024, 23’

rezija director Norika Sefa

scenarij screenplay Norika Sefa
montaza editing Stefan Stabenow
glasba music Nuno Pinto
produkcija production Mentor Shala
kontakt contact Square Eyes

Potopitev v Norin spomin, v katerem se resni¢nosti
spoijijo. Slabo in lepo se povezeta in tvorita nekaj
drugega. Napoved tragedije.

An immersion into Nora’s memory, where realities merge,
the bad and the beautiful intertwine until it’s all mingled
and something else is formed. A tragedy foretold.

Kratko potovanje
A Short Trip

Albanija, Francija Albania, France,
igrani fiction, 2023, 17’

rezija director Erenik Beqiri

scenarij screenplay Erenik Beqiri

fotografija cinematography Guillaume Le Grontec
montaza editing Pauline Pallier

zvok sound Maxime Gavaudan

glasba music Rémi Durel

scenografija scenography Benjamin Vaillant
kostumografija costumes Sarah Habib

igrajo cast Luana Bajrami, Tristan Halilaj,

Arben Bajraktaraj, Walid Afkir

produkcija production oriGine films (Olivier Berlemont)
kontakt contact olivier@originefilms.fr

Mira in Klodi, mlad albanski par, prispeta v Marseille s
pomembno nalogo. Cas je izrednega pomena, ko se
soocata z odlocilnim sestankom in sobo polno ¢akajocih
moskih. Ob nujnosti svoje odlocitve se morata spopasti
tudi z vse vecjo potrebo po razhodu.

Mira and Klodi, a young Albanian couple, arrive in Marseille
on a crucial mission. As they face a momentous appointment
and a room full of waiting men, time is of the essence.
Confronted by the urgency of their choice, they must also
confront the growing need to let go of one another.

Krila delavcev
Workers' Wings
Krahét e punétoréve

Kosovo Kosovo, dokumentarni, eksperimentalni
documentary, experimental, 2024, 19’

rezija director llir Hasanaj

scenarij screenplay llir Hasanaj

fotografija cinematography Vigan Nimani
montaza editing Enis Saraci

zvok sound Enis Saragi

glasba music Vigan Nimani

igrajo cast Milazim, Fatmir, Liridon

produkcija production Unseen Films (llir Hasanaj)
kontakt contact ilir@unseen-films.com

Poskodovani delavci zrejo v nas. Kako se pocutijo?
Kaksni so njihovi upi? Kaj jim prinasa prihodnost?
Vsaka guba na obrazu je odraz zivljenja. Nad njimi visi
sistem poln nevarnosti in nepravi¢nosti.

Injured labourers are looking at us. How do they feel?
What are their hopes? What does the future hold for
them? Every line on their face has been sculpted by
life itself. In contrast, a system filled with danger and
injustice looms overhead.

Luc iz luci
Light of Light
Fos ek Fotos

Grcija Greece, dokumentarni, eksperimentalni
documentary, experimental, 2023, 13’

rezija director Neritan Zinxhiria

scenarij screenplay Neritan Zinxhiria

fotografija cinematography Christina Moumouri,
Giorgos Valsamis, Neritan Zinxhiria

montaza editing George Alexiou

zvok sound Leandros Ntounis

glasba music Dimitris Miliotis

kostumografija costumes Matina Mavraganni
produkcija production Efijeni Kokedhima
kontakt contact enikokedhima@gmail.com

Pred smrtjo leta 1932 je menih izdelal svojo
kamero na enem najbolj osamljenih krajev sveta.
Devetdeset let kasneje reziser odkrije in
rekonstruira najdene posnetke.

Before his death in 1932, a monk created his own
camera in one of the most isolated places in the
world. Ninety years later, a filmmaker discovers and
reconstructs the found footage.



Metulj
Butterfly
Leptir

Hrvaska, Danska Croatia, Denmark, animirani
animation, 2024, 8

rezija director Sunc¢ana Brkulj

scenarij screenplay Suné¢ana Brkulj
animacija animation Sunéana Brkulj, Claudia
Munskgaard Palmqvist

zvok sound Alfred Bundgaard, Lukas
Engelbreckt Jorgensen

glasba music Sofie Birch

scenografija scenography Sunéana Brkulj,
Sara Bernat

produkcija production Adriatic Animation
Drasko Ivezic)

kontakt contact vanja@bonobostudio.hr

V skupnosti vrtnih bitij vsak po svoje prispeva h

krogu zivljenja, vsi pa uporabljajo vodo iz vodnjaka.

Ko se metulj v njem zagozdi, se bitja znajdejo v
neznani situaciji.

A community of garden creatures contributes
to the flow of life, using water from a fountain.
When a butterfly gets stuck in the fountain,
they're faced with an unfamiliar situation.

Moz, ki ni mogel molcati
The Man Who Could Not
Remain Silent Coviek koji
nije mogao Sutjeti

Hrvaska, Francija, Bolgarija, Slovenija Croatia, France,
Bulgaria, Slovenia, igrani fiction, 2024, 13’

rezija director Nebojsa Slijepcéevié

scenarij screenplay Nebojsa Slijepcevi¢
fotografija cinematography Gregor Bozi¢
montaza editing Tomislav Stojanovi¢

zvok sound lvan Andreev

scenografija scenography Ivan Veljaéa
kostumografija costumes Geo Pavlov

igrajo cast Goran Bogdan Dragan, Alexis Maneti,
Dragan Mi¢anovic, Silvio Mumelas

produkcija production Antitalent (Katarina Prpic)
kontakt contact festivals@manifest.pictures

Bosna in Hercegovina, leta 1993. Potniski vlak ustavijo
paravojaske enote na misiji etnicnega ¢is¢enja. Ko z
vlaka mecejo nedolzne civiliste, se jim le eden od 500

potnikov uspe postaviti po robu.

Bosnia and Herzegovina, 1993. A passenger train is
stopped by paramilitary forces in an ethnic cleansing
operation. As they haul off innocent civilians, only one
man out of 500 passengers dares to stand up to them.

Pobeg skozi kukavicje
gnezdo Exit Through
the Cuckoo's Nest
Izlaz kroz ludaru

Svica Switzerland, dokumentarni, documentary,
2024,19’

rezija director Nikola lli¢

scenarij screenplay Nikola llié¢

fotografija cinematography Nikola lli¢

montaza editing Corrina Schwingruber lli¢

zvok sound Nikola llié, Corrina Schwingruber lli¢
glasba music Jan Godde, Aleksander Ranéi¢
produkcija production HOOK Film (Laurin Merz)
kontakt contact andy@rainafilms.com

Vojak, ki to ni Zelel biti, se odlogi, da nikoli ne bo pritisnil
na sprozilec. Njegov upor ga vodi v vojaski zapor. Da
se izmakne fronti, se pretvarja, da je duSevno bolan, in
tako pristane v norisnici domacega Beograda prav na
dan, ko NATO zac¢ne bombardirati drzavo.

A soldier who never wanted to be one, decides to
never pull the trigger. His defiance leads to military
prison. Faking his mental illness, he detours away from
the front line through a lunatic asylum back home to
Belgrade on the day that NATO begins bombing the
entire country.

Povej mi pesem
Tell me a poem
Spune o poezie

Romunija Romania, dokumentarni, eksperimentalni
documentary, experimental, 2023, 12’

rezija director Elena Chirila, Ana Gurdis

scenarij screenplay Elena Chirila

fotografija cinematography Elena Chirila
montaza editing Ana Gurdis, Bogdan Alexandru
zvok sound lulian Nunu

igrajo cast Elena Chirila

produkcija production RHEA

kontakt contact anagurdis12@gmail.com

Potovanje zenske k osvoboditvi in celjenju ob
spominih na mladost. Sekvence dnevnika, ki
poudarjajo razvoj otroka v odraslega, gledalce vodijo
po poteh neznanega, nemodi in nezaupanja vase do
konéne svobode.

A woman'’s journey towards liberation and healing
through recollections of her younger self. The
sequences of a personal diary, highlighting the child-
adult evolution, accompany the viewer on a journey
marked by uncertainty, helplessness and self-doubt,
which eventually lead to escape.
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Quadrant

Svica Switzerland, eksperimentalni, experimental,
2023, 8

rezija director Slava Dojéeva
kontakt contact slava.doytcheva@gmail.com

Stirje kvadranti: stirje poskusi, da seciramo
najdeno in razkrijemo nedavno diagnozo raka.

Four quadrants: four attempts to dissect a found
footage and lay bare a recent cancer diagnosis.

Raje bi bila kamen
I Would Rather Be a Stone
Radije bih bila kamen

Hrvaska Croatia, dokumentarni, eksperimentalni
documentary, experimental, 2024, 24’

rezija director Ana HuSman

scenarij screenplay Ana HuSman

fotografija cinematography Ivan Slipéevié

montaza editing lva Kraljevié

zvok sound Ivan Zeli¢

glasba music Ivan Zelié¢

produkcija production Studio Pangolin (Ana HuSman)
kontakt contact vanja@bonobostudio.hr

Skozi naracijo male Jele film pripoveduje o dogodkih, ki
so zaznamovali generacijo in prihodnost pokrajine Lika —
zapostavljene in komajda poseljene regije na Hrvaskem.
Gre za tankoc¢uten poklon reziserkinim prednicam in
opusteli regiji njihovih korenin.

Through the voice of little Jela, the film tells of the events
that marked a generation and shaped the future of the
landscape of Lika, a neglected and sparsely populated
region of Croatia. A caring cinematic homage to the
filmmaker’s ancestresses, and the neglected region of
their origin.

Resnicna resnica o fajtu
The Real Truth about
the Fight

Prava istina price o Sori

Hrvaska Croatia, igrani fiction, 2023, 14’

rezija director Andrea Slavi¢ek

scenarij screenplay Andrea Slaviéek

fotografija cinematography Alana Mejia Gonzalez
montaza editing Vladimir Gojun

zvok sound Borja Barrera Allué

glasba music Biel Blancafort

scenografija scenography Eda Tutié
kostumografija costumes Ana Nikacevi¢

igrajo cast Vida Tunguz, Ana Ugrina, Lola Jel¢i¢,
Lucija Plesac, Lily Anti¢

produkcija production Antitalent (Katarina Prpic)
kontakt contact flavio.armone@lightsonfilm.org

Ob tezavah v $oli, drami zlobnih deklet, zapomnljivih
besedilih in skrivnostnem modrem avtu nam najstnica
Lena z ob&asnimi prekinitvami pripoveduje resniéno
zgodbo o Velikem pretepu. A ¢esa nam ne pove?

Between school trouble, mean girl drama, catchy lyrics,
and a mysterious blue car, teenage Lena, sometimes
distracted or interrupted, tells us the real story behind
The Big Fight. But what isn’t she telling us?

Spotoma
On the way
Rrugés

Kosovo Kosovo, igrani fiction, 2024, 15’

rezija director Samir Karahoda

scenarij screenplay Samir Karahoda, Miron Karahoda
fotografija cinematography Samir Karahoda

montaza editing Enis Saragi

igrajo cast Ylber Mehmeti, Miron Karahoda
produkcija production SK Pictures (Eroll Bilibani,
Samir Karahoda)

kontakt contact filmfestivals@radiatorsales.eu

Oce in sin se peljeta na letalis¢e po darilo sinovega
botra. Soo¢ena z birokratskimi ovirami in verjetnostjo
neugodnih politi¢nih in druzbenih sprememb v
drzavi, mo¢ in uteho najdeta v skupnem pogledu na
optimisti¢no prihodnost.

A father and his son are on their way to the airport to
receive a gift from the son's godfather. As they face
bureaucratic obstacles and an unpleasant prospect of
real political and social changes in their country, they
find comfort and strength in their shared optimism for
the future.



ALE™S

Stanovanje je rojeno
A Flat is Born
S-a nascut un loc

Romunija Romania, dokumentarni, eksperimentalni
documentary, experimental, 2023, 15’

rezija director Christina lliescu
produkcija production Christina lliescu
kontakt contact cristina.iliescus@gmail.com

Ljudje in fragmenti procelij, stavb in korporativnih
simbolov zdruZeni v amalgam prek Bukareste. Prek
mesta se preliva podoba, ki spominja na hollywoodska
technicolor ozadja.

People and fragments of interfaces, buildings, and
corporate logos merge into an amalgam being
built across Bucharest. Over the city’s spaces is
superimposed a look that calls to mind Hollywood
Technicolor backgrounds.

To je zgolj rdeca barva
It’s just a red color
To je samo crvena boja

Hrvaska Croatia, igrani fiction, 2024, 20’

rezija director Filip Dizdar

scenarij screenplay Filip Dizdar

fotografija cinematography Matija Petrovi¢

igrajo cast Dominik Ciéak, Lav Novosel, Matko Jukié,
Kristian Bonaci¢, Petar Jaknovi¢

produkcija production David Uranjek

kontakt contact filipdizdar@yahoo.com

Skupina priljublienih ustvarjalcev vsebin odide igrati
paintball v zapusc¢eno hiSo globoko v gozdu. Med
igranjem se pojavi zloves$¢ tih moski, a ga nekdo iz
skupine odzene. Nih¢e pa ne ve, da se bo vrnil, odlocen,
da jih vse polovi.

A group of popular content creators venture into an

abandoned building deep within the forest for a game of
paintball. As they play, an eerie, silent man emerges from
the woods. The star of the group scares him away. Little

do they know, he'll return hell-bent on hunting them down.

V krosnji cvetim
In the canopy, | bloom
U kroSnji cvetacu

Srbija Serbia, eksperimentalni experimental, 2024, 12’

rezija director Savina Smederevac

scenarij screenplay Savina Smederevac
produkcija production Film House Bas Celik
(Mia Vuijicic)

kontakt contact twiposta@gmail.com

Gospod S. se spominja, kako je umrl v naravi. Gledalci
se v njegovo Zivljenje potopijo zgolj skozi fragmente.

Mr. S. recalls his memories after he died in nature.
The audience is immersed into his previous life only
through fragments, not his presence.
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Matevz Jerman, Robert Kuret, Dora Tréek

FeKK SLO 2024:
DOKUFeKKTARNO

V zadnjih letih se je dogajalo, da so bile posame-
zne edicije slovenskega tekmovalnega progra-
ma kratkega filma v znamenju doloCene filmske
zvrsti. Letos je konéno priSel ¢as tudi za doku-
mentarni film, ki v hibridnih spojih z igrano in ek-
sperimentalno formo predstavlja glavnino bere.

Zdi se, da so raziskovanja moznih oblik doku-
mentarne forme in njeni spoji s fikcijsko Ze ne-
kaj let »v zraku«, ¢e samo pomislimo na filmsko
dokufikcijo ali literarno avtofikcijo. Kot je vidno iz
imen, gre za oblikovanje hibridne forme, v kateri
je dokumentarec obenem tudi metadokumen-
tarec, pri ¢emer postajajo vidni nacini gradnje
resnice, pripovedi, subjektivitete, pa raznih druz-
benih in ideoloskih konstrukcij, v razmerju s ka-
terimi se oblikujemo.

Da razvoj dokumentarne forme obenem moc¢no
zadeva tudi status igranega filma, lahko letos vidi-
mo po tem, da je tisti »klasi¢ni igrani film« najmanj
zastopan. Prav zato je morda bolj natan¢no govo-
riti o hibridni formi tako dokumentarne kot igrane
oblike, kjer tudi slednja iS¢e nove nacine izrazov in
podajanja zgodbe. Pri tem se spreminja tudi sta-
tus rezije in scenarija: bolj kot vnaprej oblikovan
prizor z dolo¢enim besedilom postajata ustvarja-
nje okolisCin, da se nek prizor v njem odvije.

Onkraj tega je morda vredno izpostaviti Se to, da
se je letos v FeKK SLO prvi¢ uvrstil film, narejen
s pomocjo umetne inteligence, katere razvoj bo
v prihodnosti narekoval tako nove moznosti film-
ske produkcije kot tudi nacine vrednotenja, ki se
bodo ob tem morali izoblikovati.

Standardno je del programa tudi Drugi val, ki se
zopet cepi na dva pregledna dela, torej na filme,
ki so razdeljeni v dva tematska bloka: v prvem
se najde marsikateri film, o katerem smo resno
razmisljali o uvrstitvi v tekmovalni program, in se
osredotoca na razli¢ne plati zenskih izkusenj in
usod ter intimno-druzinskih odnosov, ki ne mo-
rejo pobegniti precenju druzbenih silnic. Drugi
nadaljuje zdaj ze standardno, k zanru grozlji-
vega, pa tudi distopi¢nega in celo znanstveno-
fantasticnega usmerjenega filma, ki nosi ime
Na sencni stran Alp in ki vsako leto predstavlja
zivahno vzporedno produkcijo, ki nastaja neod-
visno, drzavno podprto ali pa celo v okviru tujih/
mednarodnih produkcij.

Se konéna statistika 2024: prijavilo se je skoraj
150 filmov, od katerih se je v osrednji tekmovalni
program FeKK SLO uvrstilo 18 naslovov, v pro-
grame Drugega vala pa $e 14 dodatnih filmov.
Zelimo vam prijeten ogled.

Matevz Jerman, Robert Kuret, Dora Trcek

FeKK SLO 2024:
DOKUFeKKTARY

In recent years, it often occurred that specific film

genres defined individual editions of the Sloveni-
an short film competition programme. This year,
it is the documentary’s turn, since it has—along
with hybrid fiction and experimental forms—the
majority in the selection.

The research into possible forms of documenta-
ry film and its fusion with fiction form has seem-
ingly been “in the air” for a while now; consider
docufiction on screen and autofiction in literature.
These terms signify a hybrid form in which a doc-
umentary is also a metadocumentary, disclosing
the manner of establishing the truth, narration,
subjectivity, and many social and ideological con-
structs in relation to which we define ourselves.

The advancement of the documentary form also
impacts the status of fiction films; this year, there
were quite few “classic fiction” films in the selec-
tion. For that reason, it is more accurate to speak
of hybrid documentary and hybrid fiction forms,
with the latter also seeking new ways to express
and tell a story. Simultaneously, change occurs
also in direction and screenwriting, as they be-
come more of a creation of circumstances for a
scene to develop than a pre-set scene with pre-
pared text.

Aside from that, it is worth noting that for the
first time this year, FeKK SLO will showcase an
Al-produced film, the development of which will
define new possibilities for future film production
as well as new means of evaluation that have yet
to emerge.

Naturally, there cannot be a programme without
the Second Wave. It is again divided into two
comprehensive thematic sections. The first one
contains films that we have seriously considered
including in the competition programme. They
concentrate on women's experiences and fates,
as well as intimate family connections that can-
not avoid the clash of familial forces. The second
section, named On the Dark Side of the Alps,
comprises films that lean towards horror, dysto-
pia, and even sci-fi. It annually provides a dynamic
parallel production by independent filmmakers,
government-funded projects, or foreign/interna-
tional production.

Let us conclude with the 2024 statistics: out of
approximately 150 applicants, 18 films were ac-
cepted into FeKK SLO's main competition pro-
gramme and an additional 14 into the Second
Wave. We wish you a great viewing experience!



Hobotnica Banana MiSsmas

Octopus Banana Hotchpotch

Slovenija Slovenia, animirani animation, 2023, 8

rezija director Milanka Fabjanc¢i¢

scenarij screenplay Milanka Fabjancéi¢

montaza editing Iva Kreljevi¢

animacija animation Milanka Fabjanci¢, Mark Bizilj
zvok sound Julij Zornik

glasba music Teo Collori, Matija Kreé¢i¢
produkcija production Nika Tomazi¢

kontakt contact info@zvviks.net

Zivahno in pestro potovanje skozi Zivljenje Mile in
Mare je pisana pustolovs¢ina dveh povsem razli¢nih
zivljenjskih poti, ki pa jo skozi desetletja poganja in
bogati sestrska ljubezen.

Lively and varied journey through the lives of best
friends, twin souls Mila and Mara, is a colourful
adventure of two quite different life paths that over the
decades stays enriched and driven by sisterhood love.

I, Deconstructed

Slovenija Slovenia, eksperimentalni experimental,
2024, 8

rezija director Nika Tomazi¢

scenarij screenplay Nika Tomazi¢

zvok sound Nika Tomazi¢

produkcija production Nika Tomazi¢
kontakt contact nika.tomazic@gmail.com

Ekspedicija v naravo ¢loveka.

An exploration into the nature of man.

Kam se je odneslo hlod
Where the Log Went

Slovenija Slovenia, dokumentarni, eksperimentalni,
documentary, experimental, 2024, 10’

rezija director Tara Caruso Bizjak

fotografija cinematography Tara Caruso Bizjak
montaza editing Varja Lorger

zvok sound Varja Lorger

igrajo cast Ajda Pirtovsek, Tara Caruso Bizjak
produkcija production Tara Caruso Bizjak
kontakt contact taracarbiz@gmail.com

Zgodba o razhodu ob spremljavi gorec¢ega, razkrajajo-
¢ega se drevesa. Ob pogovoru o sestavljankah skusava
pobotati nasprotujoca pogleda.

A story about parting ways, accompanied by the
decomposition of a burning tree. Discussing jigsaw
puzzles, we try to reconcile two opposing views
despite their differences.

Know Your Stones

Nemcija Germany, dokumentarni, eksperimentalni
documentary, experimental, 2023, 21’

rezija director Katarina Jazbec

fotografija cinematography Tom Otte

montaza editing Jesse Immanuel Bom,
Katarina Jazbec

zvok sound Thijs Muijs, Antal van Nie,

Andrés Garcia Vidal

glasba music Giliam Spliethoff, Jorick Bronius
produkcija production Katarina Jazbec,

Urbane Kiinste Ruhr

kontakt contact flavio.armone®@lightsonfilm.org

Sooceni s klimatskimi spremembami se mladi aktivisti,
jeklarji in geologi povezejo v vesolijskem potovanju
skozi €as, ki je polno no¢nih mor in prizadevanj.

As we face climate change, young activists, steelwork-
ers, and a geologist come together in a time-travelling
space full of nightmares and aspirations.



Line Rider

Slovenija Slovenia, dokumentarni documentary,
2023, 24

rezija director Simon Intihar

scenarij screenplay Simon Intihar

fotografija cinematography Simon Intihar

montaza editing Simon Intihar

animacija animation Anton Nydal, James Weber
zvok sound Sara Kaddouri

produkcija production Studio Siposh (David Sipos),
Pete Ireland

kontakt contact contactus@openingactfilms.com

Kot mnogi nori geniji tudi Bostjan Cadez Zivi po svojih
kreativnih merilih. Umetnost, glasba, robotika. Njegovi
mozgani lahko zmagajo nad vsem - razen morda nad
nagnjenostjo k samodestrukciji in zakoreninjenostjo
njegove svetovno znane videoigre Line Rider, ki jo
pomni generacija.

Like any mad genius, Bostjan Cade? lives life on his
own creative terms. Art. Music. Robotics. There’s
nothing his mind can’t conquer - except perhaps the
legacy of his globally famous, generation-defining video
game ‘Line Rider’... and his tendency to self-destruct.

Medmorje
Isthmus

Slovenija Slovenia, dokumentarni documentary,
2024, 14

rezija director Ema Pas

scenarij screenplay Ema Pas, Ela Mimi Pirnar,
Lenart Susnik

fotografija cinematography Ela Mimi Pirnar
montaza editing Lenart Susnik

zvok sound Lenart Susnik

glasba music Jaka Berger

produkcija production UL AGRFT

kontakt contact emapas02@gmail.com

Ribici spravljajo svoj ulov. Kamera spremlja tako
njih kot morje, ki daje Zivljenje. Kako se povezujejo
idealizirane podobe morja in delavcev?

Fishermen are hauling in their catch from the sea.
The camera follows them in macro images, as well
as the sea that gives life. How do the idealised image
of the ocean and the workers intertwine?

Obzornik 242 - Suncane proge
Newsreel 242 - Sunny Railways
Obzornik 242 - Suncane pruge

Morje med nama
The Sea in Between

Slovenija, Ceska, Hrvaska Slovenia, Czech Republic,
Croatia, igrani fiction, 2024, 15’

rezija director Lun Sevnik

scenarij screenplay Lun Sevnik

fotografija cinematography Krystof Melka
montaza editing Jana Vickova

zvok sound Anna Jesenska

scenografija scenography Johan Dagarin
kostumografija costumes Zuzana Formankova
igrajo cast Bruno Mihanovié, Leon Lucev,
Martin Pechlat

produkcija production Cvinger film (Rok Biéek)
kontakt contact flavio.armone®@lightsonfilm.org

Zlovoljen najstnik, ki mora pomagati ocetu pri

druzinskem poslu, obti¢i na ladjici s starej$im turistom.

While helping his father with the family business, a
disgruntled teenage boy is stuck on a small boat with
an older tourist.

Slovenija Slovenia, dokumentarni documentary,
2023, 30’

rezija director Nika Autor

scenarij screenplay Olga Dimitirjevi¢
fotografija cinematography Jost Franko
montaza editing Nika Autor

zvok sound Matevz Kolenc

glasba music Matevz Kolenc

produkcija production ObzorniSka fronta
(Nika Autor), Temporama

kontakt contact jerca@temporama.si

Obzornik 242 - Son¢ne zeleznice je poklon
mladim idealistom in hkrati elegija za izgubo
upanja na boljsi svet.

Newsreel 242 - Sunny Railways is both a tribute
to idealistic young people and an elegy for the loss
of hope for a better world.



Onkraj obraza
Beyond the Face

Slovenija, Hrvaska Slovenia, Croatia, animirani
animation, 2024, 10’

rezija director Anja Resman

scenarij screenplay Anja Resman

fotografija cinematography Milo$ Srdi¢

montaza editing Iva Kraljevié

animacija animation lvana Bosnjak, Julia Peguet,
Thomas Johnson Volda, Bartosz Kotarski,

Anja Resman

zvok sound Julij Zornik

kostumografija costumes Katja Richter
produkcija production Jozko Rutar, Bostjan Potokar,
Miha Cernec

kontakt contact esma@gmail.com

Mlad moski prazni stanovanje svojega pravkar pre-
minulega oceta in podozivija travmati¢ne dogodke
odrascanija.

A young man is cleaning the apartment of his recently
deceased father. He is forced to relive traumatic
memories of growing up and losing his soul.

Prihodnost ... je to¢no
taksna, kot ste si jo zamislili
The Future ... is Just Like
You Imagined

Slovenija Slovenia, eksperimentalni, animirani
experimental, animation, 2024, 13’

rezija director Sara Bezovsek

scenarij screenplay Sara Bezovsek

animacija animation Martin Fir, Bostjan RobezZnik
zvok sound Samo Jurca

glasba music Tine Vrabi¢

scenografija scenography Adrian Cristea
kostumografija costumes Maria Pitea

igrajo cast Sofia Nicolaescu, lon Arcudeanu,
Marcel Horobet, Gabriel Spahiu, Alecu Jude
produkcija production Temporama (Andraz Jeric,
Jerca Jeri¢, Juca Bonaca)

kontakt contact jerca@temporama.si

Prikaz dveh distopi¢nih prihodnosti skozi imaginarij
internetne in pop kulture.

The film explores two distinct dystopian futures through
the lens of our internet and pop culture imaginarium.

Razcepljene konice
Split Ends

Slovenija Slovenia, dokumentarni documentary,
2024, 15

rezija director Hannah Koselj Marusi¢

scenarij screenplay Hannah Koselj Marusi¢
fotografija cinematography Hannah Koselj Marusi¢
montaza editing Hannah Koselj Marusi¢

zvok sound Predrag Kedié, Hannah Koselj Marusi¢
glasba music balans

produkcija production Luksuz Produkcija

(Tom Gomizelj)

kontakt contact hannah.koseljmarusic@gmail.com

Po kemoterapijo zaradi raka limfe Spela sedi v sobi
svojega Studentskega bloka in klepeta s prijateljico
Hannah.

Spela, who has undergone chemotherapy due to
lymphatic cancer, and her friend Hannah are casually
socializing in Spela's college dormitory room.

Remember, Broken
Crayons Colour Too

Svica Switzerland, dokumentarni documentary,
2023, 13’

rezija director Ur§a Kastelic, Shannet Clemmings
scenarij screenplay Ur§a Kastelic, Shannet Clemmings
fotografija cinematography Alvaro Kreyden

montaza editing Manuel Viktor Troxler

zvok sound Zoé Bayer, Aleksandar Rancic

glasba music Tracy September

kostumografija costumes Ahmad Kron

produkcija production Ziircher Hochschule der Kiinste
ZHdK (Filippo Bonacci, Gabriel Grosclaude)

kontakt contact film.info@zhdk.ch

Shannetin glas odmeva v temi. Pred njo se odpre
moderno mesto v noc€i. Ko tako tava skozi prazne
ulice, se pritihotapijo spomini.

Shannet's voice echoes in the darkness. The night
scenery of a modern city opens up. As she wanders
the empty streets, memories begin to haunt her.



Samo dihaj
Just Keep Breathing

Slovenija, Zdruzeno Kraljestvo Slovenia, United
Kingdom, animirani animation, 2023, 6’

rezija director Anej Goléar

scenarij screenplay Anej Golcar

montaza editing Anej Gol¢ar

animacija animation Anej Gol¢ar

zvok sound Joe Hirst

glasba music Mary Offer

produkcija production Royal College of Art
kontakt contact anej.golcar@gmail.com

Victor na svojo veliko nesrec¢o na nizkocenovnem

letu sedi zraven vsiljivega neznanca.

Victor is stuck next to an intrusive stranger
on a low-budget airliner.

Steber
Pillar

Slovenija Slovenia, eksperimentalni experimental,
2024,3

rezija director Ciril Zupan

fotografija cinematography Ciril Zupan
montaza editing Ciril Zupan

animacija animation Ciril Zupan
produkcija production Ciril Zupan
kontakt contact ciril.zupan@gmail.com

Nekje v naravi stojijo stebri.

There are some pillars standing somewhere in nature.

Tri ticice
Three Birds

Slovenija, Hrvaska Slovenia, Croatia, animirani
animation, 2024, 8

rezija director Zarja Menart

scenarij screenplay Zarja Menart

montaza editing lva Kraljevié

animacija animation Zarja Menart, Matej Lavrencic,
Anka Kocevar, Milly Yencken, Ditiya Ferdous,
Andreja Goetz, Leo Cernic

zvok sound Julij Zornik

glasba music Zvezdana Novakovié¢

scenografija scenography Zarja Menart

produkcija production Finta Film (Tina Smrekar),
Adriatic Animation (Drasko Ivezi¢), RTV Slovenija
kontakt contact vanja@bonobostudio.hr

Preudarna skrbnica ptic naroc¢i trem ptiCicam,
naj vodijo dekle skozi temne, neznane pokrajine

njene notranjosti.

A wise birdwoman sends three birds to guide a girl
into the dark unknown landscapes of her inner world.

VEL_VET_VEL festival film

Slovenija Slovenia, eksperimentalni experimental,
2024, 25

rezija director Miha MoZina

scenarij screenplay Miha Mozina

fotografija cinematography Mitja Vasi¢, Miha Mozina,
Hannah Koselj Marusi¢, Maja Plestenjak, Naja Kikelj
montaza editing Miha Mozina

zvok sound Nika Tomazi¢

igrajo cast Hannah Koselj Marusi¢, Miha MoZina,
Mitja Vasi¢, Nika Tomazi¢

produkcija production Miha Mozina

kontakt contact zajklar@gmail.com

»Najboljsi slovenski filmski navdusenec« je zadolzen,
da posname preprosto reportazo glasbenega festivala
Velvet, ki se odvija na idilicnem hrvaskem otoku.

‘Best Slovenian film enthusiast’ gets a job to film a
simple reportage for Velvet music festival at an idyllic
Croatian island.



Vrtnariji ovenelih roz
Gardeners of Withered
Flowers

Slovenija Slovenia, dokumentarni documentary,
2024,17

rezija director Lina Bensa

scenarij screenplay Lina Bensa, Nika Dobovsek,
Karin Petri¢

fotografija cinematography Karin Petri¢
montaza editing Nika Dobovsek

zvok sound Gregor Bajc, Nika Dobovsek

glasba music Gasper Muzeni¢

produkcija production UL AGRFT

kontakt contact karolinabensa@gmail.com

Film opazuje Zivljenje delavcev na goriskem
pokopali§¢u. Predstavi nam stiri delavce in prodajalko
roz, njihovo dinamiko, dnevna opravila in poglede na
Zivljenje, v katerem je smrt vedno prisotna.

The film delves into the lives of workers at the ceme-
tery in Gorizia, Italy. It introduces four workers and a
flower seller, exploring their dynamics, daily tasks, and
perspectives on life when death is a constant presence.

Zakoreninjeno v kodi
Rooted in Code

Slovenija Slovenia, animirani, eksperimentalni
animation, experimental, 2023, 13’

rezija director Nejc Trampuz

scenarij screenplay Nejc Trampuz
montaza editing Nejc Trampuz

animacija animation Nejc Trampuz

zvok sound Tim Kropiv§ek

glasba music Tim Kropiv§ek

igrajo cast Blaz Sef, Anze Canzek
produkcija production Nejc Trampuz
kontakt contact nejc.trampuz@gmail.com

PiSe se leto 2057. V onesnazenem mestu brsti
permakulturni vrt na strehi neboti¢nika, za katerega
skrbita robotski vrtnar in ostareli botanik. Tako
animacija, zvok, zgodba, scenarij kot izgled likov in
scen so nastali z uporabo orodij umetne inteligence.

The film takes place in 2057. In a polluted city, a
permaculture garden flourishes on the roof of a
skyscraper, tended by a robot gardener and an elderly
botanist. Al tools were used to generate elements

of animation and sound, as well as to write the story,
script, and visual design of characters and scenes.

Drugi val
Second Wave



Babiscina
Heirloom

Slovenija Slovenia, dokumentarni documentary,
2024, 24

rezija director Lucija Rosc

scenarij screenplay Lucija Rosc
fotografija cinematography Lucija Rosc,
Jaka Tersek, Metod Rosc

montaza editing Matic Pandel

zvok sound Jan Bajc Funa

produkcija production Lucija Rosc
kontakt contact lucija.rosc@gmail.com

Nekje v Sestdesetih se moja babica Mica odpravi v
bliznje mesto k zobozdravniku, da ji z zlatom previece
njen poskodovani zob.

Sometime in the 1960s, my grandmother Mica decided
to visit the dentist in a nearby town and encase a dam-
aged tooth in a golden veneer.

Razglasena
Out of Tune

Slovenija Slovenia, igrani fiction, 2023, 17’

rezija director Blaz Andrasek

scenarij screenplay Blaz Andrasek
fotografija cinematography Maja Krvina
montaza editing Miha Krivec

zvok sound Peter Zerovnik

glasba music Gasper Muzeni¢

scenografija scenography Neza Zinaji¢
kostumografija costumes Claudi Sovré Mikelj
igrajo cast Diana Kolenc, Branko Zavrsan
produkcija production AGRFT (Jozica Smid)
kontakt contact nejc.trampuz@gmail.com

Ambiciozna pianistka Liza igra klavir za uspes$nega
starejSega moskega, medtem ko on seksa z drugimi
Zenskami.

Liza, an ambitious pianist, plays the piano for an older,
successful man, while he has sex with other women.

Subj. #241; in-situ Studija
Subj. #241; In-Situ Study
Subj. #241; in-situ studija

Hrvaska Croatia, eksperimentalni experimental,
2024,9

rezija director Maja Alibegovi¢

scenarij screenplay Maja Alibegovié

fotografija cinematography Maja Alibegovi¢
montaza editing Maja Alibegovié, Yuliya Molina
zvok sound Maja Alibegovié, Yuliya Molina

igra cast Yuliya Molina

produkcija production Maja Alibegovié

kontakt contact majaalibegovic@gmail.com

Osebek 241 je eden od udeleZzencev znanstvene
Studije, ki raziskuje nenavadne simptome, vse bolj
prisotne med zenskami razli¢nih starosti in v razli¢nih
zivljenjskih okolis&inah.

Subject 241 is one of the participants in a scientific
study investigating unusual symptoms increasingly
present among women of various ages and life

circumstances.



Tempomaximus

Slovenija Slovenia, animirani animation, 2024, 4

rezija director Brina Fekonja

scenarij screenplay Brina Fekonja

animacija animation Brina Fekonja

produkcija production UNG, Akademija Umetnosti
kontakt contact rok.govednik@ung.si

Ko smo opravili zadano, nas Ze ¢akajo nove naloge.

Tempo se stopnjuje.

When we have completed our tasks, new ones are
waiting for us. The tempo is increasing.

V senci pomladi
In the Shadow of Spring

Slovenija Slovenia, igrani fiction, 2024, 14’

rezija director Karin Petri¢

scenarij screenplay Karin Petri¢

fotografija cinematography Karin Petri¢

montaza editing Karin Petri¢

zvok sound Tasa Tomi¢ Egart

glasba music Tilen Mavri¢

igrajo cast Masa Bizjak, Tibor Bizjak, Tisa Zitnik,
Jan Jericevi¢

produkcija production AGRFT

kontakt contact karin.petric@gmail.com

Trije dnevi z Maso, katere Custva se ne skladajo s

prebujanjem pomladi, kipe¢e skozi okna njene sobe.

The story unfolds over three days and follows Masa,
whose feelings are incompatible with the awakening
of spring, boiling from the windows of her room.

Vzorec
The Pattern

Slovenija Slovenia, animirani, eksperimentalni
animation, experimental, 2023, 3’

rezija director Dora Peji¢ Bach

scenarij screenplay Dora Peji¢ Bach
animacija animation Dora Peji¢ Bach

zvok sound Vjeran Peji¢ Bach

produkcija production ALUO

kontakt contact pejicbachdora@gmail.com

Mati svinja stopi na praSickov Zelodec in ga rani. Babica
Vera, Sivilja, prasicka vzame v oskrbo in previdno zasije
njegove rane, s ¢imer na njegovi kozi ustvari ¢udovite
vzorce staroslovanskih prtov.

Mother Pig steps on her piglet’s stomach and opens
up a wound. Grandma Vera, a seamstress, takes the
piglet into her care. She carefully sews up his wounds,
creating beautiful patterns of old Slavic tablecloths on
its skin.

Zgodba kot Zdravilo:

Crna VesSca, Beli Vrac
Story as Medicine:

Dark Witch, White Shaman

Slovenija Slovenia, eksperimentalni experimental,
2023, 25’

rezija director Amadea Ris

scenarij screenplay Amadea Ris

fotografija cinematography Amadea Ris

montaza editing Amadea Ris

zvok sound Boris Romih

glasba music Brothers of D’Light, Nils Wu Rosker,
Kristjan Hacin

produkcija production Amadea Ris

kontakt contact rocketqueen24@gmail.com

Avtorica pripoveduje svojo Zivljenjsko zgodbo. Govori
o duhovnem zdravljenju, utelesenju in transformaciji, ki
so sestavni deli sprejemanja in zdravljenja travme ob
pomodi glasbe, umetnosti in plesa.

The author tells the story of her life and touches on
the themes of spiritual healing, embodiment, and
transformation, which are connected to the process of
accepting and healing trauma with the help of music,
art, and dance.



Beautiful Things

Slovenija, Zdruzeno Kraljestvo Slovenia, United Kingdom,
igrani fiction, 2023, 13’

rezija director Maya Zupano

scenarij screenplay Jessica Riches

fotografija cinematography Martyna Jakimowska

montaza editing Monika Radwaska

zvok sound Jimmy Lobe, Will Schweppe, Will Morton
scenografija scenography Kelly Toode

igrajo cast Tallulah Haddon, Loreece Harrison,

Tom Stourton, Cleo Sylvester, Gilly Daniels

produkcija production Jamie-Louise Davis, Rachel Warren
kontakt contact jamie.davis@btinternet.com

Dve lepotni kraljici in desetletja tekmovanj. Ena zmaga, ki je
spremenila vse ter Nostalg.Al - nova tehnologija, ki ju lahko
popelje nazaj.

Two beauty queens. Decades of pageants. One victory that
changed everything. And Nostalg.Al, a new technology that
can take them back to it.

Jasa
Clearing

Slovenija Slovenia, igrani fiction, 2023, 12’

rezija director Arta Kroni

scenarij screenplay Arta Kroni

fotografija cinematography Mark Herpai

montaza editing Arta Kroni

zvok sound lvan Anti¢, Dean Stoj¢i¢, Katja Likar
scenografija scenography Melita Sandrin

igrata cast Andrej Bezjak, Andrej Zalesjak
produkcija production UNG, Akademija umetnostni
kontakt contact rok.govednik@ung.si

Sredi jase stoji osamljen vodnjak, od katerega
Igor nekako ne more pobegniti.

A well stands alone in the middle of a clearing.
Igor can’t seem to escape from it.

Mora na podstresju
A Nightmare in the Attic

Slovenija Slovenia, igrani fiction, 2024, 9’

rezija director Jaka Florjanci¢

scenarij screenplay Jaka Florjanéi¢, Laetitia Pohl
fotografija cinematography Andraz Zigart
montaZa editing Rozana Svara

zvok sound Tadej Pernus

glasba music KiKi

igrata cast Rok Li¢en, Peter Marn

produkcija production AGRFT

kontakt contact jaka.florjancic8 @gmail.com

Igralcu Mateju spelje viogo Kaan, nekdanji kolega z
Akademije. Skozi njuno soocenje odkrijemo, da ni
vse tako, kot se zdi.

Actor Matej has his role stolen by a former Academy
classmate, Kaan. Through their confrontation, it is
revealed that all is not as it seems.



*
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Smrtna ura
The Hour of Death

Slovenija Slovenia, igrani fiction, 2024, 19’

rezija director Tomaz Gorki¢

scenarij screenplay Tomaz Gorki¢

fotografija cinematography Igor Peéoler
montaza editing Tomaz Gorki¢

zvok sound Bostjan Kacicnik

glasba music Bostjan Kaci¢nik, Dana Greif Lenaréi¢
scenografija scenography Zoran Lesjak
kostumografija costumes Sanja Grcié

igrajo cast Boris Cavazza, Sebastijan Cavazza,
Mark Jacob Cavazza, Julijan Pop-Tasi¢,

Natan Resnik, Pia Nikoli&, Tina Sulc Resnik
produkcija production 666 Productions

(Deja Skerjanc), NuFrame, Zvokarna, Kerozin
kontakt contact dejaskerjanc@gmail.com

Po predlogi ikoniénega jugoslovanskega stripa
Magna Purga izpod rok Kostje Gatnika iz leta 1977,
spremljamo Zivljenje Urbana, ujetega v monotonosti
dneva od Zivljenja do smrti.

Based on an iconic Yugoslavian graphic novel by Kostja
Gatnik alias Magna Purga from 1977, the story follows
the life of Urban, a man trapped in monotonous daily
patterns from birth to death.

Taxi

Slovenija Slovenia, igrani fiction, 2024, 13’

rezija director Domen Pus

scenarij screenplay Dario Varga

fotografija cinematography Jakob Kastelec

montaza editing Haris Salesevi¢, Jovica Novkovi¢
zvok sound lgor Djilas

igrajo cast Dario Varga, Primoz Petkovsek, Blaz Sef
produkcija production Domen Pus, Haris SaleSevi¢
kontakt contact domen.pus@gmail.com

Skupina taksistov, ki preprodajajo mamila, se znajde
v tezavah, ko nekdo ukrade njihovo robo.

A group of drug-dealing taxi drivers get into trouble
when somebody robs their stash.

Veronika Deseniska
Veronica of Desenice

Slovenija Slovenia, dokumentarni, animirani
documentary, animation, 2023, 13’

rezija director Mery Gobec

scenarij screenplay Mery Gobec

fotografija cinematography Domagoj Bengez,
Urban Kosir

montaza editing Mery Gobec

animacija animation Asja Trost, Mery Gobec
zvok sound Ajk Vremec, Samo Jurca, Matic Berus,
Julij Zornik

glasba music Sandro Baci¢

produkcija production Mery Gobec

kontakt contact rok.govednik@ung.si

Animirani dokumentarec o Veroniki Deseniski, ki jo
zgodovina zaradi prepovedane ljubezni in poroke s
Friderikom II. Celjskim pomni kot grofico Celjsko in
tudi kot prvo ¢arovnico na Slovenskem.

An animated documentary about Veronika of Desenice,
who, because of her forbidden love and marriage to
Frederick Il. of Cilli (Celje), goes down in history as the
Countess of Cilli and the first witch on Slovenian soil.

Zgodba o zajcu Marjanu
The Story of Marjan the
Bunny

Slovenija Slovenia, animirani animation, 2024, 3’

rezija director Mitja Mancek

scenarij screenplay Mitja Mancek

montaza editing Mitja Manc¢ek

animacija animation Mitja Mancéek

glas voice Mitja Manéek

produkcija production Mitja Manéek
kontakt contact mancekmitja@yahoo.com

Zajcek Marjan je bil prvi hisni ljubljencek malega
Mitje, ki je ime dobil po njegovem oc¢etu. Nekega
dne je dec¢ka pricakala prazna kletka in zaj¢ek je
zginil kdo ve kam.

Marjan the bunny was the first pet of little Mitja,
who was named after his dad. One day the boy
found an empty cage and he didn't know where
the bunny had disappeared.



Retrospektiva

Retrospective
Radu Jude




Anze Okorn

Kameradstvo perspektiv

Ali bi lahko izbrana sklopa kratkih filmov, ki se v
odnosu do rezije in scenarijev drzijo imena Radu
Jude, zvedli na skupni imenovalec? Je reziserjev
stil dovolj prepoznaven? Vsaj dolo¢eni elemen-
ti, znacilnosti? Bi bilo med njimi mogoce izbrati
najbolj reprezentativnega, ¢es, hej, to je pa Jude?
Bi morebiti, e gremo Se dlje, celoten izbor lahko
zreducirali celo na eno samo podobo? Ne bomo
krilili z visokozveneCimi referencami, ampak v
tem primeru bi bila ta zagotovo »podoba-Cas«
Romunije ... Citat Spominov polkovnika Lacuste-
anuja; gledamo zgolj stran knjige z reziserjevimi
zaznamki, iz katere bere igralec Serban Pavlu o
polkovnikovih aretacijah med revolucijo leta 1848
v Vlaski in Moldaviji. Pogled nam bega med ¢rka-
mi in stavki na porumenelem papirju, v uho gre
pretepanje Armencev s topimi deli mecCev. Ar-
menci so svojcas otroke baje svarili: »Priden bodi,
¢e ne pride pote Lacusteanu.« »Bog ve, da nisem
imel zlih namenov,« si misli slednji ob spominjanju
na nagrado, ki mu je bila obljublijena za blisko-
vite aretacije. Zgolj to v film¢ku, ki si deli malo
premaknjen naslov s knjigo Michela Foucaulta:
Nadzorovanje in kaznovanje: nastanek zapora.
Pravzaprav je to Sele njegov prvi del; v drugem,
kaznovanju, pa v smrtni tiSini naniza fotografije iz
osebnega arhiva policista, ki zajemajo obdobje
od leta 1950 do 1980. Uniforma pred domacim
pragom, med prijatelji, ob spremljavi harmonike
in drugih inStrumentov, s psom na sprehodu ter
celo z dojenckom v narocju. »Oblast na ravni mi-
krofizike in povsem konkretnih telesnih praks.«

Radu Jude kot zausnica, ki bode v tretje oko
Cloveka. Vse poti vodijo v Romunijo - ne Rim —
kaj Sele Mir! Romul in Rem ter volkulja: hlastanje
od seska do seska ... od nevarne soseske do
... Vmes pa (filmski) rez. Rez v zoofilijo oziroma
celo bestialnost, ki ju imamo ves ¢as pred oCmi
kot nespregledljivi del ¢love¢nosti.

Jutro iz leta 2007: taksist, akajo¢ stranko, med-
tem ko gledalec tako reko¢ »pofafa auspuh«.
Stati¢éna kamera na sovoznikovem zicu gre v levo
najdlje na zadnje sedeze, v desno pa skozi ve-
trobransko steklo. Stekla volkulja? »Lahko kako
pomagam?« vprasa veckrat taksist stranko, ka-
tere dekolte moti njegov »Salthebl«. Ali je zanj
motecCa nesreca, s katero je na veliko popisano
vse njeno telo, ali res zgolj njene obline? Tezko ji
gre z jezika, kaj je narobe ... »Poznas to? Ume-
tno jezero ... Ceausescu ga je dal zgraditi v obliki
Romunije.« Film nas vozi dalje. Postanek (zavoljo
taksistove mame) v trafiki, ki nudi vse — od Sivan-
kinega uSesa do lokomotive bratov Lumiére - tu
Jude spet (na svoj vulgaren nacin) postreze s
temo seksualnosti ... TrafiCUNT stece do avta,
pobulji na zadnje sedeze, si dekle/Zzensko/de-
kolte dodobra ogleda - vse to pa taksistu obra-
zlozi, da bo mogoce kasneje drkal. Konec Jutra
zaznamuje naslednji citat: »Rak je telo, ki se jezi
samo nase.« Vprasanje, kaj je v odnosu do tega
rakavega citata potemtakem kamera? Morda
uteleseno kameradstvo perspektiv?

Rez do Aleksandre (2006), filma, ki ga otvorijo
zlata loka McDonald'sa, Vodafone, Glamour ...
skratka imena in logotipi znanih blagovnih znamk
... ter ponovno fafanje izpusne cevi, ki je v eni
izmed glavnih vilog tudi v Judejevem celovecer-
nem filmu ceste Ne pricakujte preve¢ od konca
sveta (2023).

Aleksandra vprasa ocija: »Kako so prvi ljudje ve-
deli, da se voda imenuje voda?« Oc¢i si pomaga
z Rimljani. Romunija spet postaja Rim in to je ot-
rocje lahko. Govorimo o Atu Smrku, Mikiju Miski
in vseh pliskotih tega sveta, ki jih je najti v Ale-
ksandrini sobi ... Njen oci je jezen, ker ga je med
zadnjim sre¢anjem poklicala po imenu, skrbi ga,
da bo njen oc€im vsak Cas prikrajsan za ¢rko m.
Za to krivi njeno mami, znese pa se nad mamino
obleko - in to s »Sraufencigerjem«!

Aleksandrina soba je primerna iztoCnica za par
misli o Judejevi estetiki; po eni strani so to dnev-
ne sobe, od stropa do tal nastlane s kicem, ki
se skozi na stezaj odprta vrata skupaj z vsemi
telesnimi tekocCinami zlivajo v »ciganarijo« ulic,
po drugi pa poeti¢ni posnetki narave, ki kar tra-
jajo ... To trajanje ima morda opraviti z dolgimi leti
diktature ... Kot bi le ljudje lahko zbezali v ... Rez
Cez vse!

V Potemkinistih (2022) Jude »posempla« ¢rno-
belega Eisensteina in ga vtakne v Sopek barv.
Konec Oklepnice oznadi za laz in propagandno

sranje — ruske mornarje naj bi resila Romunija —
najvecjega mucenika med njimi, Vakulencuka, pa
skupaj z znamenito sekvenco stopnic v Odesi
toliko da ne instalira na enega od monumental-
nih Ceausescujevih spomenikov.

Za konec $e Plasticna semiotika (2021), Robot
Chicken (2001-2022) po romunsko ... Veda o
znakih, posneta z igracami, ki kot klise Se niko-
li niso bile tako filmi¢ne. Jude te podobe z rezi
ter nenehnim premescanjem resSuje klisejskosti.
Od dinozavrov do Gregorja Samse. Barbie in
Oppenheimer dve leti pred svojim ¢asom. Buka-
reSta namesto Rosselinijevega Odprtega mesta,
spestana v povrSino humorja. Apokalipsa danes
(1979), ja, ampak kaj pa jutri? Ob Lego figurici
vojaka z bazuko v velikem planu pomislimo, kdaj
so simpsonovsko rumene smajli obraze zame-
njale bojne grimase? Fak, fej in fuj: FeKK!



Anze Okorn

CamEraderie of
perspectives

Could we put the selections of shorts directed or
written by Radu Jude onto a common denomina-
tor? Is the director's style-at least certain parts of
it-recognisable enough? Could we select one ele-
ment as the most representative, one that makes
us say “Hey, that's Jude!?” Daring to push this fur-
ther, could we narrow down the whole selection to
a single image? Not to flap about with high-flown
references, but in this instance, that would unques-
tionably be the “time-image” of Romania. A quote
from The Memoirs of Colonel Lacusteanu. We
only see a page with director's notes from which
the actor Serban Pavlu is reading about colonel's
arrests during the 1848 revolution in Wallachia
and Moldova. Our eyes dart between letters and
sentences on yellowed paper, while our ears catch
the sounds of Armenians being beaten up with
blunt sides of the swords. It is said Armenians
would warn their children, “You better behave or
Lacusteanu is going to get you.” Reminiscing about
the award that had been promised to him for swift
arrests, the colonel thinks, “God knows | had no ill
intentions.” Merely this in a film that shares a slight-
ly changed title with Michael Foucault's Discipline
and Punish: The Birth of the Prison. In actuality, the
above is only its first part. In the second, there is
utter silence and personal photographs of a po-
liceman’s life between 1950 and 1980: a uniform on
the doorstep, among friends, accompanied by ac-
cordion and other instruments, walking a dog, even
holding a baby. “Power on the level of microphysics
and actual physical praxis.”

Radu Jude as a punch right into our third eye. All
roads lead to Romania-not Rome-(Raw)Mania!
Romulus and Remus and the she-wolf: gulping
from teat to teat... from a dangerous neighbour-
hood to... A (film) cut in between. A cut into zo-
ophilia, even bestiality, both of which we have in
sight as unavoidable parts of humanity.

In the Morning from 2007: a taxi is waiting for a
customer, while we basically “suck on the exhaust
pipe”. The left and right scope of the passenger
seat’s static camera reaches only to the back
seats and through the windshield. A rabid she-
wolf? “Can | help you,” asks the taxi driver repeat-
edly of his customer, whose cleavage disturbs his
“gearstick”. Is he bothered by the accident writ-
ten all over her body or really just her curves? She
can't come out with what is wrong... “Do you know
this? An artificial lake... Ceausescu had it made
in the shape of Romania.” The film drives on. A
stop (ordered by the driver's mother) at a kiosk
that sells everything-from a needle to the Lum-
iere brothers’ locomotive-where Jude again (vul-
garly) serves up sexuality... A kiosk owner runs to
the car, gawks at the back seats, and thoroughly
ogles the girl/woman/cleavage-explaining to the
taxi driver that he might jerk off later. The end of
In the Morning is marked by the following quote:
“Cancer is a body angry at itself.” The question
arises as to what is a camera in relation to this
cancerous quote. Perhaps an embodied “camera-
derie” of perspectives?

Cut to Alexandra (2006), a film that opens with
the golden arches of McDonald’s, Vodafone,
Glamour, and other names and logos of famous
brands, as well as sucking on an exhaust pipe,
which also stars as one of the leads in Jude's
full-featured road movie Do Not Expect Too Much
from the End of the World (2023).

“How did the first people know that water is
called water,” Alexandra asks. Dad turns to Ro-
mans for help. Romania becomes Rome, and it's
all a child's play. We are talking about Papa Smurf,
Micky Mouse, and all the plushies of the world
gathered inside Alexandra's room. Her dad is
angry because she called him by his name when
they last saw each other and is worried that her
stepdad might soon lose the “step”. He blames
Alexandra’s mother for that and takes it out on
her dress-with a screwdriver!

Alexandra’s room offers a great cue for thoughts
on Jude's aesthetics. On the one hand, we are
faced with living rooms, fully crammed with kitsch
that overflows, along with all the bodily fluids,
onto the trashy Romanian streets, and on the
other hand, with poetic landscapes with no end...
This endless duration might have something to do
with the long years of dictatorship... If only people
could escape to... Cut!

In The Potemkinists (2022) Jude “samples” the
black and white Eisenstein and dips it in colour.

He proclaims the end of the Potemkin as a lie and
propaganda bullshit-Russian sailors were res-
cued by Romania-and with the famous sequence
of the Odessa stairs, he just about installs the
greatest martyr among them, Vakulenchuk, onto
one of the monumental Ceausescu statues.

For the grand finale, Plastic Semiotic (2021), the
Romanian Robot Chicken... The science of signs
filmed with toys, which have never before been so
cinematic. Jude saves these images from being
cliché with cuts and constant shifts. From dino-
saurs to Gregor Samsa. Barbie and Oppenheimer
two years ahead of their time. Bucharest instead
of Rossellini’s Open City, squashed into the sur-
face of humour. Apocalypse Now, yes, but what
about tomorrow? Seeing a close-up of a Lego
soldier with a bazooka, we wonder when the
Simpsons’ yellow smiley faces were replaced by
war scowls. Fuckk, yuckk, FeKK!



Alexandra

Romunija Romunia, igrani fiction, 2008, 26’

rezija director Radu Jude

scenarij screenplay Radu Jude, Augustina Stanciu
fotografija cinematography Andrei Butica
montaza editing Catalin Cristutiu

zvok sound Marius Constantin

scenografija scenography Cristina Barbu
kostumografija costumes Augustina Stanciu
igrajo cast Serban Pavlu, Alexandra Pascu,
Oana loachim, Cornel Mimi Branescu,
Cristina lvan, Gabriel Spahiu

produkcija production Hi Film Productions
(Ada Solomon)

kontakt contact ada@hifilm.ro

Tavi, moski v poznih tridesetih, ugotovi, da ga
njegova Stiriletna h¢i Alexandra ne klice ve¢ »oCi«.

Tavi, a man in his late thirties, discovers that
Alexandra, his 4-year-old daughter, is not
calling him ‘dad’ anymore.

Zjutraj
In the Morning

Romunija Romunia, igrani fiction, 2007, 28’

reZija director Radu Jude

scenarij screenplay Radu Jude, Andrei Butica
fotografija cinematography Andrei Butica
montaza editing Catalin Cristutiu

zvok sound Gelu Costache

scenografija scenography loan loachim Stroe
kostumografija costumes Augustina Stanciu
igrajo cast Oana loachim, Andi Vasluianu,
Gabriel Spahiu, Irina Saulescu, Sorin Godi
produkcija production Hi Film Productions
(Ada Solomon)

kontakt contact ada@hifilm.ro

Dva ¢loveka, en taksi, kriza in kompromis.

Two characters, one taxi, a crisis and a compromise.

Katoda s pokrivalom
The Tube With a Hat

Romunija Romunia, igrani fiction, 2006, 23’

rezija director Radu Jude

scenarij screenplay Florin Lazarescu

fotografija cinematography Marius Panduru
montaza editing Catalin Cristutiu

zvok sound Andrei Toncu

scenografija scenography Cristina Barbu
kostumografija costumes Augustina Stanciu
igrajo cast Marian Bratu, Gabriel Spahiu, Natalia
Calin, Alexandru Georgescu, Costica Draganescu
produkcija production Hi Film Productions

(Ada Solomon)

kontakt contact ada@hifilm.ro

Marian, sedemletni decek iz revne romunske vasice,
zgodaj zjutraj zbudi svojega oceta in ga preprica, da
odnese staro televizijo v mesto na popravilo.

Very early in the morning, Marian, a 7-year-old boy from
a small and poor Romanian village, wakes up his father
and persuades him to go to the city, in order to fix their

old TV set.

Prehaja skozi stene
It Can Pass Through the Wall

Romunija Romunia, igrani fiction, 2014, 17’

rezija director Radu Jude

scenarij screenplay Radu Jude

fotografija cinematography Marius Panduru
montaza editing Catalin Cristutiu

zvok sound Dana Bunescu

scenografija scenography Adrian Cristea
kostumografija costumes Maria Pitea

igrajo cast Sofia Nicolaescu, lon Arcudeanu,
Marcel Horobet, Gabriel Spahiu, Alecu Jude
produkcija production micro film production
(Radu Jude, Ada Solomon)

kontakt contact ada@hifilm.ro

Ostareli gospod s prijatelji igra backgammon in pazi
na vnukinjo, prestraseno zaradi samomora, ki ga je v
njihovi stavbi storil mlad fant.

An old man tries to play backgammon with friends while
babysitting his granddaughter, who's terrified because of
the suicide committed by a boy in their building.



Kaznovanje in nhadzorovanje

Punish and Discipline
A pedepsi, a supraveghea

Romunija Romunia, eksperimentalni experimental,
2019, 12’

rezija director Radu Jude

montaza editing Catalin Cristutiu

zvok sound Dana Bunescu

glas voice Serban Paviu

produkcija production micro film production
(Radu Jude, Ada Solomon)

kontakt contact office@microfilm.eu

Film o moc¢i drzave in nasilju, ki vzporeja roman
iz 19. stoletja z zbirko fotografij iz obdobja
komunisti¢ne diktature.

A montage film about state power and its violence,
composed by the juxtaposition of two sets of materials:
a text from the 19th century and a collection of
photographs from the Communist dictatorship.

Dva marsala, dve usmrtitvi
The Marshal’s Two
Executions Cele doua
executii ale Maresalului

Romunija Romunia, eksperimentalni experimental,
2018, 10’

rezija director Radu Jude

scenarij screenplay Radu Jude

fotografija cinematography Ovidiu Gologan
montaza editing Catalin Cristutiu

zvok sound Dana Bunescu

produkcija production Hi Film Productions
(Ada Solomon)

kontakt contact ada@hifilm.ro

Dva nasprotujoca si pogleda na usmrtitev
romunskega vojnega diktatorja lona Antonescuja.

Two different views of the execution of Romanian
wartime dictator lon Antonescu confront one another.

Potemkinisti
The Potemkinists
Potemkinistii

Romunija Romunia, igrani fiction, 2022, 18’

rezija director Radu Jude

scenarij screenplay Radu Jude

fotografija cinematography Marius Panduru
montaza editing Catalin Cristutiu

zvok sound Marius Leftarache

kostumografija costumes Ciresica Cuciuc
produkcija production microFILM (Diana Caravia,
Ada Solomon)

kontakt contact office@microfilm.eu

Romunija leta 1905 upornim mornarjem bojne ladje
Potemkin odobri politiéni azil v znak nepokorséine
Rusiji. Leta 2021 kipar nacrtuje umetnino, navdahnjeno
s tem dogodkom.

In 1905, the rebellious sailors on the battleship Potem-
kin are given political asylum in Romania—an act of
defiance against Russia. In 2021, a sculptor plans an
artwork inspired by the event.

Senca oblaka
Shadow of a Cloud
O umbra de nor

Romunija Romunia, igrani fiction, 2013, 30’

rezija director Radu Jude

scenarij screenplay Florin Lazarescu
fotografija cinematography Marius Panduru
montaza editing Catalin Cristutiu

zvok sound Dana Bunescu

scenografija scenography Augustina Stanciu
igrajo cast Cast: $Serban Pavlu, Alexandru Dabija,
Olga Taisia Podaru, Mihaela Sirbu
produkcija production Hi Film Productions
(Ada Solomon)

kontakt contact ada@hifilm.ro

Nekega vrocega dne v Bukaresti duhovnika Florina
Florescuja pokli¢ejo k umirajoci Zenski, da ji podeli
poslednji zakrament.

In a torrid summer day in Bucharest, the priest Florin
Florescu is called to a dying woman’s side for saying
a prayer.



Plasticha semiotika
Plastic Semiotic

Romunija Romunia, eksperimentalni experimental,
2021,22

rezija director Radu Jude

scenarij screenplay Radu Jude

fotografija cinematography Marius Panduru
montaza editing Catalin Cristutiu

zvok sound Marian Balan

scenografija scenography Cristian Niculescu
produkcija production Ada Solomon,

Diana Caravia, Carla Fotea

kontakt contact ada.solomon@gmail.com

Povprec¢no zivljenje ljudi od rojstva do starosti,
prikazano z otroskimi igracami. Barbike, plasti¢ni
dinozavri, modelCki avtomobilov poustvarijo vse,
kar je neizogibnega v Zivljenju: pocitnice, prometne

gnece, smrti.

The average life of human beings—from birth to old
age—is represented by children’s toys. Barbie dolls,
plastic dinosaurs, and model cars are assembled to
recreate life’s inevitabilities, including holidays, traffic
jams, and death.



FeKKstival
Filmfest Dresden




Anne Gaschiitz

Evropa v nihanju:
prevzemamo nadzor!

Ko je bil leta 1989 ustanovljen FILMFEST DRES-
DEN, je bila Evropa povsem drugac¢na. Prva edi-
cija festivala se je odvila pod vladavino Sovjetske
zveze in predvajala cenzurirane in prepovedane
filme. S padcem berlinskega zidu nedolgo zatem
se je festival podal na novo pot kratkih filmov. V
devetdesetih se je v dotrajani dresdenski sose-
ski Neustadt, kjer se festival nahaja Se danes,
zdelo mogoce vse. Sprva so bila festivalska tla
Se nekoliko majava, a z vzpostavitvijo novega
reda v Evropi je tudi festival nasel stabilnost in
z zaCetkom novega tisocletja pricel rasti v med-
narodno znan dogodek. Danes se lahko pohvali
s Siroko mrezo evropskih partnerjev in dvajset
tisoC obiskovalci z vsega sveta.

A ta navidezni mir je ogrozen, saj se Evropa dra-
stiéno spreminja. Ze deset let je v porastu desni-
Carski populizem in z njim novi razmahi nasilja in
sovrastva. Oc¢itno se vracamo tja, od koder smo
prisli, Ceprav to ni pot, po kateri bi Zeleli hoditi.

Nasa svoboda je ogrozena. Ogrozamo jo ze s
tem, da besedo »svoboda« vse bolj lahkomisel-
no premetavamo naokoli. Tako je svoboda govo-
ra pogosto izgovor za zaljenje in diskriminacijo.
Vendar pa sovrastvo ni mnenje in svoboda ne
pomeni sovrastva do vsega tujega.

In tako FILMFEST DRESDEN, zgrajen na teme-
liih anti-estebliSmenta, nikoli ne more biti apoli-
ticen. Skozi leta je prikazoval filme, ki pozivajo k

preizpra$evanju Evrope, nase sedanjosti in klice-
jo k ukrepaniju.

Prvi film programa Gloria Victoria (2013) tako
izpostavlja boje 20. stoletja in posku$a razu-
meti srz dana$njih problemov, medtem ko nas
Postanek (2022) sooci z absurdnostjo nadzora
na meji. Uvoz (2016) spremlja bosnjasko druzi-
no, ki se v devetdesetih preseli na Nizozemsko,
in osvetli, kaj pomeni zaceti znova v novi drzavi.
Obcutek negotovosti v drzavi z malo upanja je
raziskan tudi v ukrajinskem kratkem filmu Glo-
boka ljubezen (2019), medtem ko danska ani-
macija How long, not long (2016) navdih ¢rpa iz
slavnega govora Martina Luthra Kinga, ki poziva
k dejanjem, preden bo prepozno. To ukrepanje
vidimo v Izgredu (2017), v katerem se skupnost
upre policijskemu nasilju v sodobni Franciji. In ¢e
Ze omenjamo skupnost, je tu Se JUCK (2018), ki
nam prikaze mo¢ picoz, da strejo sistem.

Cas je, da prevzamemo nadzor!

Anne Gaschiitz

Europe in Flux:
Taking Back Control!

In 1989, when FILMFEST DRESDEN was found-
ed, Europe looked very different. The first festi-
val edition took place under the Soviet rule and
showcased censored and forbidden films. With
the fall of the wall not long after, the festival em-
barked on a new journey focusing on short films.
In the 90s rundown Neustadt district of Dresden,
where the festival is located, anything seemed
possible until this day. The times were somewhat
unruly at first, but with a new order being slow-
ly installed in Europe, the festival, too, found its
footing, and with the beginning of the new mil-
lennium, started to grow into an internationally
renowned event. Nowadays, it boasts a wide net-
work of European partnerships and welcomes up
to 20,000 people from all over the world.

But as Europe undergoes rapid change, this
seeming peace is under jeopardy. For the past
ten years or more, right-wing populism has grown,
bringing with it fresh hate and violent trends. It
appears that we are travelling in reverse, back to
the starting point of an undesirable road.

Our freedom is threatened. These days, it seems
as though the word ‘freedom’ is used extremely
loosely. Freedom of opinion is often exploited as
a pretext for offensiveness and discrimination.
However, hate is not an opinion. Freedom does
not entail being anti-foreign.

Thus, given its roots of anti-establishment, FILM-
FEST DRESDEN could never NOT be political.
Throughout the years, it has showcased films
that make us question the Europe we live in and
urge us to take action.

The first film of the programme, Gloria Victoria
exposes the struggles of the 20th century and
attempts to understand the root of today’s prob-
lems, while L'Escale confronts us with the reality
of absurd border controls. In Import, a Bosnian
family's 1990s arrival in the Netherlands serves
as a metaphor for what it means to start over
somewhere new. If the Ukrainian short Kohannia
explores the limbo state in a hopeless country,
the Danish animation How long, not long calls
for action before it's too late, inspired by the fa-
mous speech of Martin Luther King. This action
is apparent in Riot, a powerful piece on police
violence in modern-day France countered by the
community’s resistance. On a similar note, JUCK
shows us the communal power of the pussy to
crash the system.

Time to take back control!



Globoka ljubezen
Deep Love
Kohannia

Ukrajina Ukraine, animirani animation, 2019, 14’

rezija director Mykyta Lyskov

scenarij screenplay Mykyta Lyskov
montaza editing Mykyta Lyskov

animacija animation Mykyta Lyskov,
Keterina Voznytsya

zvok sound Anton Baibakov

glasba music Kurs Valiit, Olexiy Dyachkov
produkcija production Andriy Granica

kontakt contact valentynazalevska@gmail.com

V Ukrajini je konéno pognala globoka ljubezen.

Deep love has finally happened in Ukraine.

Gloria Victoria

Kanada Canada, animirani animation, 2013, 7’

rezija director Theodore Ushev
scenarij screenplay Theodore Ushev
montaza editing Theodore Ushev
animacija animation Theodore Ushev
zvok sound Olivier Calvert

glasba music Dmitri Shostakovich
produkcija production Marc Bertrand
kontakt contact festivals@nfb.ca

Film se odvija na Se tle¢ih pozganinah besnega 20.
stoletja. Tedanja glasba je simfonija vojne in gonilo
mnozic, hkrati pa tudi umetnost, ki Zaluje za umrlimi,

izraza svoje ogorc¢enije in poziva k miru.

Gloria Victoria unfolds on the still-smouldering rubble
of a furious 20th century. Its music is at once a
symphony that serves the war machine and stirs the
masses, as well as art that mourns the dead, voices
its outrage and calls for peace.

Izgredi
Riot

Francija France, animirani animation, 2017, 13’

rezija director Frank Ternier

scenarij screenplay Frank Ternier

fotografija cinematography Frank Ternier
montaza editing Frank Ternier

animacija animation Laurent Moulin

zvok sound Frédéric Duzan

igrajo cast Alan Page, Waldo Pierre, Suzie Babin,
Frédéric Duzan

produkcija production L'image d'aprés
(Annabelle Gangneux)

kontakt contact annabelle.lidap@gmail.com

Mlad temnopolt moski v sporu z millitantnim sosedom
in policijo izgubi Zivlienje. Zbere se ogor¢ena mnozica,
obcutek krivicnosti raste. Neka skupina se izolira.
Custva sprozijo izgred.

A young black man is killed in an altercation with a
vigilant neighbour and the police. An indignant crowd
gathers. The feeling of injustice is high. A group isolates
itself. Emotions engender a riot...

Juck

Svedska Sweden, dokumentarni documentary,
2018, 17’

rezija director Olivia Kastebring, Julia Gumpert,
Ulrika Bandeira

scenarij screenplay Olivia Kastebring, Julia Gumpert,
Ulrika Bandeira

fotografija cinematography Josephine Owe

montaza editing Therese Elfstrom

zvok sound Ellinor Nilsson

glasba music Maya Lourenco

igrajo cast Emelie Enlund, Cajsa Godée,

Shirley Harthey Ubilla, Feyona Naluzzi Thylander
produkcija production Bad Land (Dea Saraéevic)
kontakt contact josefina.mothander@filminstitutet.se

Film je feministi¢na intervencija v javnhem prostoru in
vizualni dokumentarec o plesni skupini, ki premika meje
nasih predstav o Zenskem telesu.

The film is a feminist intervention in public space and a
visual documentary about a dance group who pushes
the limits and boundaries of our perception of the
female bodly.



Kako dolgo, ne dolgo
How long, not long

Danska Denmark, animirani animation, 2016, 6

rezija director Michelle Kranot, Uri Kranot
scenarij screenplay Erik Gandini,

Michelle Kranot, Uri Kranot

fotografija cinematography Michelle Kranot,
Uri Kranot

montaza editing Michelle Kranot, Uri Kranot
zvok sound Uri Kranot

glasba music Uri Kranot

produkcija production Michelle Kranot
kontakt contact urikranot@yahoo.com

Slikovito popotovanje, ki nas izzove, da razmislimo o
univerzalni pripadnosti, ki ni omejena na mesto, regijo
ali drzavno mejo, v ¢asu vseprisotne ksenofobije,
nacionalizma in nestrpnosti.

A visual journey that challenges us to think about

a universal belonging that doesn't confine itself to

a city, region or national boundary, in an age where
xenophobia, nationalism and intolerance are ubiquitous.

Uvoz
Import

Nizozemska Netherlands, igrani fiction, 2016, 17

rezija director Ena Sendijarevi¢

scenarij screenplay Ena Sendijarevi¢

fotografija cinematography Emo Weemhoff
montaza editing Lot Rossmark

zvok sound Vincent Sinceretti

glasba music Ella van der Woude, Juho Nurmela
igrajo cast Alena Dzebo, Mario Knezovi¢,

Esma Hrusto, Aya Crni¢

produkcija production Layla Meijman, Iris Otten,
Sander van Meurs, Pieter Kuijpers

kontakt contact wouter@squareeyesfilm.com

Mlada bosnjaska druzina dobi dovoljenje za prebivanje.
Naseli se v vasici na Nizozemskem in si skusa v novem
okolju ustvariti dom.

A young Bosnian refugee family ends up in a small
village in the Netherlands after getting a residence
permit. They try to make this new world their home.

Vmesni postanek
The Stopover

Kongo, Belgija, Nemcija Congo, Belgium, Germany,
eksperimentalni, dokumentarni experimental,
documentary, 2022, 15’

rezija director Collectif Faire-part

fotografija cinematography Hammad Shahid,
Qabas Marwan, Cathaya Aviation

montaza editing Rob Jacobs, Anne Reijniers
zvok sound Aiko Devriendt

igrajo cast Paul Shemisi, Nizar Saleh
produkcija production Collectif Faire-part
kontakt contact annereijniers@gmail.com

Reziserja Paul Shemisi in Nizar Saleh se odpravita iz
Demokrati¢ne republike Kongo v Nemcijo na premiero
svojega novega filma. Med postankom v Angoli ju na
letaliS¢u ustavijo, saj letalska druzba ne verjame, da so
njuni dokumenti pravi.

Filmmakers Paul Shemisi and Nizar Saleh travel from
the Democratic Republic of Congo to Germany for the
screening of their new film. During a layover in Angola,
they are stopped at the airport because the airline does
not trust their documents to be real.



Anne Gaschiitz

Ne zgolj faza: Kvir pogledi
iz Nemdcije

Zivo se spominjam dezevnega jesenskega dne
leta 2014, ko sem videla na dresdenskem trgu
priblizno deset demonstrantov proti t.i. islamiza-
ciji Zahoda. Slo je za enega prvih shodov kseno-
fobne organizacije Pegida, ki se je vsak ponede-
liek podala na »sprehod« skozi mesto. Spomnim
se tudi, da sem pomislila, da bodo glede na nem-
Sko preteklost kmalu izginili. Komaj dva meseca
kasneje pa se je »na sprehod« podalo 25.000
ljudi in po Dresdnu vzklikalo ksenofobne parole.
Priblizno v istem ¢asu je dobila zagon novousta-
novljena desni¢arska stranka AfD in javno mne-
nje v Nemciji se je zacelo spreminjati. Le 10 let
kasneje, leta 2024, je AfD - stranka, ki po pre-
soji sodiS¢a v zvezni drzavi Saski, katere glavno
mesto je Dresden, velja za ekstremisti¢no desni-
Carsko stranko — na dobri poti, da 1. septembra
zmaga na regionalnih volitvah. To bi pomenilo,
da bi lahko prvi¢ po koncu druge svetovne vojne
odkrito desniCarska stranka vladala v nemskem
zveznem parlamentu.

Socasno z navedenim v Nemciji raste tudi Stevilo
zloc¢inov iz sovrastva. Leta 2023 je bilo dnevno
zabelezenih 70 ekstremnih desnic¢arskih nasilnih
dejanj. Nasilje proti osebam LGBTQ+ je od leta
2014 naraslo za prek 154 %, pri C¢emer smo bili
7. julija letos prica zazigu mavricne zastave na
glavnem dresdenskem trgu.

Zato je skrajni ¢as, da prisluhnemo. Prisluhnimo
tistim, ki jih zgornje zaskrbljujoCe Stevilke najbolj

zadevajo. Tistim, ki nasprotujejo heteronormativ-
nim standardom druzbe. Tistim, ki so v Nemcijo
prisli iskat zatocisce.

Rdeca nit programa nemskega kratkega filma je,
da vsi protagonisti po neCem hrepenijo: najsi bo
to utopi¢na kvir prihodnost ali le nov dom. Film
Octavijine vizije (2021) je poeti¢no popotovanje
skozi svet ameriSke avtorice Octavie E. Butler.
Ce se v Piratih (2018) na kratko vrnemo v ¢as
pankovskega Berlina, v katerem odkrivamo tran-
sspolnost skozi fotografsko leCo, je sodobni
Berlin v Mati ves dan moli (2022) izziv za iransko
pribeznico Hodo. Gejevski seks v Pasjem prija-
telju (2022) se hitro spremeni v resno debato o
politiki in rasizmu. Kaj pomeni biti kvir in Brazilec
v Nemciji pa humorno in iskreno raziskuje zad-
nji film Niso sprevrzeni brazilski homoseksualci,
temvec situacija, v kateri Zivijo (2021).

Naj se ustvarjalke in ustvarjalce teh filmov vidi in
sliSi — niso zgolj faza.

Anne Gaschiitz

Here to stay: Queer Gazes
from Germany

1 vividly remember the day in autumn 2014, when
| saw a group of maybe 10 people huddled to-
gether in the rain on a public square in Dresden
demonstrating against the so-called ‘Islamization
of the Occident.’ It was one of the first outings
of Pegida, a xenophobic organisation that would
go on so-called ‘walks’ through the city every
Monday. | also remember thinking that consider-
ing Germany’s past, they would soon disappear.
Barely two months later, 25,000 people ‘went
on a walk’ through Dresden shouting xenopho-
bic paroles. Around the same time, the newly
founded right-wing party AfD also started to gain
momentum, and the sentiment in Germany slowly
started to change. Just 10 years later, in 2024,
the AfD—a party considered by court judgement
a suspected right-wing extremist in the federal
state of Saxony, of which Dresden is the capi-
tal—is on the cusp of winning the regional elec-
tions here on September 1. This would mean that
an outwardly right-wing party could govern a
German state parliament for the first time since
the end of WWII.

Concurrently, hate crimes have been on the rise
in Germany. On average, 70 extreme right-wing
acts of violence were committed here daily in
2023. Violence against queer people in Germany
has risen by over 154 % since 2014. On July 7 of
this year, a rainbow flag was burned on the main
square in Dresden.

It is thus high time to listen. To those who are af-
fected the most by the worrying numbers above.
Those who oppose the heteronormative stand-
ards of society. Those who came to Germany to
seek shelter.

The protagonists in this programme of German
short films are all longing for something. Be it a
queer utopian future or simply a new home. Oc-
tavia's Visions (2021) takes us on a poetic jour-
ney through the world of American author Oc-
tavia E. Butler. In Pirate Boys (2018), we return
briefly to a punk era Berlin in which transness is
explored through a photographic lens, while in
Mother Prays All Day Long (2022) modern-day
Berlin proves to be a challenge for Iranian refu-
gee Hoda. A gay sexual encounter in Hundefre-
und (2022) soon turns into a serious discussion
on politics and racism. What it means to be queer
and Brazilian in Germany is explored in a humor-
ous and very bare manner in the last film, 1t Is Not
the Brazilian Homosexuals Who Are Perverse
but the Situation in Which They Live (2021).

May these filmmakers be seen and heard, for
they are here to stay.



Octavijine vizije
Octavia’s Visions

Nemcija Germany, eksperimentalni experimental,
2021,18’

rezija director Zara Zandieh

scenarij screenplay Zara Zandieh

fotografija cinematography Diara Sow

montaza editing Zara Zandieh

animacija animation Caio Soares

zvok sound Azadeh Zandieh

scenografija scenography Klara Mohammadi,
Sarah Mounia Kachiri

kostumografija costumes Milena Kraft

igrajo cast Sandra Bello, Mandhla Ndubiwa, Nancy
Andler, Martini Cherry Furter, Senami Zodehougan
produkcija production Zara Zandieh,

Stiftung Humboldt Forum

kontakt contact contact@zarazandieh.com

Film prepleta svetova afriSko-ameriSke futuristicne
avtorice Octavije E. Butler in sodobno problematiko
degradacije okolja, desnic¢arskega ekstremizma in
socialne osvoboditve.

The film interweaves the worlds of the African-
American futurist author Octavia E. Butler with
contemporary issues of environmental degradation,
far right extremism, and social liberation.xenophobia,
nationalism and intolerance are ubiquitous.

Pirati
Pirate Boys

Nemcija Germany, eksperimentalni, dokumentarni
experimental, documentary, 2018, 13’

rezija director Pol Merchan

scenarij screenplay Pol Merchan

fotografija cinematography Nadja Kriiger, Zara Zandieh
montaza editing Ginés Olivares, Manuela Schinina
zvok sound Manuela Schinina

glasba music Manuela Schinina

produkcija production Pol Merchan, Nadja Kriiger
kontakt contact merchan.pol@gmail.com

Hibridni dokumentarec Pola Merchana se giblje od
dokumentiranja obdobja punka do performativhega
raziskovanja spola.

Pol Merchan's hybrid documentary fluidly moves from the
documentation of the punk era to a more performative
exploration of gender.

Mati ves dan moli
Mother Prays All Day Long

Nemcija Germany, igrani fiction, 2022, 24’

rezija director Hoda Taheri

scenarij screenplay Magdalena Jacob, Hoda Taheri
fotografija cinematography Jonathan Steil

montaza editing Jonathan Steil

animacija animation Juan Rmvz

zvok sound Jonathan Steil

igrajo cast Magdalena Jacob, Hoda Taheri,
Gabriele Barth, Jahandokht Safarian

produkcija production Boris HadzZija

kontakt contact boris.hadzija@gmail.com

Zmedena zaradi nemske birokracije in vprasanj o
spolni identiteti se Hoda, iranska prosilka za azil,
¢ustveno in seksualno naveze na Magdaleno, ki ji je
obljubila poroko in s tem dovoljenje, da ostane v drzavi.

Confused between German bureaucracy and questions
around sexuality, Hoda, an Iranian asylum seeker, finds
herself emotionally and sexually hooked on Magdalena
who has promised to gain her permission to stay in the
country by marrying her.

Pasji prijatelj
DogFriend

Nemcija Germany, igrani fiction, 2022, 19’

rezija director Maissa Lihedheb

scenarij screenplay Lamin Leroy Gibba
fotografija cinematography Louis Malcolm Reiss
montaza editing Sarnt Utamachote

zvok sound Shadi Farid

igrajo cast Lamin Leroy Gibba, Til Schindler
produkcija production BiPOC Film Society
(Sailesh Naidu)

kontakt contact naidu.sailesh@gmail.com

Zmenek se nepri¢akovano zaplete v filmu, ki
razmislja o rasi, politiki in zgodovini Nemcije.

A date takes an unexpected turn in this meditation
on race, politics, and history in Germany.



Niso sprevrzeni brazilski homoseksualci, temvec¢
situacija, v kateri zivijo

It Is Not the Brazilian Homosexuals Who Are Perverse
but the Situation in Which They Live

Nicht die brasilianischen Homosexuellen sind pervers,
sondern die Situation, in der sie leben

Nemcija, Brazilija Germany, Brazil, igrani fiction,
2021,12°

rezija director Paulo Menezes, Eduardo Mamede,
Leandro Goddinho

scenarij screenplay Eduardo Mamede,
Leandro Goddinho, Paulo Menezes
fotografija cinematography Leandro Goddinho
montaza editing Paulo Menezes

zvok sound Leandro Goddinho

igrajo cast Eduardo Mamede, Paulo Menezes
produkcija production Eduardo Mamede,
Leandro Goddinho, Paulo Menezes

kontakt contact pao0234@gmail.com

Nekega poletnega popoldneva v ¢asu pandemije
se brazilska geja odpravita na nudisti¢no kopanje v
berlinskem jezeru in razpravljata o ljubezni, spolnosti,

kolonializmu in preseljevanju.

On a pandemic summer afternoon in Berlin, two queer
Brazilians go skinny dipping in a lake, where they talk
about love, sex, colonialism and migration.
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Matej Bandelj, Spela Pipan

Vecno vracanje enakega

Letosnji program, ki nastaja v sodelovaniju s Slo-
venskim filmskim arhivom (SFA), raziskuje zelje,
fantazije in strahove na individualni in druzbeni
ravni. Izbrani filmi v srediSCe ne postavljajo ve-
likih zgodb ali zgodovinskih prelomnic, temvec¢
osvetljujejo zZivljenja (ne)obicajnih ljudi ter razi-
skujejo, kako so se te vtisnile v njihovo realnost
in imaginacijo. PreizpraSujejo ¢lovesko naravo
znotraj ciklicnosti zgodovinskih sprememb. Kot
Stafeto nam pretekle generacije podajajo svo-
je fantazije in strahove in zvesto jih prenasamo
naprej in dalje.

Zacnemo s filmom Kraljevi brivec (1971) in
Ceprav bi lahko izpadel kot satira o razseznosti
in trdovratnosti individualnih obsesij, se ¢loves-
ka nrav izrazi v zelji ali veri v nekaj boljSega in
vecjega kot resnic¢nost, kar v tem primeru pred-
stavlja izguba. A Zelje se vCasih uresnicijo in
decek si v reklami o varéevanju Dinar na dinar
(1957) s prihranjenimi dinarji kupi kolo. Za prikaz
osrednjega prodajnega sporocila film upora-
bi Zeljo po izboljSanju svojega materialnega ali
statusnega polozaja in gon po doseganju ciljev,
na kar apelirajo tudi danasnje reklame, le da so
nauke o varCevanju zamenjali oglasi za kredite.
Kodri (1971) predstavi tedanje nove trende no-
Senja dolgih las pri moskih. Cikli¢nosti v filmu
ne prepoznavamo le v pojavljanju novih tren-
dov, temvec€ tudi v spremljajocem konzervativ-
nem odzivu in uporu proti spremembam. Lasje
postanejo simbol za spremembo paradigme t.i.

dostojnega nacina zivljenja in tedanjih spolnih
vlog v druzbi ter bojazni pred novim in nepoz-
nanim. Tovaris telefon (1958) medtem prikazuje
pomen telefonije v vsakdanjem zivljenju ter njen
vpliv na razlicne aspekte zivljenja. Neustavljivo
kolesje napredka in njegove posledice najbolje
izrazi misel pripovedovalca: »Oh, kako se spre-
minjamo, kako bezZijo leta in desetletja! Komaj
si se malo razgledal okrog sebe, ze te imajo za
starega in zastarelega. A kljub temu se prevec
ne obremenjujemo s tem, saj tisti, ki pridejo za
nami, ne bodo delezni boljSe usode.«

Grenke usode ljudi, ki zaradi razli¢nih razlo-
gov ne morejo delovati kot »produktivni« Clani
druzbe, so prikazane v dokumentarcu Cukrarna
(1972). O ljubezenskih vesc¢inah ali film s 14441
slicicami (1972) bi moral biti po narocilu vojske
propagandni film, a se je Karpo Godina uprlin ga
v duhu tistega ¢asa spremenil v “make love, not
war” biser jugoslovanskega ¢rnega vala. V filmu
se nesmisel vojaskih konfliktov prikazuje skozi
ponavljajoCe se situacije nesreCevanja med sto-
tinami deklet in vojakov. Cloveska prisotnost pa
je v filmu Breath (1976) le Se nakazana; izgub-
liena je med noticami Casopisa, ki se premika
po mestu. Film ponuja meditativno introspekcijo
bodisi o minevanju ¢asa bodisi o ujetem trenut-
ku, ki ga spremljajo zvoki, zajeti neposredno na
kraju samem, v mestu, kjer bivamo.

Matej Bandelj, Spela Pipan

The Eternal Return
of the Same

This year's selection, curated in cooperation
with the Slovenian Film Archive, delves into the
desires, fantasies, and concerns of individuals
and society. The films chosen do not revolve
around major stories or historical events but
rather showcase the lives of (un)usual individu-
als and investigate how the stories and events
are etched in their reality and imagination. They
question human nature within the cyclicality of
history. Previous generations pass on their fan-
tasies and worries as if they were a relay, and we
dutifully carry them forward.

The selection begins with King’s Barber (1971),
which may appear to be a satire on the immen-
sity and obstinacy of individual obsessions, but
human nature reveals itself in a desire or belief in
something higher and greater than reality, which
is represented in this film by loss. However,
sometimes wishes do come true, and the boy in
the saving scheme advertisement Another day,
Another Coin (1957) uses his savings to buy a
bike. To highlight the major advertised idea, the
film employs the desire to better one's finan-
cial or social status, as well as the drive to at-
tain goals—something modern advertisements
strive for as well, but have substituted advice on
saving money with adverts for loans. Curls (1971)
features the then-new trends in long hairstyles
for men. The film's cyclicality may be seen not
only in the emergence of new trends, but also
in the conservative response and aversion to

change that follows. Hair becomes a symbol of
a paradigm shift of the so-called proper way of
life, gender norms, and dread of the unknown.
Comrade Telephone (1958) explores the signifi-
cance of telephony and its impact on numerous
parts of life. The narrator best describes the re-
lentless wheels of progress, saying, “Oh, how we
change, how these years and decades fly by! No
sooner had you taken a good look around, you
were considered old and obsolete. Still, let us
not worry too much about that, since the faith of
our descendants will be quite the same.”

The documentary Cukrarna (1972) portrays the
bitter faith of people who, for various reasons,
are unable to serve as “productive” members
of society. The film On Love Skills or Film with
14441 Frames (1972) was supposed to be a
propaganda film ordered by the army, but Karpo
Godina refused and converted it into the ‘make
love, not war' jewel of the Yugoslav Black Wave
that same year. The insanity of armed conflict is
demonstrated by the repeated occurrences of
failed encounters between hundreds of girls and
soldiers. Finally, in Breath (1976), human pres-
ence becomes a mere whisper, lost among the
newspaper articles moving across the city. The
film provides a meditative contemplation into the
passing of time or a captured moment, accom-
panied with sounds recorded on location in the
city we live in.



Cukrarna

Joze Pogacnik

Jugoslavija Yugoslavia
dokumentarni documentary
1972

13

Zalostne usode nekdanjih prebivalcev
ljubljanske Cukrarne.

The sad stories of the former
residents of the Ljubljana Cukrarna.
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Dinar na dinar

Another Day, Another Coin

Zvonimir Sinti¢
Jugoslavija Yugoslavia
reklamni commercial
1957

10’

Reklamni film Ljubljanske banke za otrosko
in mladinsko varCevanje.

Ljubljana Bank commercial for children
and young adult saving schemes.

Breath

Andrej Zdravi¢

ZDA USA

eksperimentalni experimental
1976

g

»Ples« smeti, ko se v vetru vrtinci odpadni
Casopisni papir po ulicah New Yorka, tudi
pred znamenitim Twin towers.

‘The dance’ of the trash, as we see a
newspaper twirling around the streets
of New York in front of the Twin Towers.

Kodri

Curls

Marjan Cigli¢

Jugoslavija Yugoslavia
dokumentarni documentary

1971
14

Razli¢ni vidiki nosnje dolgih las pri moskih.

Different ways of wearing long hair for men.



Kraljevi brivec
King's Barber

Joze Bevc

Jugoslavija Yugoslavia
dokumentarni documentary
1971

10’

Domzalski dvojnik ameriSkega igralca
Boba Hopa.

A Bob Hope doppelganger from Domzale.

O ljubezenskih vesc¢inah
ali film s 14441 slicicami
On Love Skills or Film with
14441 Frames

Karpo Godina

Jugoslavija Yugoslavia
eksperimentalni experimental
1972

9

Nedale¢ od izmislienega kraja Saramazalino
zivi oddvojeno ve¢ tiso¢ deklet in vojakov, ki se
nikoli ne srec¢ajo.

Not far from the fictitious town of Saramazalino
there live several girls and soldiers that never
meet.

Tovaris telefon
Comrade Telephone

France Kosmac¢

Jugoslavija Yugoslavia

reklamni, igrani fiction, commercial
1958

12’

Pomen telefonije v vsakdanjem zivljenju.

Significance and meaning of telephones
in our lives.



Paradzanov Triptih
Parajanov Tryptich




Daniel Bird

Paradzanov Triptih

Program Paradzanov Triptih sestavljajo trije izje-
mni kratki filmi, ki so nastali v Ukrajini, Armeniji
in Gruziji. Kot je za kratke filme obic¢ajno, so bili
tudi ti obrobni del filmske zgodovine, ¢eprav so
mnogo vec kot to.

Pred stoletjem rojeni Sergej Paradzanov je sebe
opisoval kot Armenca, ki se je rodil v Gruziji, $o-
lal v Rusiji in bil zaprt zaradi ukrajinskega nacio-
nalizma. S tem razkrije svoj smisel za ironijo ter
hkrati edinstven doprinos ne zgolj k zapuscini
sovjetskega filma, temvec tudi k posameznim
identitetam veC posovjetskih republik, predvsem
pa Gruziji, Armeniji in Ukrajini. vpliv ParadZzanova
sega dlje od zelezne zavese in celo same film-
ske umetnosti, saj navdihuje prav vse: od modnih
oblikovalcev, kot je Yves Saint Laurent, do so-
dobnih queer div, kot je Lady Gaga.

Znacilna za Paradzanova je estetiki tableau vi-
vant (t. i. zivih slik), ki je najbolj vidna v slavhem
filmu, posvec¢enem Zzivljenju in delu armenskega
pesnika Sayata Nove — Sayat nova: barva grana-
ta (1969). Vendar se ta poetika prvi¢ pojavi ze v
Kijevskih freskah, iziemnem kratkem filmu iz leta
1966. Kijevske freske, navidezen kolaz testnih
posnetkov, ki jih je za diplomski film za VGIK
zbral ukrajinski reziser Oleksandr Antipenko, je
le senca prvotno nacrtovanega filma, ki so ga
prekinili e pred zacetkom snemanja. Kljub temu
v njem opazimo zametke Stevilnih karakteristik
ustvarjanja Paradzanova, kot so vpeljava izume-

tni¢enosti, pozorno kadriranje in igra z barvami.
Kratki dokumentarec Hakob Hovnatanyan (1967)
prikazuje delo »Rafaela iz Tiflisa«, armenskega
portretnega slikarja devetnajstega stoletja, po
katerem film tudi nosi ime. Gre za film po na-
roCilu, ki je bil hkrati diplomsko delo zvocnega
tehnika Yurija Sayadiana, nastal pa je Se pred
snemanjem filma Sayat nova: barva granata. V
njem je Paradzanov eksperimentiral z zvokom,
natanc¢neje s konkretno glasbo (musique con-
crete) in idejami, ki sta jih kasneje s Sayadianom
razvijala skupaj z armenskim skladateljem Tigra-
nom Mansurianom. Film Arabeske na Pirosmani-
jevo temo (1985) so nekaksna spremljava k filmu
Hakob Hovnatanyan, le da sta tokrat v sredis¢u
slavni gruzijski slikar Niko Pirosmani in njegovo
delo. Nastal je v ¢asu perestrojke in glasnosti in
Paradzanovu v obdobju relativhe svobode naka-
zal nove umetnisSke prostore raziskovanja. Kot
Hakob Hovnatanyan je tudi ta film poln nostalgije
in vzporeja sliko z medijem fotografije, ki sliko
izpodriva. S temi tremi filmi Paradzanov razis¢e
prostor med obema medijema.

Restavrirani filmi so sad projekta iz leta 2017. Kot
filmski zgodovinar in kurator sem namrec¢ zaznal,
da je raziskovanje sovjetske kinematografije
neproporcionalno pogosto osredotoceno na fil-
me ruskih ustvarjalcev. S postprodukcijsko druz-
bo Fixafilm iz Var$Save sem tako pri¢el sodelovati
s filmskimi agencijami iz srednje Azije, juznega
Kavkaza, Belorusije in Ukrajine, da bi obnovili in

gledalcem priblizali dela, ki bi na zemljevidu ru-
ske kinematografije zacrtali druga¢no zgodbo.
Paradzanov Triptih je povezal partnerje iz Arme-
nije, Ukrajine in Gruzije, bil podprt s strani Veli-
ke Britanije ter (pred rusko okupacijo Ukrajine)
sodeloval z arhivom ruskega filma Gosfilmofond.
Po eni strani ta edinstveni program osvetljuje
individualnost treh raznolikih nacionalnih kine-
matografskih krajin, po drugi pa belezi potovanje
izjiemnega umetnika skoz tri razli¢ne kulture. Po-
leg tega izpostavi tudi ustvarjanje Paradzanova
v zanrih, s katerimi ga navadno ne povezujemo:
dokumentarni in kratki film.

V srediS¢u estetike Paradzanova sta dve sorodni
ideji, povezani z vizualno in ¢asovno-opredeljeno
umetnostjo: kolaz in montaza. V Hakobu Hov-
natanyanu ni »glasu Bogax, glas Paradzanova
je njegov pristop h kadriranju, montazi, ritmu in
rimanju. Neobdelani zvoki so klju¢nega pome-
na. Ce Kijevskih fresk ni zmontiral Paradzanov,
potem Antipenkov koncept odseva pretanjen
obcutek za reziserjevo etiko. Nenazadnje gre za
filmski kolaz v najCistejSem smislu, ustvarjen iz
odpadnih kosckov, ki bi nabirali prah na arhivskih
policah, ali $e huje, utonili v pozabo. Naj je Slo za
freske ali miniature, Paradzanovova estetika je
vezala in enacila slikarske in filmske zanre. Zakaj
bi bilo potem pri kuriranju tega programa druga-
¢e? Sestavljajo ga trije filmi - tri plosc¢e filmskega
triptiha. Postavljene so nekronolosko, pri ¢emer
je osrednja plosca film Kijevske freske. Filma, ki

program otvorita in zakljucita, sta s svojimi vizu-
alnimi permutacijami, odmevi in rimami variaciji
na temo. Program, dolg nekaj ¢ez 45 minut, je
mocno zgosceno vodenje preko treh kultur in
zgodovin, predvsem pa razkriva izjemnega ume-
tnika, ki ga konvencija, naj bo stilska, Zanrska ali
ideoloska, ne ovira.



Daniel Bird

Parajanov Triptych

Parajanov Triptych is a programme of three re-
markable shorts, made in Ukraine, Armenia, and
Georgia. As is often the case with short films,
they were consigned to the footnotes of film his-
tory. However, they are much more than that...
Born a hundred years ago, Sergei Parajanov used
to describe himself as an Armenian born in Geor-
gia, who was educated in Russia and imprisoned
for Ukrainian nationalism. It is a statement that
betrays Parajanov’s sense of irony, but also inti-
mates his unique contribution to not just the leg-
acy of Soviet cinema, but the individual identities
of multiple post-Soviet republics, not least Geor-
gia, Armenia, and Ukraine. Parajanov’s influence
extends beyond what was the iron curtain, but
cinema itself, inspiring everyone from fashion de-
signers like Yves Saint Laurent to contemporary
queer divas, including Lady Gaga.

Parajanov’s fame hinges on a tableaux aesthet-
ic best exemplified by his film based on the life
and work of the Armenian national poet Sayat
Nova, The Colour of Pomegranates (1969). How-
ever, this poetic first appears in Kyiv Frescoes,
a remarkable short from 1966. Ostensibly a bri-
colage of film tests, assembled by the Ukrain-
ian cinematographer Aleksandr Antipenko as
his diploma film for VGIK, Kyiv Frescoes is the
shadow of film that was cancelled before it went
into production. Nevertheless, many of the hall-
marks that made Parajanov famous - embracing
artificiality, a preoccupation with framing, colour

games - appear here in an embryonic form. Ha-
kob Hovnatanyan (1967) was commissioned as a
short documentary featuring the work of the so-
called Raphael of Tiflis, the nineteenth-century
Armenian portrait painter who gives the film its
name. It also doubled as the diploma work for the
sound engineer, Yuri Sayadian. In this work, made
during the pre-production period of The Colour
of Pomegranates, Parajanov experimented with
sound, specifically musique concréte, ideas that
he and Sayadian would subsequently develop
with the Armenian composer Tigran Mansurian.
In some ways, Arabesques on the Theme of Pi-
rosmani (1985) acts as a companion piece to Ha-
kob Hovnatanyan, this time focusing on the work
of the celebrated Georgian painter, Niko Pirosm-
ani. It was made during the period of Perestroika
and Glasnost and hinted at new artistic avenues
for Parajanov to explore in this period of relative
freedom. Like Hakob Hovnatanyan, it is infused
with nostalgia, situating painting as a medium be-
ing supplanted by photography. With these three
films, Parajanov stakes a space between the two.

These restorations are the result of a project
dating back to 2017. As both a film historian
and programmer, | felt the narratives of Soviet
cinema had been disproportionately skewed to-
wards Russian films and filmmakers. Together
with Fixafilm, a post-production company based
in Warsaw, Poland, | set about working with film

agencies in Central Asia, the South Caucasus,
Belarus, and Ukraine to both remaster and make
available works that would map out a different
story of Soviet cinema. Parajanov Triptych in-
volved the collaborations of partners in Arme-
nia, Ukraine, and Georgia, with support from the
United Kingdom and (before Russia's invasion of
Ukraine) the co-operation of Gosfilmofond, the
Russian State Film Archive. On the one hand, this
unique programme highlights the individuality of
three distinctive national cinemas. On the other
hand, it traces the journey of a remarkable artist
through three different cultures. It also highlights
Parajanov’s work in genres that are not readily
associated with him, the documentary and the
short.

Central to Parajanov’s aesthetic are two related
ideas, associated with visual and time-based arts:
collage and montage. There is no ‘voice of God’
commentary in Hakob Hovnatanyan. Parajanov’s
voice is his approach to framing, cutting, rhythm,
and rhyming. Raw sound, naturally, plays an in-
tegral part. If Kyiv Frescoes was not assembled
by Parajanov, then Antipenko’s concept reflects
a deep feeling for the filmmaker’s ethos. It is, af-
ter all, a film collage in the profound sense, fash-
ioned out of discarded scraps, destined to gath-
er dust on the shelves of archives, or worse still,
disappear into oblivion. Whether it was frescoes
or miniatures, Parajanov’s aesthetic hinged on
equating genres in painting with cinematic equiv-

alents. In programming these three shorts, why
should it be any different? Here, three short films
are panels in a cinematic triptych. They appear
in non-chronological order, with Kyiv Frescoes
here acting as the centrepiece. The works that
open and close the programme are variations
on a theme, with their own visual permutations,
echoes, and rhymes. Running just over forty-five
minutes, it is a highly concentrated tour of three
cultures and histories. Above all else, it reveals
a remarkable artist unfettered by convention,
whether it be style, genre or ideology.



Kijevske freske
Kyiv Frescoes

Gruzija (Sovjetska zveza) Georgia (Soviet Union)
eksperimentalni experimental

1966

15

rezija director Sergej ParadZzanov

scenarij screenplay Sergej Paradzanov,

Pavlo Zagrebelny

fotografija cinematography Oleksandr Antypenko
montaza editing Maria Ponomarenko

glasba music Oleksandr Antypenko

scenografija scenography Aleksandr Kudrya
igrajo cast Tengiz Archvadze, Vladimir Artman,
Alexandr Kotchekov, Antonina Leftij

produkcija production Sergej Paradzanov

Kratek kolaZz namesto prvotno na¢rtovanega celove-
¢ernega filma o posledicah 2. svetovne vojne v sodob-
nem Kijevu, sestavljen iz preostanka posnetkoy,

ki jih oblast ni uspela unigiti.

What was supposed to become a feature-length film
about the aftermath of WWII in contemporary Kiev,
turned into a short collage, based on the remaining
footage after all the negatives were destroyed by the
authorities.

Hakob Hovnatanyan

Gruzija (Sovjetska zveza) Georgia (Soviet Union)

eksperimentalni, dokumentarni experimental, documentary

1967
10’

rezija director Sergej Paradzanov
scenarij screenplay Sergej Paradzanov
fotografija cinematography Karen Mesyan
zvok sound Yuri Sayadyan

glasba music Stepan Shakaryan
produkcija production Hayk Studio,
Yerevan Documentary Film Studio

Paradzanov nam z igrivo asociativno montazo razkaze
portrete Hakoba Hovnatanyana, znanega tudi kot
»Rafael iz Tiflisa«.

With a playful associative montage, Parajanov offers an
overview of portrait paintings by Hakob Hovnatanyan,
the ‘Raphael of Tiflis’.

Arabeske na Pirosmanijevo temo
Arabesques on the Pirosmani Theme

Gruzija (Sovjetska zveza) Georgia (Soviet Union)
dokumentarni documentary

1985

27

rezija director Sergej Paradzanov

scenarij screenplay Sergej Paradzanov, Kora Tsereteli
fotografija cinematography Nodar Paliashvili

montaza editing Marfa Ponomarenko

glasba music Jansug Kakhidze

produkcija production Qronikalur Dokumenturi
Pilmebis Studia

Dokumentarec o velikem, a za ¢asa Zivljenja obrobnem,
gruzijskem umetniku Niku Pirosmaniju. S posnetki
detajlov in tem Pirosmanijevih barvitih slik ParadZzanov
ustvari privlaéen in skrivnosten portret Gruzije.

A documentary film about the great Georgian outsider
artist Niko Pirosmani. By filming the detail and themes of
his colourful paintings, Parajanov creates an engaging
and mysterious portrait of Georgia itself.



Natalija Majsova

Kratki filmi
Sergeja Paradzanova

Sergej Paradzanov (1924-1990), brez katerega
si je tezko zamisliti kinematografijo sovjetskega
novega vala 60. let 20. stoletja, je trdil, da je »Ar-
menec, ki je rojen v Gruziji in je bil zaprt v ruskem
zaporu, obtozen ukrajinskega nacionalizma« ter
da ima tri domovine - Gruzijo, kjer se je rodil,
Ukrajino, kjer je zivel, in Armenijo, kjer bo (in tudi
je) umrl. Trditev obenem odraza za Paradzano-
vova dela znacilno reziserjevo prevzetost nad
prepletom lokalnega, intimnega in univerzalnega
v Clovekovem obcutenju sveta in povzema nje-
govo nenaklonjenost sovjetskemu kulturnopoli-
tinemu projektu, ki je zaznamoval tako njegov
opus kot zivljenje.

Za temelj ParadZzanovovega avtorskega izraza
velja njegov deveti film, Sence pozabljenih pred-
nikov (1964), ki sodi med proizvode politicne in
druzbenokulturne odjuge in estetske liberaliza-
cije v Sovjetski zvezi konca 50. in zacetka 60. let
20. stoletja. Poeticen in vizualno presunljiv film
po motivih romana ukrajinskega pesnika Mihaj-
la Kocjubinskega je naznanil zacetek razvoja
izvirne filmske poetike Paradzanova, temeljece
na barvah, ritmih, vzorcih in metaforah. Ko je v
Sencah pozabljenih prednikov artikuliral globoko
spostovanje do lokalnih in nacionalnih zgodb,
kulturnih vzorcey, estetskih resitev in nenazadnje
tudi do ukrajinskega jezika, pa je Paradzanov
nakazal tudi jasen vsebinskoslogovni odmik od
v sovjetski kinematografiji dolgo normativhega
socialisticnega realizma - pripovednega nacina,

ki je izhajal iz nujnosti prikazovanja in slavljenja
sovjetskih vrednot.

Od Senc pozabljenih prednikov naprej je sovjet-
ska oblast Paradzanovove filme konsistentno
tolmacila kot izraz nezazelenih politi¢nih prepri-
¢anj in osebnih lastnosti. Paradzanov je bil tako
veckrat zaprt, med drugim obtozen homoseksu-
alnosti, posedovanja pornografije ter korupci-
je; v 70. in 80. letih 20. stoletja je skoraj pet let
prezivel v gulagih, kar je mo&no nacelo njegovo
zdravje. Film, ki je botroval skoku ParadZzanovove
mednarodne prepoznavnosti, tako lahko razu-
memo tudi kot zacetek turbulentnega in eksis-
tencno posebej negotovega obdobja njegovega
Zivlienja in dela v Sovjetski zvezi. V ta del Para-
dzanovovega opusa sodijo tudi Paradzanovovi
trije kratki filmi, uvr§ceni v program letoSnjega
FeKKa. Vsak od njih je sicer posvecen eni od re-
ziserjevih treh domovin, obenem pa jih ne bi bilo
ustrezno razumeti kot enostavne domoljubne
geste. Vse tri filme namre¢ vodi zelja prikazati
univerzalnost in hkrati kulturno umesc¢enost raz-
licnih plati Clovekovega izkustva; tej zelji pa so
podrejeni uporabljeni pripovedni, vizualni in teh-
nicni prijemi.

Nadalje, najstarejSi med njimi, Kijevske freske
(1966), je fantomski film; gre za kratkometrazni
vpogled v nikoli dokoncani projekt celovecerca,
posvecenega 20. obletnici konca druge svetovne
vojne. V njem si je Paradzanov zadal nalogo razbi-

ti kompleksno izkusnjo vojne na osnovne kompo-
nente, kot so tesnoba, ¢akanje, zalost, Zalovanje,
pri¢akovanje in celo strast. V ta namen je razvijal
pripoved, temeljeCo na sosledju Custvenih stanj,
prikazanih s pomocjo nizov nepredvidljivih avdi-
ovizualnih scen, ki napotujejo na neskonc¢no glo-
bok bazen referenc, kjer religija organsko sobiva
s popularno kulturo in zgodovino. Projekt je bil na
zahtevo sovjetskih cenzorjev hitro zaustavljen.
Zahvaljujo¢ spretnosti snemalca Oleksandra
Antipenka, ki je poskusne posnetke uveljavil kot
svoje diplomsko delo, pa se je ohranilo 15 minut
materiala oziroma »tri freske«.

Ce Kijevske freske skozi prizore konkretnih ob-
&utij govorijo o abstraktnem Cloveku, sta v jedru
filmov Hakob Hovnatanjan (1967) in Arabeske na
Pirosmanijevo temo (1985) zgodovinski osebno-
sti, armenski slikar Hakob Hovnatanjan (1806-
1881) in gruzijski Niko Pirosmani (1862-1918), kar
pa ne pomeni, da gre za biografska filma. V Ha-
kobu Hovnatanjanu, Kkjer je preizku$al nekatere
nastavke za celovecerec Sajat-Nova: Barva gra-
nata (1969), reziser zamisljeno secira slikarjeve
portrete z oliem na platnu. Detajle na njih obe-
nem ritmi¢no vtke v zvo¢no in vizualno teksturo
Thilisija 19. stoletja — zivahnega, vecCplastnega
mesta, kjer tehnicisti¢ni impulz modernizacije
sobiva s paleto razli¢nih kultur in tradicij.

Podoben pristop je reziser ubral v svojem pred-
zadnjem dokon¢anem filmu Arabeske na Piro-

smanijevo temo, kjer Pirosmanijeva zivobarvna
platna s pomocjo filmske kamere pridobijo novo
razseznost. Vpeti v veCmedijski ples filma, fo-
tografije, gledalis¢a in glasbe postanejo kadri
in sekvenci, ki razgrinjajo labirint preteklih, so-
dobnih in ve¢nih motivov in tem, ki prepredajo
gruzijsko kulturo. Paradzanovovi kratki filmi tako
ponuijajo slikovit uvid v premisleke o medijskih,
estetskih, psiholoskih in politi¢nih vidikih v rez-
iserjevem ustvarjalnem procesu, s tem pa tudi
pomagajo razumeti, kako —in v kakSnem razmer-
ju do drugih umetnosti - si je zamisljal filmsko
izkusnjo.



Natalija Majsova

Short films by
Sergei Parajanov

Sergei Parajanov (1924-1990), a director without
whom the Russian New Wave of the 1960s would
be unimaginable, claimed he was “an Armenian,
born in Thilisi, incarcerated in a Russian prison
for being a Ukrainian nationalist” and that he had
three homelands: Georgia, the place of his birth;
Ukraine, the place of his residence; and Armenia,
the place of his death. This remark reflects the
characteristic Parajanov’s fascination with the in-
tertwinement of the local, intimate, and universal
in one’s perception of the world while also sum-
marising his opposition to the Russian cultural and
political agenda, which marked his work and life.

Shadows of Forgotten Ancestors (1964), Para-
janov’s ninth film, is deemed his most fundamen-
tal artistic expression. It belongs to the artworks
of the political and socio-cultural thaw and aes-
thetic liberty of the Soviet Union at the end of the
50s and beginning of the 60s. Based on Mykhailo
Kotsiubynsky’s novel, this visually stunning and
lyrical film announced the start of Parajanov's
distinctive film poetics, founded on colours,
rhythms, patterns, and metaphors. With Shad-
ows of Forgotten Ancestors, he articulated the
profound respect towards the local and national
stories, cultural patterns, aesthetic solutions, and
the Ukrainian language, and thus also pointed to-
wards a clear stylistic and contextual divergence
from the long-prescribed socialist realism of the
Soviet cinema—a narrative style generated out of
necessity to show and praise the Soviet values.

Following Shadows of Forgotten Ancestors, the
Soviet authorities consistently interpreted Para-
janov’s films as an expression of his undesirable
political views and character. As a result, Para-
janov was imprisoned several times and accused
of homosexuality, possession of pornography,
and corruption. In the 1970s and the 1980s, he
spent nearly five years in Gulags, which severely
damaged his health. Thus, the film that shot him
into the internationally acclaimed arena can be
understood as the start of a turbulent and exis-
tentially extremely insecure phase of his life and
career in the Soviet Union. The three short films
selected for this year’s FeKK also belong to the
same Parajanov’s oeuvre. Though each of them
is dedicated to one of director’s homelands, they
are more than token acts of patriotism. Their mo-
tivation, after all, is to present universality and
cultural placement of different sides of human
experience. This desire also drives the narrative,
visual, as well as technical elements of the film.

In addition, the earliest of them, Kyiv Frescoes
(1965), is a phantom film. It is a short insight into
an unfinished feature film, created in honour of the
twentieth anniversary of the end of WWZ2. In it, Pa-
rajanov endeavoured to deconstruct the complex
experience of war into basic components, such as
anxiety, waiting, melancholy, mourning, expecta-
tion, and even passion. To do this, he developed
a narrative based on a sequence of emotions, de-
picted by a set of unexpected audio-visual scenes

that lead to an infinitely deep reservoir of referenc-
es, where religion, popular culture, and history all
organically coexist. The project was soon stopped
on demand of Soviet censors. It is only thanks to
the expertise of the cameraman Aleksandr Anti-
penko, who asserted the film tests as his diploma,
that 15 minutes of the footage, or “three frescoes”,
had been preserved.

If Kyiv Frescoes, with their scenes of concrete
emotions, speak of an abstract Human, the cores
of Hakob Hovnatanyan (1967) and Arabesques
on the Theme of Pirosmani (1985) are historical
figures: Armenian Hakob Hovnatanyan (1806-
1881) and Georgian Niko Pirosmani (1862-1918).
However, this does not make them biographical.
In Hakob Hovnatanyan, where he tried out sev-
eral touchstones for the feature Sayat-Nova:
The Colour of Pomgrenates (1969), the director
pensively dissects the painter’s portraits in oil on
canvas. He rhythmically weaves their details into
the audio and visual texture of the 19th-century
Thilisi-a vibrant, multi-layered city in which the
technicistical impulse of modernisation coexists
along diverse cultures and traditions.

In his penultimate completed film, Arabesques
on the Theme of Pirosmani, the director adopt-
ed a similar approach, using the camera to give
Pirosmani's colourful canvases new dimensions.
Wrapped in a multi-media dance of cinema, pho-
tography, theatre, and music, they transform into

shots and sequences that reveal the labyrinth of
past, present, and eternal motifs and ideas that
span across Georgian culture. As a result, Para-
janov's shorts provide a colourful glimpse into me-
dia, aesthetic, psychological, and political aspects
of his directorial process, allowing us to better
grasp how—and in what ratio to other arts—Para-
Jjanov envisioned the cinematic experience.



EFA +
ESFAA




Tinkara Ursi¢ Fratina

Klju¢ do src obc¢instva

Izbora kratkih filmov »European Short Film Au-
dience Award« (ESFAA) in »Short films on tour«
Evropske filmske akademije (EFA) na prvo Zogo
morda ne bi dali v isti ko§, vendar je njuna skupna
tocCka ta, da sta neizpodbitno povezana z obcin-
stvi Evrope. Pri prvem so gledalci_ke tisti_e, ki
filme izbirajo — najprej na domacih festivalih, od
koder gre devet zmagovalcev na turnejo, med
katero obcinstva raznih evropskih festivalov izbi-
rajo najboljSega iz deveterice. Pri drugem izboru
Clani akademije izberejo zmagovalca izmed pe-
tih kandidatov mreze kratkih filmov EFA (v letu
2023 je bil to Hardly Working). Peterica gre nato
na turnejo po Evropi, kjer je kot smetana evrop-
skega kratkega filma predstavljena ob&instvom.

Kako torej vrednotiti oba izbora? Pri ESFAA je
prvi »filter« strokovna zirija, ki kratke filme najprej
sploh uvrsti na festival, na katerem nato obcin-
stvo izbere svojega favorita, pri EFA pa ima Zirija
prvo in zadnjo besedo tako o izboru kot o zma-
govalcu. Cilj obeh izborov je, da dosezeta &im Sir-
Se obcinstvo in mu ponudita vpogled v evropsko
produkcijo kratkih filmov, razlikujeta pa se torej v
tem, kdo izbira. Se to pozna tudi v samih izborih?
Je v filmih, ki jih je izbralo obc&instvo, mo¢ zaznati
tendence »crowdpleaserjev«, medtem ko med
ljubljenci zirij prevladuje »visja« umetnost? Ali pa
ze format kratkega filma in ob¢instvo, ki jih ta for-
ma privablja, izni¢i takSne dihotomije?

Deveterica filmov v izboru ESFAA se z raznoli-
kimi pristopi loteva konkretnih osebnih izkusenj,
prek katerih vsak film izpostavlja specificne te-
matike. Oba dokumentarna (Storklje se vedno
vrnejo domov in Ziveti v diviem morju) in vegina
igranih filmov (Motherless Child, Skrivnostne
pustolovssine Claude Conseil, Clove$ka narava
in Kafana na Balkanu) se drzijo klasi¢nega narati-
va, ki sledi vsakdanu posameznika_ce. Med igra-
nimi tako vsebinsko kot formalno najbolj izstopa
Hvala za potrpljenje!, ki je sestavljen iz enega
samega posnetka fiksne kamere na mestnem
avtobusu v Bruslju, na katerega vstopi Samuel,
priselienec iz Konga, in z lepim Stevilom kletvic
izraza svoje nezadovoljstvo nad Evropejci. Med
napeto voznjo pasivno nelagodje potnikov v
kontrastu z glasnim izpostavljanjem krivic Se iz-
raziteje govori samo zase. Animirani film Nun or
Never! s stilizirano risano animacijo in enostavno
barvno paleto brez besed upodablja harmonijo
skupnega zivljenja nun v samostanu, ki jo raz-
burka moz pod zemljo. Eksperimentalni film Rob
medtem prikazuje pot, ki jo mora stigmatizirani
junak premagati, da se naposled spremeni v
biser. Obcinstva so izbrala filme, ki nagovarjajo
kompleksne in tezke tematike, na primer migra-
cije, smrt, medosebne odnose in stiske LGBTQI+
oseb, ki so podane prek zgodb posameznic_kov,
zaradi Cesar se gledalec_ka lazje identificira z liki
in empati¢no vzivi v zgodbo. To je po navadi eden
kljuénih elementoy, ki film dela dostopen in vse-
¢en velikemu Stevilu ljudi.

V izboru EFA skupna to¢ka ni tako ogitna. Zirije
so izbrale filme, ki so drznejsi v formi, narativni
lok, ki je pri filmih izbora ESFAA ociten, pa pri
nekaterih iz peterice popolnoma umanjka. Ani-
mirani film 27 in igrana RozZe z drugega vrta ter
Doziveto sanjarjenje o naSih Spanskih pocitnicah
pripoved fragmentirajo, vanjo vnasajo prizore iz
sanj, sploh pri zadnjem pa se zgodba ze preli-
va v magicni realizem. Pri obeh dokumentarnih
filmih je narativhost minimalizirana - Aqueronte
prikazuje prizore poti trajekta ¢ez reko, med ka-
tero ujamemo drobce pogovorov med potniki,
opazujemo pokrajino v megli, vsi prizori pa so
premislieno kadrirani in ¢udovito posneti, med-
tem ko se Hardly Working posluzuje popolnoma
drugacnega pristopa. Film, ki ga je zirija izbrala
za zmagovalca, opazuje NPCje in njihovo ponav-
liajoCo se rutino v igri »Red Dead Redemption
2«, s tem pa ustvarjalci izpostavljajo vprasanje
dela in konstruirane normalnosti, ki je posledica
kapitalizma.

Kljub temu da izbor EFA formalno morda deluje
»zahtevnejSi« za povprecne gledalce_ke, so filmi
tematsko blizu tistim iz izbora ESFAA, v katerem
so obcinstva sama pokazala, da jih ne glede na
formo filma privlac¢i predvsem osebna nota, ki
jo prinesejo osebne zgodbe Te so v izboru EFA
sicer bolj prikrite, vendar bodo pozorni_e gledal-
ci_ke zaradi formalne igrivosti morda $e toliko
bolj nagovorjeni_e s strani filmov, ki v ospredije
postavljajo skupnost in izkusnjo zivljenja v njej.

Ravno v tej dinamiki med posameznikom in
skupnostjo se morda skriva klju¢ do src obcin-
stva — a naj bo zadnja beseda njihova.



Tinkara Ursi¢ Fratina

The Key to the
Viewers’ Hearts

The European Short Film Audience Award (ESFAA)
and Short Films on Tour of the European Film
Academy (EFA) are two selections that are,
despite their differences, linked together by a
strong bond with the European audience. In the
ESFAA, viewers get to pick the films. They do
this initially at local film festivals, after which nine
winners travel to different European film festivals
and are once again chosen by the public as the
top nine films. For the Short Films on Tour, acad-
emy members select a winner (Hardly Working
in 2023) from five EFA Short Film Network nom-
inees. The five shorts then tour Europe, present-
ing themselves to audiences as the cream of Eu-
ropean short film.

How should we evaluate the two selections?
With ESFAA, the jury serves as the first filter’,
entering the shorts into a festival where the pub-
lic votes for their favourite. With EFA, in contrast,
the jury makes the ultimate decision about the
selection of the winner. Both selections aim to
reach as large an audience as possible and pro-
vide a taste of European short film production.
It's the selectors that distinguish them. Does
that reflect in the actual selection? Do the films
selected by juries radiate ‘elevated’ art, while the
ones selected by the audience tend to be slightly
more crowd-pleasing? Or does the short film’s
format and the audience it attracts eliminate
such dichotomies?

The nine ESFAA films, with their varying tech-
niques, tackle concrete personal experiences,
with each film emphasising specific issues. Both
documentaries (Storks Always Come Home
and To Live in a Wild Sea) and the majority of
fiction films (Motherless Child, The Mysterious
Adventures of Claude Conseil, Human Nature,
and Balkan, Baby) rely on a traditional storyline
that follows an individual’s daily routine. With its
content and form, Thank You for Your Patience!
stands out the most since it features a long shot
captured by a camera mounted inside a Brussels
city bus. It shows a Congolese immigrant, who
expresses his dissatisfaction with Europeans by
cursing at them. During the tense ride, the pas-
sengers’ passive discomfort, juxtaposed with
the loud litany on injustice, speaks volumes. The
silent animation Nun or Never! with its stylised
hand drawings and minimal colour palette illus-
trates the peace of communal life in a nunnery
broken by a man underground. Meanwhile, the
experimental film Edge depicts a route that a
stigmatised protagonist must traverse in order to
eventually transform into a pearl. The audience
has picked films that address complex and dif-
ficult issues, such as migration, death, relation-
ships, and LGBTQI+ experiences, and are nar-
rated by individuals, allowing the viewer to relate
with the characters and empathetically enter the
stories. This is typically one of the primary com-
ponents that make a film more accessible and
appealing to a larger audience.

The thread among films in the EFA selection is
less apparent. The jury selected those with a more
intrepid form but little or no narrative arch (other-
wise evident in the ESFAA selection). The anima-
tion 27 and the fiction films Flowers from Another
Garden and Daydreaming So Vividly About Our
Spanish Holidays fragment their narratives, fill
them with dreams, and, as in the last film, fall into
magical realism. The narrativity in both documen-
taries is minimal-Aqueronte depicts scenes of a
ferry crossing a river, during which we hear bits
of conversation between passengers and observe
the foggy landscape. All its shots are well-planned
and beautifully executed. Hardly Working takes a
very different approach. The winning short follows
the NPCs and their repetitive routine in the game
Red Dead Redemption 2, in which the filmmakers
raise the issue of work and construed normality as
a result of capitalism.

Although the EFA selection may appear more ‘de-
manding’ for regular viewers, its films are themat-
ically similar to those of ESFAA, where the audi-
ence demonstrated that, regardless of form, they
are drawn to personal stories. Although these
are partially concealed in the EFA selection due
to formal playfulness, diligent viewers may find
themselves even more addressed by films that
put community and life within it in the forefront.
The key to the viewers’ hearts resides precisely
in the interactions between the individual and the
community—but let them have the final say.



Cloveska narava
Human Nature

Portugalska Portugal, igrani fiction, 2023, 26’

rezija director Ménica Lima

scenarij screenplay Gongalo Branco, Ménica Lima
fotografija cinematography Faraz Fesharaki
montaza editing Francisco Moreira

zvok sound Paulo Lima

glasba music Gongalo Sousa

kostumografija costumes Fabiana Arico

igrajo cast Joao Vicente, Crista Alfaiate, Marco
Paiva, Mafalda Jara, Maria Marques

produkcija production Luise Hauschild

kontakt contact agencia@curtas.pt

V stanovanju mesta s policijsko uro se dan odvija od
zgodnje pomladi do poznega poletja. Hrepenenje para
po druzini stresa prevevajo¢ obcutek negotovosti.

In an apartment in a city under curfew, a day expands
from early Spring to late Summer. A couple’s longing
to start a family is shaken by a pervasive feeling of
uncertainty.

Hvala za potrpljenje!
Thank You For
Your Patience!

Belgija, Nizozemska Belgium, Netherlands,
igrani fiction, 2022, 17’

rezija director Simon van der Zande

scenarij screenplay Simon van der Zande

fotografija cinematography Matthee Van Holderbeke
montaza editing Simon van der Zande

igrajo cast Jovial Mbenga, Peter Seynaeve,

Mariam Ahadouch, Saber Benyaich, Rinaldi Nianga
produkcija production KASK - Koninklijke Academie
voor Schone Kunsten (Simon van der Zande)
kontakt contact simonvdzande@hotmail.com

Stati¢ni kader prikazuje napeto avtobusno voznjo po
Bruslju, med katero kongovski priselienec Samuel izrazi
svoje nezadovoljstvo z Evropo.

From a fixed point of view, we witness a tense bus ride in
Brussels, when Samuel - a Congolese immigrant - gets on
to voice his discontent with Europe.

Kafana na Balkanu
Balkan, Baby

Nemcija Germany, igrani fiction, 2023, 19’

rezija director Boris Gavrilovi¢

scenarij screenplay Boris Gavrilovié¢, Laura
Lybaschenko, Ecem Calisir

fotografija cinematography Leander Hartung
montaza editing Boris Gavrilovié

zvok sound Stella Deborah Traub

sceografija scenography Raphael Stauch
kostumografija costumes Jana Kostler

igrajo cast Ruzica Hajdari, Senita Huskic¢,
Franziska Roth, Arne Kiibler, René Oltmanns
produkcija production Kirsten Wehr

kontakt contact boris.gavrilovic@campus.hff-muc.de

Martina je zgledna priseljenka oziroma se je vedno
trudila, da bi jo v Nemciji kot tako dojemali. Ko pa med
krajsim oddihom ob jezeru Starnberg spozna mlado
Dunijo, se je prisiliena soo¢iti z delom identitete, ki jo je
celo zivljenje skusala potlagiti.

Martina is a good immigrant. At least she has always
done her best to be regarded as such in Germany. But
then she meets young Dunja during a short vacation at
Lake Starnberg. Suddenly, Martina is forced to confront
a part of her identity that she has repressed all her life.



Nun or Never!

Finska Finland, animirani animation, 2023, 11’

rezija director Heta Jaalinoja

scenarij screenplay Heta Jaalinoja

montaza editing Heta Jaalinoja

animacija animation Heta Jaélinoja, Sanni Lahtinen
zvok sound Jani Lehto

glasba music Jukka Herva

produkcija production Bohle Studios (Jani Lehto)
kontakt contact distribution@miyu.fr

Nune slozno zivijo v samostanu, pomirjene s svetom

in seboj, spojene. Ena izmed njih med okopavanjem
krompirja naleti na moskega pod zemljo. O njem za¢ne
sanjati, zblazni in izgubi ritem z ostalimi sestrami.

The nuns live in a monastery in contentment and
harmony, fused together. While digging up potatoes,
one of the nuns finds a man underground. She begins
to dream of this man, goes mad, and loses the common
rhythm with the others.

Motherless Child

Belgija, Francija Belgium, France, igrani fiction,
2023, 14’

rezija director Sophie Maréchal

scenarij screenplay Sophie Maréchal

fotografija cinematography Benjamin Morel

montaza editing Matthieu Jamet

zvok sound Guillaume Valentin

glasba music Hughes Maréchal

sceografija scenography Nine De Bryas
kostumografija costumes Audrey Wilmotte,

Natacha Cadonici

igrajo cast Anaél Snoek, Astrid Whettnall, Vincenzo
de Jonghe, Adriana de Fonseca, Clément Manuel
produkcija production Luna Blue Film (Emma Orselli)
kontakt contact lunabluefilm@skynet.be

Tridesetletna Barbara je tipi¢en primer moderne
zenske: samsko, delovno dekle s hitrim tempom
zivljenja, odvisno od svojega pametnega telefona.
Vendar bo rutino kmalu prekinil skrivnostni balon,
ki bo, kot poslan z neba, priplaval v njeno Zivljenje.

Barbara, a 30-year-old single female, is the typical
example of a modern woman, a ‘working girl’, living in a
fast lane, completely hooked on her smartphone. How-
ever, her routine is about to change as a mysterious

balloon, seemingly sent from the sky, floats into her life.

Rob
Edge!

Poljska Poland, eksperimentalni experimental, 2023, 18’

rezija director Edmund Aleksander Krempinski,
Jakub Dylewski

scenarij screenplay Edmund Aleksander Krempinski,
Jakub Dylewski

fotografija cinematography Jakub Dylewski

montaza editing Tomasz Kajetan Naruszewicz,
Marta Ossowenska

glasba music Tymoteusz Karas-Tecza

igrajo cast Edmund Aleksander Krempinski,

Jorge Benavides, Izabela Pabich, Marzena Przybyta,
Justyna Lipowska, Izabela Stolarek

produkcija production Jakub Dylewski, Robert Sowa
kontakt contact simonvdzande@hotmail.com

Stigmatiziran junak v spopadu s svojimi frustracijami,
ki se bo spremenil v biser.

A stigmatized character struggles with all aspects of his
own frustration on his way to be transformed into a Pearl.

Skrivnostna pustolovscina
Claude Conseil

The Mysterious Adventures
of Claude Conseil

Francija France, igrani fiction, 2023, 24’

rezija director Marie-Lola Terver, Paul Jousselin
scenarij screenplay Marie-Lola Terver, Paul Jousselin
fotografija cinematography Guillaume Delsert
montaza editing Jeanne Sarfati

zvok sound Gaél Eléon

glasba music Leys

igrajo cast Catherine Salviat, Leys, Olivier Saladin,
Sidi Mejai

produkcija production Les Films du Sursaut
(Dorothée Levesque)

kontakt contact lesfilmsdusursaut@gmail.com

Claude Conseil zivi z mozem v hisi sredi gozda in
dneve prezivlja s posluSanjem pti¢jega petja. Nekega
dne skrivnostni klic prekine gozdni mir.

Claude Conseil lives with her husband in a house in

the middle of the woods, spending her time listening to
birds. One day a mysterious phone call breaks the calm
of the forest.



Storklje se vedno
vrnejo domov
Storks Always Come Home

Ukrajina Ukraine, dokumentarni documentary, 2023, 28’

rezija director Halyna Koziutynska

scenarij screenplay Halyna Koziutynska
fotografija cinematography Halyna Koziutynska,
Viktor Petrov, Anton Vanchak, Oleksii Lieskov
montaza editing Halyna Koziutynska

glasba music Eduard Maslak

igrajo cast Halyna Koziutynska, Viktor Petrov
produkcija production Thor Babaiev

kontakt contact galakozyutinsaya@gmail.com

Celo med vojno Gala in Viktor iS¢eta svoj raj na zemlj,
zato sta kupila zapusceno hiso v karpatskem gorovju

in zacgela s prenovo. Na tem mirnem kraju lahko gojita
zelenjavo, sta tiho in razgaljena in pijeta kavo s pogledom
na gore in gnezdo Storkelj. Nato pa pride zima, jablana
pomrzne in vojna doseze raj.

Gala and Viktor search for their Heaven on Earth even
during the war. That's why they have bought an aban-
doned house in the Carpathian Mountains and started
repairing it. It's a place of peace where they can grow
their food, be silent and defenceless, as well as drink
coffee overlooking the mountains and a stork’s nest. But
the winter is coming. The apple tree in the yard freezes
and the war reaches Heaven.

Ziveti v diviem morju
To Live In a Wild Sea

Spanija Spain, dokumentarni documentary, 2023, 24’

rezija director Guillermo F. Florez

scenarij screenplay Guillermo F. Florez
fotografija cinematography Guillermo F. Flérez
montaza editing Guillermo F. Florez

zvok sound Nadége Labé

glasba music Robert Schumman

produkcija production Guillermo F Florez Films
(Guillermo F. Florez)

kontakt contact distribucion@ecam.es

Carmen se je rodila leta 1935. Kot otrok je videla,

kako so odvedli njeno druzino. Po 14 letih Zivljenja v
samostanu, so jo iz njega izkljucili. Obljubila si je, da bo
njeno zivljenje le njeno. Danes je stara 86 in sprejema

odlocitev: vzela si bo Zivljenje.

Carmen was born in 1935. As a child, she watched how
they took members of her family away. After 14 years
as a cloistered nun, she managed to get expelled from
it. She promised herself to own her life. Today, she is
86 years old, and she is going to make a decision: to
commit suicide.

27

Francija, Madzarska France, Hungary, animirani
animation, 2023, 10’

rezija director Flora Anna Buda

scenarij screenplay Fléra Anna Buda

montaza editing Albane du Plessix

animacija animation Natalia Azevedo Andrade
zvok sound Péter Benjamin Lukacs

glasba music Mari Mako, Rozi Mako
sceografija scenography Fléra Anna Buda
igrajo cast Natasa Stork, Adam Fekete,
Franciska Farkas, Simon Szabé

produkcija production Boddah (Nadja Andrasev)
kontakt contact distribution@miyu.fr

Sedemindvajsetletna Alice $e vedno Zivi pri starsih
brez zasebnosti ali partnerja. Sele kolesarska nesreéa
in krajSa koma jo opomnita, da je Cas za izselitev.

At the age of 27, Alice still lives at her parents’ place
with no private life or a relationship. It takes a bicycle
accident and a short coma to make her realize that it's
time to move out.



Aqueronte

Spanija Spain, dokumentarni documentary, 2023, 27’

rezija director Manuel Muiioz Rivas

scenarij screenplay Manuel Muioz Rivas
fotografija cinematography Mauro Herce,
Manuel Muiioz Rivas

montaza editing Manuel Muioz Rivas

zvok sound José Homer Mora, Luiz Lepchak
produkcija production Manuel Muiioz Rivas
kontakt contact team@lightsonfilm.org

Potniki preckajo reko z malim trajektom. Megla, smeh,
Sepet in obrazi polnijo lebdedi prostor. Cas mineva,
obala je vse blizje in ljudje se pripravljajo na nov del poti.

A group of passengers crossing a river on a small ferry.
Fog, laughter, whispers and faces inhabit a floating,

suspended space. Time passes, the shore is now clos-
er, and people prepare for another part of their journey.

Doziveto sanjarjenje o nasih
Spanskih pocitnicah
Daydreaming So Vividly
About Our Spanish Holidays
La herida luminosa

Spanija Spain, igrani fiction, 2022, 24’

rezija director Christian Avilés

scenarij screenplay Christian Avilés

fotografija cinematography Manuel G. Romero
montaza editing Christian Avilés

zvok sound Jimmy Solérzano

glasba music Christian Avilés

kostumografija costumes Marta Rosmeri

igrajo cast Clara Sans, Sam Zeitlin, Marcel Borras
produkcija production ESCAC Films (Nica Fazio)
kontakt contact info@escac.es

Svetlobe in toplote la¢ni britanski najstniki odpotujejo
na Baleare, da bi njihova telesa absorbirala in shranila
sonce in ga odnesla nazaj v obla¢no kraljestvo.

Driven by their desire for light and warmth, sun-starved
British teenagers take a trip to the Balearic Islands.
They must absorb the sun and store it in their bodies to
take it back to their cloud-covered kingdom.

Hardly Working

Avstrija Austria, dokumentarni documentary, 2022, 21’

rezija director Total Refusal: Susanna Flock,
Robin Klengel, Leonhard Miillner, Michael Stumpf
scenarij screenplay Susanna Flock, Robin Klengel,
Leonhard Miillner, Michael Stumpf

fotografija cinematography Susanna Flock,

Robin Klengel, Leonhard Miillner, Michael Stumpf
montaza editing Robin Klengel

zvok sound Bernhard Zorzi

glasba music Adrian Haim

igra cast Jacob Banigan

produkcija production Total Refusal

kontakt contact buero@totalrefusal.com

Neigralniski liki videoiger so digitalni Sizifi, ki ne morejo
ubezati zankam svojih ponavljajoc¢ih dejanj. Ob napakah
v algoritmu vendarle prekinejo vzorec prikazovanja
popolne normalnosti in delujejo ganljivo ¢loveski.

Non-playable characters in video games are digital
Sisyphus machines that have no perspective of
breaking out of their activity loops. In the moments
when the algorithm shows inconsistencies, the NPCs
break out of the logic of total normality, and appear
touchingly human.

Roze z drugega vrta
Flowers From
Another Garden
Flores Del Otro Patio

Svica, Kolumbija Switzerland, Colombia, igrani fiction,
2023, 16

rezija director Jorge Cadena

scenarij screenplay Jorge Cadena,

Li Aparicio Candama

fotografija cinematography Nicolas Sastoque
montaza editing Romain Waterlot

zvok sound Luis Jiménez, Vuk Vukmanovic
sceografija scenography Joyce Obregén

igrajo cast Eudes Rosado, Leon David Salazar, Rubén
Barrios, Saray Nohemi Rebolledo, Andru Suarez
produkcija production GoldenEggProduction
(Yan Decoppet)

kontakt contact info@squareeyesfilm.com

Na severu Kolumbije kvir aktivisti z ekstravagantnimi
performansi nasprotujejo izkoris¢evalskemu odnosu
najvecjega premogovnika v drzavi.

In the north of Colombia, a group of queer activists
use extravagant performative actions to denounce the
disastrous exploitation by the country's largest coal mine.
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Jelena Radi¢

Dolgo vroce poletje

Brezskrbno otrosko poletje - je sploh lahko kaj
lepsega? Pogosto na obdobje dolgih poletnih
dni gledamo nostalgi¢no in romanti¢no; cas
brez »pravih« skrbi; ¢as, ko se lahko svobodno
spoznavas in odkrivas svojo okolico. Prosti dnevi
brez obveznosti, uciteljev in starsev - idili¢na vizi-
ja zahodne druzbe.

V programu kratkih filmov Dolgo vroce poletje
spoznamo, da realnost ni tako enoznacna in da
nacini prezivljanja poletja razkrivajo veliko o na-
Sem druzbenem polozaju. Izbrani filmi pokazejo,
da na razli¢nih koncih sveta popolnoma drugace
razumemo pojem brezskrbnega poletja, t.i. slad-
ke skrbi pa se posledi¢no razlicno manifestirajo.
S samo stirimi filmi program odpira cel spekter
druzbeno angaziranih vprasanj — od revscine in
kulturnih razlicnosti do vloge prijateljev_ic, mla-
dostniskega upora ter pomembnosti preizprase-
vanja volje starSev. Z izborom filmov sem zelela
publiki priblizati dejstvo, da so neobremenjena
poletja odraz privilegija in s programom na lah-
koten in Saljiv nacin prikazati, kako velik del sve-
ta ne pozna brezskrbnega otrostva.. Vsi filmi se
dogajajo v poletnem Casu, kar obcinstvu olajsa
prepoznavanje razlicnih druzbeno ekonomskih
okolis¢in, ki pogojujejo poletja protagonistov_k.

Prvi film v programu, Kratki film o otrocih (2023),
sledi zgodbi treh prijateljev iz begunskega tabo-
ris¢a v Betlehemu, ki se odlocijo prvi€ v zivljenju
obiskati morje. Sledi mu animirani film Poletje ‘96

(2023), v katerem se protagonist Paul, njegova
druzina in prijatelji odpravijo na tradicionalni pi-
knik na otoku Callot, a jih ujame plima. V tretjiem
filmu, z naslovom Rizoo (2024), spremljamo mla-
do protagonistko na poti do odlocitve, ali naj na
razredni fotografiji nosi hidzab, ali se fotografira
brez njega. Zadniji film, Smrt bikiniju! (2023), pa
nam predstavlja upornisko protagonistko, ki se,
podobno kot Rizoo, sooCa z izzivi odras€anja v
zahodni kulturi.

Konceptualno je program nastajal v kontekstu
vojn, inflacije, genocidov in splo$nega porasta
sovrastva — v izjemno agresivnem in nasilnem
okolju sem iskala nekaj, kar bi mladim priblizalo
to, kar razumem kot bistvo vseh zgoraj nastetih
kompleksnih simptomov razpadajoCe druzbe —
problem netolerance in nerazumevanja drugega.
Program je narejen z zeljo, da vsaj v pescici otrok
ustvarim prostor za sprejemanje in radovednost
do drugih kultur, da bomo enkrat mogoce vsi sku-
paj lahko uzivali v dolgih poletnih dnevih.

Jelena Radi¢

The Long Hot Summer

A carefree summer spent as a child—is there
anything more beautiful? We frequently nostalgi-
cally reminisce about those long summer days as
a time of no “real” worries, when we were free to
explore our surroundings, and meet new people.
Those were the days of idleness with no respon-
sibilities, parents, or teachers—in other words, a
perfect picture of western civilisation.

However, the programme The Long, Hot Summer
reveals that life is not always as idyllic and that
how we choose to spend our summers says a lot
about our social standing. The selection of films
demonstrates how perceptions of a careless su-
mmer vary across the globe, as does the way in
which people's “trivial concerns” materialise. The
programme, which consists of just four films, tac-
kles a wide range of socially conscious issues,
such as poverty and cultural diversity, the impor-
tance of friendship, teenage rebellion, and the
evaluation of parental authority. By composing a
light and humorous programme, | wanted to de-
monstrate to the public that carefree summers
are a sign of privilege and that most people throu-
ghout the world do not have carefree childhoods.
The films all set in summer to aid the audience
in recognising different social and economic cir-
cumstances of the individuals' summers.

The first film of the programme, A Short Film
about Kids (2023), follows three friends from
the Bethlehem refugee camp who decide to visit

the sea for the first time in their lives. Next up is
the animation Summer '96 (2023), in which Paul
and his family and friends venture on a traditional
picnic on Callot Island but get caught by the sea.
In Rizoo (2024), we meet a teenage protagonist
who must decide whether to wear her hijab or
not for a class portrait. The final film in the seri-
es, Death to the Bikini! (2023), features another
rebellious protagonist dealing with growing up in
a western culture.

The concept for the programme was that, in the
midst of wars, inflation, genocide, and growing
hate, | looked for something that could help me
understand what | believe to be the core of the
previously mentioned complex symptoms of the
crumbling society—the issue of intolerance and
misunderstanding of others. The programme thus
aims to instil in at least a few children the ability
to accept and be curious about other cultures, so
that we might all enjoy the long summer days.



Kratki film o otrocih
A Short Film about Kids

Palestina Palestine, igrani fiction, 2023, 11’

rezija director Ibrahim Handal

scenarij screenplay Ibrahim Handal
fotografija cinematography Ibrahim Handal
montaZza editing Ibrahim Handal, Hayat Laban
zvok sound Soud Hifawi

glasba music Al Raseef

sceografija scenography Yazan Abu Salameh
igra cast Majd Al-Lhatib, Omar Al Kurd,
Ayham Qarage, Omar Qarage

produkcija production Wisam Al Jafari,
Ibrahim Handal

kontakt contact serge@ladistributrice.ca

Stirje otroci iz begunskega tabora v Betlehemu
se prvi¢ v zivljenju odpravijo na morje.

Four kids from the refugee camp in Bethlehem

decide to visit the sea for the first time in their life.

Poletje 96

Summer 96

Eté 96

Francija France, animirani animation, 2023, 12’

rezija director Mathilde Bédouet

scenarij screenplay Mathilde Bédouet,

Arnaud Bédouet

fotografija cinematography Nedjma Berder

montaza editing Catherine Aladenise,

Albane du Plessix

animacija animation Mathilde Bédouet, Loic Espuche
zvok sound Frédéric Hamelin

glasba music Jonathan Leurquin, Thomas Rossi
sceografija scenography Fleur Pinsard

glas voice Kauri Moyse, Clémence Cueff, Arthur
Cueff, Victoire Cueff, Hannah Cueff, Gabrielle Pichon
produkcija production L'Heure d'été, Tita B
Productions

kontakt contact distribution@miyu.fr

Tradicionalni piknik 15. avgusta na otoku Callot. A letos
Paula, druzino in prijatelje preseneti plima in Paul se, ujet
med sveta odraslih in otrok, zave svoje individualnosti.

It’s August 15 and time for the traditional picnic on
Callot Island. But this year, Paul, his family, and their
friends find themselves trapped by the tide. Paul, upset,
stuck between the world of adults and that of children,
becomes aware of his individuality.

Rizoo

Iran, ZDA Iran, USA, igrani fiction, 2024, 15’

rezija director Azadeh Navai

scenarij screenplay Azadeh Navai

fotografija cinematography Simon Gulergun
montaza editing Azadeh Navai

zvok sound Aidan Reynolds

glasba music Marzieh Rahimzadeh, Kimia Nikpour,
Amir Sedighian

sceografija scenography Marzieh Karimi,

Evelyn McMurry, Jamie McMurry

igrajo cast Melissa Massahzadeh, Ayrin Gharibpour,
Khadim Dai, Shabnam Jahromi, Adman Karami
produkcija production Brian O'Hare,

Moritz Rechenberg, Eric Lane

kontakt contact gerard.vidal@escac.es

Za osemletno Rizoo, ki se je nedavno iz Kalifornije
preselila v Teheran, je svet ¢udezen. A ko se mora
slikati za razredno fotografijo, se njen svet nenadoma
mocno zaplete.

For 8-year-old Rizoo—who has recently moved back to
Tehran from California—the world is a magical place.
But when she must take a class portrait, her world
suddenly becomes very complicated.

Smrt bikiniju!
Death to the Bikini!
A mort le bikini!

Kanada Canada, igrani fiction, 2023, 17

rezija director Justine Gauthier

scenarij screenplay Justine Gauthier

fotografija cinematography Gabrielle Bergeron-Leduc
montaza editing Marie-Pier Grignon

zvok sound Jacob Marcoux, llyaa Ghafouri, Joey Simas
glasba music Viviane Audet, Robin-Joél Cool
sceografija scenography Yola van Leeuwenkamp
Kelly-Anne Bonieux

kostumografija costumes Kelly-Anne Bonieux

igrajo cast Mia Garnier, Etienne Cardin,

Aksel Leblanc, Olivier Leblanc, Johnnovan Jobin
produkcija production Colonelle films

Léonie Hurtubise)

kontakt contact info@travellingdistribution.com

Desetletna Lili oboZuje plavanje s prijatelji, ki so vsi po
vrsti fantje. Ko se s $olo odpravijo v vodni park, ji starsi
narocijo, naj si oblec¢e zgorniji del bikinija. Ne strinja se.
Zakaj bi si zakrivala prsi, ¢e tega ostalim fantom ni treba?
Skupina prijateliev se spomni domiselne resitve.

Ten-year-old Lili loves to swim with her friends, all of them
boys. For a school trip to a water park, she’s told by her
parents to put on a bikini top. But she refuses. Why should
she hide her chest when her friends don’t have to?

The group of friends comes up with a creative solution.



FeKK OFF







Lara Plavéak

Lealudvik: Dethrone

Prestol prepoznamo kot simbol svete ali posvet-
ne moci, avtoritete in prestiza, ne le umetelen
kos pohistva. Svojo vlogo ohranja vse do danes
in ima kot statusni oznacevalec bogato zgodovi-
no. Zgodnjekrscanski slonokosceni prestoli so v
svojem okrasju sledili ikonografskemu programu,
ki je sporocal vladarjevo legitimnost in njegovo
bozansko naravo. Prestol na razstavi Dethrone
(Detronizirati) v svoji ornamentaciji zdruzuje mo-
tiviko osebne mitologije umetniskega tandema
Lealudvik, ki se deloma navdihuje v okultnem in
sakralnem. Ce so nam nekateri simboli in sigli ze
dobro poznani iz njunih prejSnjih del, npr. Skorpi-
jon, zrelo pos$asti, kategorije tarota, drugi osta-
jajo skrivnostni. Misti¢nost, skorajda vznemirlji-
vost, stopnjuje praznina prestola, ki kar prosi, da
ga nekdo zasede. Kot bi Slo za resni¢ni vakuum
modi, ki ga je treba zapolniti. Mo¢ je pregovorno
opojna. Po nacelu druge modrosti pa si jo zaslu-
Zijo le tisti, ki je ne iS¢ejo.

Umetniski tandem Lealudvik od leta 2013 sestav-
ljata Lea Jelenko (1986) in Matjaz Komel (1987).
Dejavna sta na podrogjih vizualne umetnosti, gra-
ficnega oblikovanja in zinovske produkcije. Sode-
lovala sta na Stevilnih samostojnih in skupinskih
razstavah v Sloveniji, Srbiji in na Madzarskem.

Do prestola v razstavnem prostoru se sprehodi-
mo mimo ve¢ avtorskih video del, nastalih v zad-
njem desetletju. Umetnica_k v svoji praksi razi-
skujeta predvsem druzbene pojme in fenomene.
Poleg okultizma, organiziranih religij ter ¢rne in
bele magije ju zanimajo zanri hororja, koncept
ega, tabuiji, spolnost, golota, intima, svoboda
ter navidezne dihotomije (npr. spol, narava vs.
druzba). Kljub natanc¢ni rabi znakovnega jezika
in pogloblienemu razumevanju vizualnih kodov
svoja dela pus¢ata odprta v koncni interpretaciji,
zlasti glede pozicij dobrega/moralnega in sla-
bega/nemoralnega. V tem pogledu so dela na
razstavi, skupaj z njihovimi gledalkami_ci, poten-
cialne price ustoli¢enju. Nenazadnje prav prazni
prestol naznanja prihod OdreSenika/odresenika.
Etimasija je sestavni del zgodnjekrs&anske in
bizantinske ikonografije, sam simbol praznega
prestola, Cakajocega bozanstva, ki je prisotno v
svoji odsotnosti, pa je celo starejsi. Prazen pres-
tol ne ostane dolgo prazen, prav nikoli pa ni praz-
nega pomena.

*V besedilu je namenoma uporabljena le moska
slovni¢na oblika, kjer gre za omembo vlog, ki so
jih v zgodovini lahko zasedali zgolj moski.

Razstava

20.-24. avgust 2024
19:00-23:00

Projektna soba SCCA-Ljubljana
Metelkova ulica 6

Kuratorka

Lara Plav¢ak

Strokovni sodelavec
Peter Cerovsek
Vizualna podoba
Lealudvik

Tehnika

Niko Novak, Miha Zupan

Odprtje
20. avgust 2024 ob 19:00
vhod z muzejske plosc¢adi*

*Vhod z muzejske plosc¢adi je po stopnicah
in skozi okno. Kdor Zeli, lahko vstopi tudi skozi
glavni vhod stavbe (zvonec SCCA-Ljubljana).

Produkcija

SCCA-Ljubljana

Koprodukcija

Drustvo Kraken

Podpora

Ministrstvo za kulturo Republike Slovenije,
Mestna obc¢ina Ljubljana — Oddelek za kulturo



Lara Plavéak

Lealudvik: Dethrone

We recognise the throne as a symbol of sacred
or secular power, authority and prestige, not
just as an ornate piece of furniture. It has a rich
history as a status marker. Early Christian ivory
thrones, for example, followed an iconographic
programme in their decoration that communi-
cated the legitimacy of the ruler and their divine
nature. The throne in the exhibition Dethrone
combines in its ornamentation the motifs of the
personal mythology of the Lealudvik art tandem,
which is partly inspired by the occult and the sa-
cred. While some of the symbols and sigils are
familiar from their previous works, such as the
scorpion, the mouth of the beast and the tarot
categories, others remain mysterious. The mys-
ticism on the cusp of exhilaration is heightened
by the very emptiness of the throne, which begs
to be occupied. It is as if there were a real power
vacuum to be filled. Proverbially, power is intoxi-
cating, but only those who do not seek it, are fit
to wield it.

Lealudvik is an art tandem formed in 2013 by
Lea Jelenko (1986) and MatjaZz Komel (1987),
active in the fields of visual art, graphic design
and zine production. They have participated in
numerous solo and group exhibitions in Slove-
nia, Serbia and Hungary.

Walking to the throne in the exhibition space, we
pass several original video works created in the
last decade. In their practice, Lealudvik mainly
explore social concepts and phenomena. In addi-
tion to the occult, organised religions, black and
white magic, they are interested in horror genres,
the concept of the ego, taboos, sexuality, nudity,
intimacy, freedom and apparent dichotomies (e.g.
gender, nature vs. society). Despite their precise
use of sign language and their in-depth under-
standing of visual codes, they leave their work
open to final interpretation, especially regarding
the positions of good/moral and bad/immoral. In
this respect, the exhibited works and their view-
ers are potential witnesses to an enthronement.
After all, it is the empty throne that announces
the coming of the Saviour/saviour. The Heto-
imasia is an integral part of early Christian and
Byzantine iconography, while the very symbol
of the empty throne, waiting for whichever deity
present in their absence, is even older. An empty
throne never remains empty for long, and is never
empty of meaning.

Exhibiton

20-24 August 2024

7pm-11pm

Projektna soba SCCA-Ljubljana
Metelkova ulica 6

Curator

Lara Plavcak
Professional assistance
Peter Cerovsek

Visual design

Lealudvik

Technicians

Niko Novak, Miha Zupan

Opening
20 August 2024 at 7pm
entrance from the museum platform*

* Entrance from the museum platform is via stairs
through a window. Anyone who wishes can also
enter through the main entrance of the building
(doorbell SCCA-Ljubljana).

Production

SCCA-Ljubljana

Co-production

Kraken Short Short Film Society

Supported by

Ministry of Culture of the Republic of Slovenia
and City of Ljubljana - Department for Culture



Juca Bonaca, Dora Tréek

HALL OF FAME /
WALL OF SHAME

Deset let. Obilica kratkih filmov. Nesteto obrazov.
In prav toliko pretocenih kapelj znoja, solza in al-
kohola (shout out to Blanc Foussy). Ta pomem-
ben mejnik nasega najljubsega festivala kratkega
filma na svetu je dokaz vztrajnosti, predanosti in
neizmerne ljubezni do te zvrsti sedme umetno-
sti, ki nas je vse zdruzila na tej dolgi poti. Vsak
prikazan film, vsaka projekcija, vsako srecanje s
filmskimi ustvarijalci in prijatelji je bil trenutek, ki
je utrdil naso skupnost in obogatil nasa Zivljenja.

Na pri¢ujoci razstavi si lahko ogledate fotogra-
fije, ki zajemajo srce in duSo nasega festivala.
Naj gre za podobe norcavih ¢lanov festivalske
ekipe v razli¢nih psihofizi¢nih stanjih, v objektiv
zasacene zirante in goste festivala med skrb-
nim opravljanjem svojega dela, okrevanjem po
prekrokani noci ali pristnim ¢udenjem nad boga-
to bero vsega lepega, kar festival ponuja. Poseb-
no vizualno spominsko obelezje je posveceno
tudi prostorom, ki smo jih, ko so nekaj kratkih let
predstavljali pomembna srecevalis¢a pisane fe-
stivalske druscine, tako vzljubili, a so nam bili iz
takih in drugacnih razlogov odtegnjeni (nekateri
permanentno - rip in peace Skejtpark Rog).

Videli boste tudi navdusena obli¢ja in iskrice v
oceh naSega zvestega obcinstva, ki vsako leto
napolni sedeze festivalskih prizoris¢, poseb-
no mesto pa je odmerjeno tudi nasim najbolj
kosmatim obiskovalcem - §tirinoznim prijateljem,
ki jih tako radi sreCamo na nasih projekcijah in

druzenijih. Sklop ZABAVA / PIJANO posebnega
opisa ne potrebuje, upamo le, da komu ne bo
preve¢ nerodno. Videli boste lahko Se, kaj ekipa
pocne in kod se potika in mrezi, medtem ko kuje
novo edicijo festivala, pa tudi, kje so o nas po-
vedali kaksno besedo hvale, morda tudi graje?
Da ne pozabimo $e na naSe zveste sponzorje
in podpornike in pa enega in edinega dizajner-
ja Jana Viranta — Dizjana, ki ze vrsto let skrbi za
naso vizualno podobo.

Razstava ni le zbirka fotografij, ampak tudi izraz
nase hvaleznosti vsem, ki ste bili z nami na tej
poti. Vasa podpora, sodelovanje in ljubezen do
kratkega filma so nam pomagali ustvariti nekaj
resni¢no posebnega. Prav vsak od vas je prispe-
val k uspehu festivala in to razstavo posve¢amo
tudi vam, na8im prijateljem in podpornikom. Naj
bo ta deseta obletnica ¢as za praznovanje pre-
teklosti in obenem za navdu$eno pri¢akovanje
vsega, kar Se prihaja.

Naj zivi kratki film!
Naj zivi FeKK festival!
Naj zivi prijateljstvo!

Razstava ob 10. ediciji festivala

19.-24. avgusta 2024
Galerija Kinodvora
Kolodvorska ulica 13

Kuratorki

Juca Bonaca, Dora Tréek
Oblikovanje

Jan Virant

Tehnica

Mateja Babnik
Produkcija

Drustvo Kraken
Koprodukcija

Kinodvor

Odprtje
19. avgust 2024
po projekciji ob odprtju festivala



Juca Bonaca, Dora Tréek

HALL OF FAME /
WALL OF SHAME

Ten years. Lots of short films. Countless faces.
And just as many drops of sweat, tears and alco-
hol (shout out to Blanc Foussy). This important
milestone of our favourite short film festival in the
world is a testament to the perseverance, ded-
ication, and immense love for this genre of the
seventh art that has brought us all together on
this long journey. Every film shown, every screen-
ing, every meeting with filmmakers and friends,
has been a moment that has strengthened our
community and enriched our lives.

In this exhibition, you can see photographs that
capture the heart and soul of our festival. Wheth-
er it's images of the festival team members in
various states of psycho-physical frenzy, jurors
and festival guests caught in the lens as they
carefully go about their work, recovering from a
sleepless night or genuinely marvelling at the rich
bounty of all that the festival has to offer, we are
proud to present these images to you. A special
visual memorial is also dedicated to the spaces
that, for a few short years, were important meet-
ing places for the colourful festival crowd, so be-
loved by us, but have, for one reason or another,
been taken away from us (some of them perma-
nently - rip in peace Skatepark Rog).

You will also see the delighted faces and twin-
kles in the eyes of our loyal audience who fill
the seats of the festival venues every year, and
a special place is reserved for our furriest visi-

tors - the four-legged friends we love to meet at
our screenings and gatherings. The Party/Drunk
section needs no special description, we just
hope it won't be too awkward for anyone. You'll
also be able to see what the team is up to and
where they're wandering and networking as they
forge the next edition of the festival, as well as
where they've sung us praises, or maybe even
offered some criticisms. Let's not forget our loyal
sponsors and supporters, and the one and only
designer Jan Virant - Dizjan, who has been taking
care of our visual identity for many years.

The exhibition is not only a collection of photo-
graphs, but also an expression of our gratitude to
all of you who have been with us along the way.
Your support, cooperation and love for short film
have helped us create something truly special.
Each and every one of you has contributed to
the success of the festival, and we dedicate this
exhibition to you, our friends and supporters. Let
this tenth anniversary be a time to celebrate the
past and at the same time to look forward with
excitement to what is yet to come.

Long live short film!
Long live FeKK Festival!
Long live friendship!

Celebratory exhibition for
the 10th festival edition
19-24 August 2024
Kinodvor gallery
Kolodvorska ulica 13

Curators

Juca Bonaca, Dora Trcek
Layout and design

Jan Virant

Technician

Mateja Babnik

Production

Kraken Short Short Film Society
Co-production

Kinodvor

Opening
19 August 2024
after the opening screening



TRESK! @ FeKK

Najboljsi videospoti
leta 2024

Program predstavljamo v sodelovanju s festi-
valom TRESK!, vsi videospoti pa bodo v ¢asu
festivala dostopni na www.bsf.si

080
Kiwi Flash

Iza Mlakar

videospot music video
2023

&

Calling My Existance
Selgor

Gregor Kocjancic¢
videospot music video
2024

&

TRESK! @ FeKK

Best music videos
of 2024

The programme is presented in cooperation

with TRESK! festival. All music videos will be
available at www.bst.si for the whole duration
of the festival.

Full dobr (Sexy)
N3 feat. Schayes

Tinkara Klipsteter
videospot music video
2023

3

I’'m Not Laughing Anymore
Left at London

Pika Terpin

videospot music video
2023

3

INSEKT
Simon Serc in Martina Testen

Simon Serc in Martina Testen
videospot music video

2024

T

Kardio
Masaz

Aleksander Cavazza
videospot music video
2024

&

Mosquito Bite
Dora Tomori

Astrid Ana Kljun
videospot music video
2023

&

Parada lazi
Suzi Soprano

Stella Hood
videospot music video
2024

3

Najlepse bitje
MRFY

Blaz Rojs

videospot music video

2023
3

Sestra

Ingver in Gverilke

Gaja Naja Rojec
videospot music video
2023

&


http://www.bsf.si
http://www.bsf.si

ShorTS VR




Letos pri sekciji VR FeKK drugo leto sodeluje
z Mednarodnim filmskim festivalom ShorTS v
Trstu. V okviru VR programa bo v Kinodvoru
predstavljen izbor treh filmov iz letoSnjega
tekmovalnega programa Cinematic VR s fe-
stivala ShorTS.

This is the second year of collaboration in
the VR section between FeKK Ljubljiana
International Short Film Festival and ShorTS
International Film Festival in Trieste. In this
year’'s VR program, a selection of three films
from the Cinematic VR section at the ShorTS
International Film Festival will be presented at
Kinodvor, Ljubljana.

2023 A Requiem in VR:
From Turmoil To
Transcendence

Svedska Sweden, eksperimentalni experimental,
2023, 6’

rezija director Ragnar di Marzo

scenarij screenplay Ragnar di Marzofotografija
cinematography Ragnar di Marzo

montaza editing Ragnar di Marzo

glasba music Ganevmusic

produkcija production Ragnar di Marzo VR Studio
kontakt contact Ragnar di Marzo VR Studio

Primerjava kaoti¢nosti ¢loveskega konflikta s kozmi¢no
mirom. Gledalci potujejo od vojnih nemirov k spokojnim
kozmic¢nim panoramam skozi zgodbo, ki odseva
dvojnost eksistence in mocan vpliv ¢loveka.

The film juxtaposes the chaos of human conflict with
cosmic serenity, transporting viewers from the turmoil
of war to tranquil cosmic vistas and engaging them in
a narrative that reflects on the duality of existence and
the profound human impact.

Ophelia

Italija Italy, igrani fiction, 2023, 8

rezija director Diana Dell’Erba

scenarij screenplay Diana Dell’Erba
fotografija cinematography Alvise Pasquali
montaza editing Motion Pixel Video

glasba music Marco Robino

igrajo cast Diana Dell’Erba, Eugenio Di Fraia,
Simone Nepote AndréProductions
produkcija production Louis Nero Film SRL
kontakt contact info@altrofilm.it

360-stopinjska potopitvena izkusnja v mejnik
umetnostne zgodovine. Pred nami se odvije zgodba
ikonic¢ne slike Ofelije predrafaelitskega slikarja Johna
Everetta Millaisa ob navzo¢nosti modela in pesnice
Lizzie Sidall in slikarja Danteja Gabriela Rossettija.

A 360° immersive experience in a milestone in the
history of art: the story behind the iconic painting
Ophelia by the Pre-Raphaelite painter John Everett
Millais, in the presence of the model and poet Lizzie
Siddal and the painter Dante Gabriel Rossetti.

Strie

Italija Italy, igrani fiction, 2023, 5’

rezija director Giorgio Barchetti

scenarij screenplay Giorgio Barchetti
fotografija cinematography Enrico Fazzi
montaza editing Alessandro Di Spazio
glasba music NRoby

igrajo cast Alberto Scerbo, Christian Bianco,
Evelyn Consolati

produkcija production Studio Bold

kontakt contact Vision 360

Film temelji na resni¢ni zgodbi in je prva mini epizoda
serije 0 zadnjem ¢arovniskem procesu v severni Italiji.
Odstre nam temno skrivnost, katere razkritje bo
spremenilo prihodnost celotne drzave.

Based on a true story, the short film is the first mini-
episode of the series, which tells the story of the last
witch trial in Northern Italy, uncovering a dark mystery
that, if exposed, could affect the fate of the country's
future.
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Ana Cerar

PROFeKK ni samo faza
- kako stati in sijati kot
filmski profesionalci

LetoSnja navdihujo¢a osrednja nit festivala, ki z
obelezevanjem desetletnice obstoja dokazuije,
da predanost razvoju filmske umetnosti vendarle
ni le ljubiteljska faza, v svojo mrezo vpleta tudi
krepitev kompetenc filmskih in drugih profesi-
onalcev. PROFeKK Ze sedmo leto zapored kot
samostojni strokovni program prinasa vsebine,
ki se zaokrozeno poglabljajo v teorije in prakse
kratkega filma. Na lokaciji Trubarjeve hise lite-
rature tako prvi dan prinasa ustvarjalna filmska
znanja uveljavljenih mojstrov scenaristike in
montaze. Drugi dan je posvecen prakticnim vi-
dikom: kako preziveti v svetu filma? Dotika se di-
stribucije in raznolikih delovnih podrocij filmskih
poklicev. Ob tem se vse dni odvijajo tudi daljSe
delavnice za filmske kritike, dokumentariste, ani-
matorje in scenariste.

Deveta scenaristicna delavnica Kratka scena
po delovni postaji na Mednarodnem filmskem
festivalu Kino Otok - Isola Cinema udelezence
usposablja na tretjiem modulu, katerega gostu-
jo¢i mentor je Christian Gamst Miller-Harris. An-
gleSko-danski scenarist z ve¢ kot desetletjem
mednarodnih izkusenj bo na odprtem predava-
nju za javnost spregovoril o specifikah scenari-
stiénega dela na kratkih in celovecernih filmih.

Kako kljuéna je filmska montaza v procesu
ustvarjanja kratkega filma, bo na mojstrskem
tec¢aju razkril romunski filmski montazer Catalin
Cristutiu, dolgoletni tesni sodelavec enega naj-

bolj odmevnih sodobnih romunskih reziserjev
Raduja Judeja, ki se kot montazer podpisuje pod
vecino Judejevih filmov. Priloznost za pogloblje-
no analizo prinasa tudi v kombinaciji s filmskim
programom, v katerem se bosta odvrtela dva
sklopa kratkih filmov Raduja Judeja.

Drugi dan razgrinja osebne izkusnje in nasve-
te Stevilnih gostov, ki se ukvarjajo z raznolikimi
poklici znotraj filmskega podrocja. Fokus na di-
stribucijo kratkih filmov prinasa izku$nje bel-
gijskega distributerja Radiator Sales Bena Van-
derdaeleja, direktorice festivala kratkih filmov iz
Dresdna Anne Gaschlitz, in Damirja Grbanovica,
soustvarjalca enega mednarodno najuspesnej-
Sih slovenskih kratkih animiranih filmov, ki je sam
prevzel tudi celotno distribucijsko pot filma.

Z izzivalnim preizpraSevanjem danes razsirje-
ne prakse Stevilnih profesionalcev na podrocju
filma in SirSe - zakaj in kako krmariti med vec¢
delovnimi podrogji hkrati, kako se znajti v ¢asu
prekarnosti in kako (so)ustvariti prihodnost bolj-
Sih delovnih razmer, se bodo spopadli gostje z
multidisciplinarnimi izkusnjami: italijanski filmski
kritik Leonardo Goi, portugalski video esejist
Luis Azevedo in slovenska filmarka Varja Mocnik.

Vsi dogodki bodo potekali v obliki moderiranih
pogovorov s filmskimi profesionalci, ki jim bo sle-
dila diskusija z ob¢instvom.

Ana Cerar

PROFeKK is Not Just a Phase

- How to Stand Tall and
Shine as Film Professionals

This year's exciting focal point of the festival,
which celebrates its tenth anniversary and so
demonstrates that dedication to the develop-
ment of cinematic art is more than just a be-
ginner's phase, includes the strengthening of
abilities for all types of film professionals. As an
independent expert programme, the already sev-
enth PROFeKK provides content that thoroughly
delves into the theories and techniques of short
film. On its first day at Trubar Literature House,
it brings artistic film knowledge from renowned
screenwriting and editing gurus. The second day
focusses on practical aspects, more specifically,
on how to survive in the world of film. It discusses
distribution and the many jobs in the film industry.
In addition, PROFeKK will also organise longer
workshops for film critics, documentarians, ani-
mators, and screenwriters.

The ninth screenwriting workshop Kratka scena
is now in its third module (after the workstation
at the International Film Festival Kino Otok—Isola
Cinema), with Christian Gamst Miller-Harris serv-
ing as a guest mentor. In an open discussion, the
English-Danish screenwriter with over a decade
of experience will discuss the particularities of
writing short and feature films.

How essential the film editing is when creating
a short film will be revealed at a masterclass by
the Romanian film editor Catalin Cristutiu, a long-
term close co-worker of one of the most dis-

cussed contemporary directors, Radu Jude, who
edited the majority of Jude’s films. This oppor-
tunity for an in-depth analysis comes combined
with a selection of two sections of Radu Jude’s
short films.

The second day dispenses with the tips and ex-
periences of several people from the film indus-
try. The short film distribution will be presented
by distributor Ben Vanderdaele of Belgian Radia-
tor Sales, Anne Gaschlitz, director of FILMFEST
Dresden, and Damir Grbanovi¢, co-creator of one
of the most successful Slovenian short animated
films, who also handled its distribution.

What's more, our multidisciplinary guests, the
Italian critic Leonardo Goi, the Portuguese video
essayist Luis Azevedo, and the Slovenian film-
maker Varja Mocnik, will provocatively examine
the widespread practices of several profession-
als in film and beyond, including why and how to
navigate multiple work fields at once, how to
manage in times of precarious work, and how to
(co)create a future of better working conditions.

All events will take place as moderated discus-
sions with film professionals, followed by an au-
dience Q&A.



USTVARJANJE FILMA

Osnovne zakonitosti
scenaristike: Gre za
kratkometrazec ali
celovecerec?

Predavanje

Sreda, 21. avgust / 11:00-12:30
Vodnikova domacija Center, Stritarjeva 7

Gostujoc¢i mentor Kratke scene Christian Gamst
Miller-Harris se bo poglobil v podobnosti in raz-
like med kratkimi in celovecernimi filmi. Ogledali
si bomo strukturo, interakcijo med liki in koliko
(manj ali ve¢?) dodati scenariju pri ustvarjanju in
pisanju kratkega filma. Kon¢nih odgovorov ni, saj
priro€niki z navodili za kratke filme ne obstaja-
jo. Vendar se lahko skozi pogovor, razmisljanje
o mediju kratkih filmov in odpiranjem skrinjice
z orodji za pisanje najde kar nekaj produktivnih
nadaljnjih poti.

Christian Gamst Miller-Harris je anglesko-dan-
ski scenarist, ki se je izobrazeval na programu
za scenaristiko nacionalne danske filmske Sole.
Obsezno pise za televizijo, film in radio ter deluje
tako nacionalno kot na mednarodnih platformah.

Moderira Tanja Hladnik, mentorica Kratke scene,
sodelavka programa PROFeKK in direktorica fe-
stivala Kino Otok - Isola Cinema.

MAKING FILMS

The Basic Laws of
Screenwriting: is it
a Short or a Feature?

Lecture

Wednesday, 21 August / 11:00am-12:30pm
Vodnikova domacija Center, Stritarjeva 7

In this lecture, Christian Gamst Miller-Harris will
be diving into the similarities and differences
between short and feature length films. We will
be looking at structure and cutting off points
as well as character interaction and how much
or little one needs to pack ones screenplay for
creating and writing a short. There are no final
answers as there as no manuals for shorts. But
through discussion, thoughts about the medium
of shorts and an opening of the toolbox of wri-
ting, there may be a fair few productive roads
ahead to work with.

Christian Gamst Miller-Harris is an English Da-
nish screenwriter who was educated at the nati-
onal film school of Denmark's screenwriting pro-
gramme. He's written extensively for television,
film and radio and has worked both nationally and
on international platforms.

Moderated by Tanja Hladnik, mentor at the
Short Scene, an associate of the PROFeKK pro-
gramme, and director of the film festival Kino
Otok - Isola Cinema.

USTVARJANJE FILMA

Catalin Cristutiu:
Vse je filmska montaza

Mojstrski teCaj

Sreda, 21. avgust / 13:00pm-2:30pm
Vodnikova domacija Center, Stritarjeva 7

»Ali lahko imenujemo montaZo, ki jo naredijo
moZgani brez naSega nadzora, freudovski spo-
drsljaj? Zanima me, kako je lahko filmska mon-
taZa uporabljena kot leCa, ki nam pomaga videti
umetnost in ¢lovesko vedenje.« Filmski montazer
Catalin Cristutiu bo prek deljenja izku$enj sode-
lovanja z reziserjem Radujem Judejem, s katerim
sta dolgoletna tesna sodelavca, spregovoril o
ustvarjalnem procesu njunega dela in kako lahko
¢rpamo navdih iz literature, slikarstva ali memov.

Catalin Cristutiu je zmontiral ve¢ kot 90 celo-
vecernih in kratkih filmov ter TV nadaljevank.
Je montazZer vseh del Raduja Juda, vklju¢no s
celovecernima Aferim!, ki je leta 2015 prejel sre-
brnega medveda za najbolj$o rezijo, in Nesrecni
fuk ali nori pornic¢, dobitnikom zlatega medveda
leta 2021. Zadnja leta sodeluje pri filmih, ki mon-
taZzo uporabljajo kot glavno umetnisko izrazno
sredstvo. Cristutiu dela tudi kot svetovalec za
montazo.

Moderira Dragan von Petrovic, filmski montazer
in reziser.

MAKING FILMS

Catalin Cristutiu:
Everything is Film Editing

Masterclass

Wednesday, 21 August / 1:00pm-2:30pm
Vodnikova domacija Center, Stritarjeva 7

“Could we call a Freudian slip an edit made by the
brain without our control? | am interested in the
way film editing could be used as a lens to help
us look at art and human behaviour.” Starting
from his experience as a film editor working with
Radu Jude, his long time collaborator, film editor
Catalin Cristutiu will discuss the creative process
behind their collaboration and how one can take
inspiration from literature, painting or memes.

Catalin Cristutiu has worked as an editor on
over 90 feature films, shorts and TV series. He
has edited the entire works of Radu Jude inclu-
ding the feature films Aferim!, which won the
2015 Berlinale Silver Bear for Best Director, and
Bad Luck Banging or Loony Porn, winner of the
2021 Golden Bear. In recent years, he has been
focusing on films which use editing as the central
means of artistic expression. Cristutiu also works
as an editing advisor.

Moderated by Dragan von Petrovic, film editor
and director.



KAKO PREZIVETI V SVETU FILMA

Priloznosti in pasti
distribucije kratkega filma

Predstavitve in diskusija

Cetrtek, 22. avgust / 11:00-12:30
Vodnikova domacija Center, Stritarjeva 7

Kako distribucija kot zadnja, a vendar ena kljuc¢-
nih faz, omogo¢i filmu uspesno potovanje do
obcinstev, kako obvladovati posebnosti distribu-
cije kratkih filmov, kakSne so uspesSne metode
prodajnih agentov, kako izbirajo filme festivali,
kaksne so izkusnje domace distribucije in kako
deluje odnos med vsemi vpletenimi, bodo pre-
govorili mednarodni gostje; distributer Ben Van-
derdaele, festivalska direktorica Anne Gaschitz
ter soavtor in obenem distributer slovenskega
animiranega filma Legenda o Zlatorogu Damir
Grbanovié. Nenazadnje se bomo dotaknili tudi
nasvetov, kako se izogniti skritim pastem distri-
bucije in kak$ni so trenutni trendi na podrocju
kratkega filma.

Ben Vanderdaele je vsestranski producent, pro-
dajni zastopnik in distributer. Zivi v Bruslju, kjer je
Studiral tudi filmsko montazo na Rits School of
Arts. Je ustanovitelj dveh podjetij: produkcijske
hiSe Bekke Films ter Radiator IP Sales, s katerim
zastopa, distribuira in prodaja ve¢ kot 200 krat-
kih filmov in Stevilna celovecerce. Gre za filme,
ki so bili izbrani in nagrajeni na Stevilnih medna-
rodnih filmskih festivalih, vkljuéno z Berlinalom,
Cannesom, Clermont-Ferrandom, Sundanceom,
SXSW-jem, Locarnom, Benetkami, itd. Je tudi
¢lan Evropske filmske akademije.

Anne Gaschiitz, organizatorka in kuratorka fe-
stivaloy, je odras¢ala v Dresdnu v Nemciji, pre-
den se je leta 2002 preselila v Anglijo in kas-
neje v Walesu Studirala film. Po vrnitvi domov je
sodelovala pri vseh fazah filmske produkcije v
dresdenski produkcijski hisi filoufilm. Leta 2013
se je kot ¢lanica mednarodne selekcijske komi-
sije pridruzila mednarodnemu festivalu kratkih
filmov FILMFEST DRESDEN, kjer je odgovorna
za koordinacijo festivala in za forum Visegrad
in Short(s). Je tudi ena izmed pobudnic sple-
tne platforme Talking Shorts, ki se osredotoca
na kritiko kratkega filma, in Clanica Evropske
filmske akademije. Leta 2021 je postala Clanica
selekcijske komisije Pardi di domani filmskega
festivala v Locarnu.

Damir Grbanovi¢ (1990) je diplomiral iz 3D
animacije na |IAM v Ljubljani. Leta 2013 je Stu-
diral animacijo na Portugalskem na Visji Soli za
umetnost in dizajn (ESAD Caldas Da Rainha).
Diplomiral je leta 2014 na Akademiji umetnosti
Univerze v Novi Gorici, njegovo diplomsko delo
pa izkazuje umetnisko in tehnicno poznavanje
animacije. Je soustanovitelj produkcijske hise
OCTOPICS in soustvarjalec enega mednarodno
najuspesnejsih slovenskih kratkih animiranih fil-
mov Legenda o zlatorogu, za katerega je sam
prevzel tudi celotno distribucijsko pot.

Moderira Ana Cerar, sodelavka programa
PROFeKK in festivala Kino Otok - Isola Cinema.

SURVIVING THE WORLD OF FILM

DOs and DON'Ts of short
film distribution

Presentations and discussion

Thursday, 22 August / 11:00am-12:30pm
Vodnikova domacija Center, Stritarjeva 7

How can distribution as the last yet crucial sta-
ge aid a film on its successful journey; how to
manage the specifics of short film distribution;
what are some successful methods of sales
agents; how do festivals select films; how does
local distribution run; and how do all the involved
entities function together? All these questions
will be addressed by our international guests: di-
stributor Ben Vanderdaele, festival director Anne
Gaschlitz, and Damir Grbanovi¢, co-author and
distributor of one of the most successful Slove-
nian animated shorts, The Legend of Goldhorn.
Additionally, we will dispense advice on how to
avoid the hidden pitfalls of distribution and deba-
te the current short film trends.

Ben Vanderdaele is a versatile producer, sales
agent, and distributor. He’s based in Brussels,
where he studied film editing at the Rits School
of Arts. He is the founder of two companies: the
production company Bekke Films and Radiator IP
Sales, with which he represents, distributes, and
sells more than 200 short films and several fea-
ture films to date. The films have been selected
and awarded at multiple international film festi-
vals, including Berlinale, Cannes, Clermont-Fer-
rand, Sundance, SXSW, Locarno, Venice, ... He is
a member of the European Film Academy.

Anne Gaschiitz is a festival organiser and pro-
grammer who grew up in Dresden, Germany,
before moving to England in 2002 and later
studying Film in Wales. Upon returning to her
hometown, she experienced all the stages in
film production at the Dresden-based production
company filoufilm. She joined FILMFEST DRES-
DEN—International Short Film Festival in 2013
as part of the International Selection Committee,
where she is responsible for the coordination of
the festival as well as the forum Visegrad in Shor-
t(s). She became the festival's co-director in July
2020. She is also one of the initiators of Talking
Shorts, an online platform that focuses on short
film criticism, and a member of the European Film
Academy. In 2021, she became a member of the
Pardi di domani Selection Committee at the Lo-
carno Film Festival.

Damir Grbanovié¢, 1990, graduated in 3D anima-
tion at IAM in Ljubljana. In 2013, he studied ani-
mation for a year in Portugal, at ESAD, Caldas da
Rainha. He graduated in 2014 at the School of
Arts of the University of Nova Gorica, combining
artistic and technical knowledge of animation.
He is a co-founder of the OCTOPICS production
company. He is also the co-creator of one of the
most successful Slovenian short animations, The
Legend of Goldhorn, and its sole distributor.

The discussion will be moderated by Ana Cerar,
co-worker of PROFeKK and the Kino Otok-Isola
Cinema Festival.



KAKO PREZIVETI V SVETU FILMA

Je bolje izgoreti
kot zbledeti?

Okrogla miza

Cetrtek, 22. avgust / 13:00-14:00
Vodnikova domacija Center, Stritarjeva 7

Filmski kritik, reziser, festivalski organizator,
kurator, producent — vse v eni osebi. Kdor se v
tem opisu vsaj malo prepozna, ni eden redkih.
Danes pogosta praksa profesionalcev na podro-
¢ju filma in SirSe prinaSa ustvarjalne sladkosti, a
tudi napore, ki lahko neopazno drvijo proti izgo-
relosti. Cemu sploh krmariti med veé delovnimi
podrogji hkrati, kako se znajti v ¢asu prekarnosti
in se ob tem nasmejati, kako (so)ustvariti priho-
dnost boljSih delovnih razmer; to so izhodis¢a, s
katerimi se bodo prek osebnih izkusenj spopadli
gostje, mojstri »multitaskinga«, med njimi filmski
kritik in koordinator Critics Laba na Berlinale Ta-
lents Leonardo Goi, filmski kritik in video esejist
Luis Azevedo ter reziserka, glavna programska
selektorica festivala Kino Otok - Isola Cinema in
vsestranska strokovnjakinja na slovenski filmski
sceni Varja Mocnik.

Leonardo Goi je italijanski filmski kritik in ure-
dnik. Ureja in piSe kolumne za MUBI Notebook,
njegovi prispevki pa so pogosto objavljeni tudi
v publikacijah Reverse Shot, The Film Stage,
Filmmaker Magazine in Film Comment. Vodi in
mentorira Stevilne pomembne filmsko-kritiSke
delavnice po Evropi. Od leta 2024 deluje kot
glavni urednik filmske revije Pardo, ki jo izdaja
filmski festival v Locarnu.

Varja Moc¢nik je zakljucila studij Filmske in TV
rezije na AGRFT v Ljubljani. Od leta 2001 je sa-
mozaposlena v kulturi. Po Studiju je desetletje
kot reziserka delala na TV Slovenija in rezirala
nekaj filmov. V letih 2003-2006 je kot asisten-
ka programskega vodje sodelovala s Slovensko
kinoteko. Takrat je zacela tudi pisati in prevaja-
ti besedila o filmu. S Kinoteko je kot kuratorka
filmskega programa ponovno sodelovala v le-
tih 2014-2022 in v razli¢nih vlogah sodeluje Se
danes. Na filmskem festivalu Kino Otok - Isola
Cinema v razli¢nih vlogah deluje od prve edicije,
leta 2013 je postala glavna selektorica filmskega
programa, kar ostaja do danes.

Luis Azevedo je severnoportugalski reziser, ki
je ustvaril okoli 300 kratkih filmov, med drugim
objavljenih na platformah Amazon Prime, Barbi-
can, Little White Lies, MUBI, Fandor, European
Film Academy ter Sight & Sound. Njegove filme
so predvajali v portugalski kinoteki, londonskem
Barbicanu, na razlicnih portugalskih (Fest, Ca-
minhos, YMotion in Close-up) in mednarodnih fe-
stivalih (IFFR Rotterdam, Pélic International Film
Festival, Kino Otok in Film Fest Gent). Njegovi
video eseji se redno uvrscajo na lestvice najbolj-
§ih. O njem je Guy Lodge v Guardianu zapisal,
da »je video esej postal dinami¢na alternativna
forma filmske kritike in portugalski reziser Luis
Azevedo je eden njenih najboljsih ustvarjalcev.«

Moderira Anja Banko, filmska kritiCarka in sode-
lavka programskega oddelka Slovenske kinoteke.

SURVIVING THE WORLD OF FILM

Is It Better to Burn Out
Than Fade Away?

Panel

Thursday, 22 August / 1:00pm-2:00pm
Vodnikova domacija Center, Stritarjeva 7

Film critic, director, festival organiser, curator,
and producer—all in one. Whoever can relate to
this description at least somewhat is not alone.
Today's professionals, both inside and outside of
the film industry, frequently face creative delights
as well as hardships that lead to unrecognised
burnout. Based on their personal experience, our
guests, the masters of multitasking, will discuss
why even navigate multiple work fields at once,
how to manage in times of precarious work and
laugh about it, and how to (co)create a future of
better working conditions. They include film critic
and coordinator of the Critics Lab at Berlinale Ta-
lents Leonardo Goi, film critic and video essayist
Luis Azevedo, as well as Varja Mocnik, a versatile
expert on Slovenian film, film director, and chief
selector of the Kino Otok - Isola Cinema festival.

Leonardo Goi is a film critic and editor based in
Italy. A staff writer and columnist at MUBI Note-
book, his writings also frequently appear on Re-
verse Shot, The Film Stage, Filmmaker Magazi-
ne, and Film Comment. He runs and teaches at
a number of prominent film criticism workshops
around Europe. As of 2024 he serves as lead edi-
tor of the Locarno Film Festival's daily magazine,
Pardo.

Varja Mocénik graduated in film and TV directing
from the Academy of Theatre, Radio, Film and
Television (AGRFT) in Ljubljana. After gradua-
tion, she directed a few films and worked as a
TV director at the national television. From 2003
to 2006, she worked for the Slovenian Cine-
matheque (Slovenska kinoteka) as an assistant
to the programme manager. During this time, she
began to write and translate texts about film. The
cooperation with Slovenian Cinematheque con-
tinued when she worked as a film programme
curator from 2014 to 2022, which she continues
to do as a guest. She has worked at the inter-
national film festival Kino Otok - Isola Cinema
from the very first edition in 2013 to this day in
different capacities, but she currently holds the
position of head film programmer.

Luis Azevedo is a filmmaker from the North of
Portugal. He has directed around 300 short films
featured on Amazon Prime, Barbican, Little White
Lies, MUBI, Fandor, European Film Academy, Si-
ght & Sound, among others. His films have been
screened at the Portuguese Cinematheque, the
Barbican in London, various Portuguese festivals
(Fest, Caminhos, YMotion, and Close-up), and
international festivals (IFFR Rotterdam, Palic In-
ternational Film Festival, Kino Otok, and Film Fest
Gent). He is a regular presence on the annual list
of best video essays. Guy Lodge wrote for The
Guardian that “the video essay has become a
vibrant alternative form of film criticism, and the
Portuguese filmmaker Luis Azevedo is one of its
leading practitioners.”

The discussion will be moderated by Anja Banko,
a film critic and co-worker of the programme de-
partment at the Slovenian Cinematheque.



PROFESIONALNO DRUZABNI

Sprehod po filmskem
imaginariju Karpa Godine

Voden ogled razstave Karpo Godina -
filmski imaginarij

Petek, 23. avgust / 11:00-11:30
Slovenska kinoteka, MikloSiceva 38

Kurator razstave in sodirektor festivala FeKK
Matevz Jerman popelje obiskovalce na edin-
stven sprehod po zivljenju in delu markantnega
slovenskega direktorja fotografije in rezZiserja
Karpa Godine (Skopje, 1943), ki je pustil v zgo-
dovini slovenskega, jugoslovanskega in svetov-
nega filma neizbrisen pecat. Kot reziser, direktor
fotografije in scenarist je eno klju¢nih imen t. i.
jugoslovanskega ¢rnega vala in avtor vec kultnih
slovenskih celovecercev. Slovensko filmsko kra-
jino zaznamuje tudi kot pedagog in jo Se zmeraj
neutrudno sooblikuje kot skrbnik filmske zgodo-
vine. Je edini slovenski avtor, ki je — poleg Ste-
vilnih drugih retrospektiv, gostovanj in razstav v
tujini — retrospektivo svojih filmov predstavljal v
newyorskem muzeju sodobne umetnosti MoMA.

PROFESSIONALLY SOCIAL

A Stroll Through
Karpo Godina's
Cinematic Imaginary

Voden ogled razstave Karpo Godina -
filmski imaginarij

Friday, 23 August / 11:00am-11:30am
Slovenian Cinematheque, MikloSiceva 38

Matevz Jerman, curator of the exhibition and co-
-director of FeKK, takes visitors on a unique stro-
Il through the life and work of the extraordinary
Slovenian director of photography and filmmaker,
Karpo Godina (born in Skopje, 1943), who fore-
ver marked the history of Slovenian, Yugoslavian,
and international film. As a filmmaker, director of
photography, and screenwriter, he is a significant
figure in the so-called Yugoslav Black Wave and
the author of several iconic Slovenian feature
films. He has left his traces on Slovenia's cinema-
tic landscape as a pedagogue, and as a guardian
of cinematic history, he continues to shape it. He
is the only Slovenian author who, in addition to
countless other retrospectives, visits, and exhibi-
tions abroad, has had a retrospective of his films
shown at the New York MoMA.

PROFESIONALNO DRUZABNI

Pridi pa vidi

druzabni dogodek

Petek, 23. avgust / 11:00-11:30
IgriS¢e za minigolf v Parku Tivoli

Druzabni prispevek k ustvarjanju profesionalnih
vezi med festivalskimi gosti, festivalsko ekipo in
drugimi filmskimi profesionalci.

PROFESSIONALLY SOCIAL

Meet & Greet

social event

Friday, 23 August / 11:00am-11:30am
Mini golf course in Tivoli Park

A social gathering to further strengthen professi-
onal bonds between the festival guests, festival
team, and other film professionals.



Evropska mreza za
filmski diskurz (The END)

filmskokritiSka delavnica

Nedelja-nedelja
18.-24. avgust 2024

Nov kritiski pogled na evropski kratki film: Sest
mednarodnih festivalov kratkega filma se je po-
vezalo v Evropsko mrezo za filmski diskurz (Eu-
ropean Network for Film Discourse oziroma The
END) z namenom spodbujanja kritiske refleksije
in pogloblienega ukvarjanja z evropskim filmom.
Novoustanovljena mreza, ki je tesno povezana
s spletno revijo Talking Shorts, je uradno usta-
novljena od marca 2023 in za obdobje dveh let
financirana s strani programa EU Ustvarjalna
Evropa - MEDIA.

Mrezo sestavljajo festivali Filmfest Dresden,
Vienna Shorts, Lago Film Fest, Kortfilmfestival
Leuven, Vilnius International Short Film Festi-
val in FeKK - Festival kratkega filma v Ljubljani.
Glavni namen mreze je spodbujati kritiski filmski
diskurz mlajSe generacije, kot tudi za to gene-
racijo, ter seznanjati nova obd¢instva s cvetoco
evropsko filmsko krajino, kar vklju€uje partner-
ske delavnice, mentorske programe in razlicne
skupnostne dejavnosti.

Mreza si je navihano kratico The END nadela z
dobrim razlogom. »Tako evropski film kot film-
ska kritika sta pogosto razglasena za mrtva,«
z nasmehom pravi koordinatorka mreze Anne
Gaschlitz iz Dresdna in dodaja, da se Zeli nova
platforma temu aktivno zoperstaviti. »Ko se The
End (Konec) ponavadi pojavi v filmih, to obi¢ajno
pomeni tudi zaCetek razprave o filmu, kar se nam
je zdela lepa analogija.«

Udelezenci in udelezenke filmskokritiSke delav-
nice med FeKK-om bodo svoje pisanje o filmu
oblikovali pod vodstvom Stevilnih filmskih pro-
fesionalcev. Glavni med njimi je Leonardo Goi
Moro, publicist in filmski kritik. Je pisec in kolu-
mnist za MUBI, objavlja pa Se pri Stevilnih dru-
gih filmskih platformah, med drugim za The Film
Stage, Senses of Cinema, Reverse Shot in Film
Comment. Poleg pisanja in potovanja po festi-
valih vodi Berlinale Talents Press, platformo za
mlade kritike in kriticarke. Kot mentorja bosta na
delavnici v Ljubljani sodelovala tudi videoesejist-
ka Jessica McGoff in filmski kritik ter videoese-
jist Luis Azevedo.

Udelezenci in udelezenke druge delavnice so
Yan Guan Rosanna Suter, Martyna Ratnik, Mi-
riam Vogt, Emma Marinoni, Adham Youssef in
Tinatin Kuparadze.

Izbor besedil, nastalih na delavnicah, bo objav-
lien na spletni platformi Talking Shorts. Zdru-
zenje The END v sodelovanju s Talking Shorts
predstavlja tudi novo filmsko nagrado v vrednos-
ti 1.000 evrov.

European Network for
Film Discourse (The END)

film criticism workshop

Sunday-Sunday
18-24 August 2024

A new and critical look at European short film:
six international short film festivals have joined
forces to form the European Network for Film Di-
scourse (The END). Officially established in Mar-
ch 2023, the new alliance, which is closely linked
to the successful online magazine Talking Shorts,
will receive EU funding for the next two years via
the "Creative Europe - MEDIA" programme.

The network consists of Filmfest Dresden, Vienna
Shorts, Lago Film Fest, Kortfilmfestival Leuven,
FeKK Ljubljana Short Film Festival, and Vilnius In-
ternational Short Film Festival. Its main purpose
is to promote critical film discourse by and for a
younger generation and to familiarise new audi-
ences with a flourishing European film landscape,
including cooperative workshops, mentoring pro-
grammes, and various community activities.

The fact that the network has given itself the
tongue-in-cheek acronym "The END" is for good
reason. "Both European cinema and film criticism
like to be declared dead,"” says network coordi-
nator Anne Gaschiitz from Dresden with a smi-
le, adding that the new platform aims to actively
counter this. "When 'The End’ appears in classic
cinema, it also usually marks the beginning of the
discussion about the film. We thought that was a
nice analogy.”

The participants of the workshop will travel to
festivals and hone their writing skills under the
guidance of several film professionals. Principal
among them is Leonardo Goi Moro, a journalist
and film critic. He is a staff writer and columnist at
MUBI and also contributes to a handful of other
outlets, including The Film Stage, Senses of Ci-
nema, Reverse Shot, and Film Comment. Parallel
to his writings and festival globetrotting, he runs
the Berlinale Talents Press, a platform for emer-
ging critics. Video essayist Jessica McGoff and
film curator Luis Azevedo will also participate as
mentors at the workshop.

The participants of the second edition of the
workshop are Yan Guan Rosanna Suter, Martyna
Ratnik, Miriam Vogt, Emma Marinoni, Adham Yo-
ussef in Tinatin Kuparadze.

A selection of the resulting workshop texts will
be published on the Talking Shorts platform. The
END also endows a new film prize worth 1,000
euros in collaboration with Talking Shorts.



Kratka Scena
filmskokritiSka delavnica

Torek-Cetrtek
20.-22. avgust 2024

Kratka scena je intenzivna polletna delavnica,
ki vkljuCuje spoznavanje teorije in prakse sce-
naristicne obrti, razvoj ideje in pisanje scenarija
za kratki film. Del udelezbe na delavnici je tudi
priprava na javno predstavitev oziroma pitch
projekta. Poteka v obliki individualnega dela z
mentorji in dela v skupini z drugimi udelezenci.

Majhno Stevilo izbranih udelezencev daje men-
torjem moznost za tesnejsSe in temeljitejSe delo
na individualni ravni, vsi pa se dobro spozna-
jo z idejami drugih sodelujoCih, kar omogoci
poglobljene in navdihujoCe ustvarjalne izmenjave.
Delavnica je namenjena tako izkuSenim scenaris-
tom kot tudi tistim, ki se na to pot Sele podajajo.

Izbrane udelezenke in udelezenci v letu 2024 so
Katka Adami¢ s projektom Odpotovanja, Maj Re-
bolj s projektom Cistilka, Mery Gobec s projek-
tom Pobeglo srce, Nicole Petra Drakuli¢ Trnini¢ s
projektom Cuvar proge ali Zgodba o &evljih, Blaz
Zavrsnik s projektom Queen in Ur§a Majcen s
projektom Navkreber.

Domaci mentorji za razvoj scenarijev so Ma-
tevz Jerman, Peter Cerovsek in Tanja Hladnik,
gostujoc¢i mentor pa je Christian Gamst Miller-
-Harris. Anja Prusnik je mentorica za pripravo
na javno predstavitev.

LetoSnja Kratka scena je ze deveta po vrsti, od
lani poteka pod okriliem Drustva slovenskih re-
Ziserjev in reziserk v sodelovanju s Slovenskim
filmskim centrom in v partnerstvu z Drustvom za
uveljavljanje kratkega filma KRAKEN.

Short Scene
film criticism workshop

Tuesday-Thursday
20-22 August 2024

Short Scene is an intensive six-month workshop
that combines the theory and practice of scre-
enwriting, the development of ideas, the actual
writing of a short film script, and a public presen-
tation or the so-called project pitch. For this, par-
ticipants prepare individually with their mentors
and in groups.

Because of the small number of selected partici-
pants, mentors can work more closely and tho-
roughly with each individual, and everyone can
learn about each other's ideas, igniting a deeper
and more inspiring creative exchange. The work-
shop is open to both experienced and inexperi-
enced screenwriters/directors.

The chosen participants of 2024 (and their pro-
jects are): Katka Adamic¢ with Odpotovanja, Maj
Rebolj with Cistilka, Mery Gobec with Pobeglo
srce, Nicole Petra Drakuli¢ Trnini¢ with Cuvar
proge ali Zgodba o Cevljih, Blaz Zavrsnik with
Queen, and Ursa Majcen with Navkreber.

Local mentors for script development are Matevz
Jerman, Peter Cerovsek, and Tanja Hladnik, the
visiting mentor is Christian Gamst Miller-Harris.
Anja Prusnik will perform the role of a mentor for
public presentation.

This year’s 9 edition of Short Scene is backed
by the Directors' Guild of Slovenia, supported by
the Slovenian Film Centre, and co-organized by
the Kraken Short Film Promotion Society.



#vrednoogleda

delavnica

Ponedeljek-sobota
19.-24. avgust

lzvajalec

Drustvo slovenskih filmskih publicistov
FIPRESCI v sodelovanju s Festivalom
kratkega filma v Ljubljani - FeKK ter s
podporo Slovenskega filmskega centra

Jezik
Slovenscina

Ceprav filmska kritika danes $e vedno polni
klasi¢ne, tiskane medije, se hkrati razdrablja in
vznika tudi v novih zvocnih in slikovno-zvocnih
oblikah - od videoesejev, ki spregovorijo sko-
zi specificno filmsko govorico, do jedrnatih ali
poglobljenih zgodb, reelov in prvoosebnih nago-
vorov na druzbenih omrezjih, veCurnih podkastov
itd. Ker se filmsko-kritiSke delavnice obicajno
osredotocCajo predvsem na pisanje, z Drustvom
slovenskih filmskih publicistov FIPRESCI tokrat
nadaljujemo z odmikom od klasi¢ne kritiSke for-
me ter ze drugo leto zapored za vse mlade raz-
pisujemo delavnico #vrednoogleda, na kateri se
lahko v poljubni obliki lotite kriticnega razmisleka
o filmu.

Delavnica bo razdeliena na teoretski in praktic-
ni del. V teoretski polovici bo mentorica, filmska
kriticarka in programska selektorica Slovenske
kinoteke, Anja Banko, udelezencem predstavila
razlicne moznosti gledanja filmov ter pristopov
h kriti€nem razmisleku o njih. 1z predavanj bomo
prehajali v druzenja ob projekcijah kratkih filmov
in skozi debate Ze snovali zametke svojih izdelkov.

V prakticnem delu bomo nato preko konstruktiv-
nih smernic montazerja in filmskega kritika Kris-
tiana Bozaka Kavc€iCa izdelke po potrebi izbrusili
in premontirali.

#worthseeing

workshop

Monday-Saturday
19-24 August

Organiser

The FIPRESCI Slovenian Federation of Film
Critics and the Ljubljana Short Film Festival FeKK
with the help of the Slovenian Film Centre

Language
Slovene

Although film criticism still prevalently appears
in traditional printed media, it can also be found
in new audio and audio-visual formats such as
video essays that speak in a specific cinematic
language, concise or in-depth stories, reels and
first-person addresses on social media, several-
-hour-long podcasts, and more. Since film criti-
cism workshops normally centre on writing, the
FIPRESCI Slovenian Federation of Film Critics is
once more breaking away from tradition by ho-
sting the #vrednoogleda workshop which allows
young film critics to analyse a film in a form of
their choosing.

The workshop will be divided into two parts: the-
oretical and practical. The theoretical section, led
by Anja Banko, film critic and curator of the Slo-
venian Cinematheque, will discuss various appro-
aches to watching and critically analysing films.
While socialising through short film projections,
we will already be considering and debating the
concepts for our final creations.

During the practical section, we will polish and
re-edit our work with constructive recommen-
dations from editor and film critic Kristian BoZak
Kavcic.



Obogateni FeKK plakati

delavnica animiranja

Ponedeljek-torek
19.-20. avgust

Organizatorja
DobraVaga
SCCA-Ljubljana

Jezik
Slovensc¢ina

Brezplacna dvodnevna delavnica animiranja bo
izvedena pod mentorstvom Lee Vucko in Da-
mirja Grbanovica, avtorjev mojstrske animaci-
je Legenda o Zlatorogu. Na delavnici si bomo
v uvodu ogledali njun animirani film Legenda o
Zlatorogu. Spoznali se bomo z osnovami ani-
miranja in tehni¢nimi ter vsebinskimi vidiki tega
ustvarjalnega procesa.

Nadaljevali bomo s prakti¢nim delom, kjer bodo
udelezenci z animacijo oziveli plakate preteklih
edicij FeKK-a. Na tiskane izvode filmskih plaka-
tov bodo dodajali lastne risarske intervencije in s
tem ustvarili animirane elemente, ki bodo sli¢ico
po slicico oziveli plakat.

Enlivened FeKK posters

animation workshop

Monday-Tuesday
19-20 August

Organisers
DobraVaga
SCCA-Ljubljana

Language
Slovene

A free 2-day animation workshop headed by Lea
Vucko and Damir Grbanovic, authors of the su-
perb animation The Legend of Goldhorn. First,
the participants will watch the mentors’ animated
short, then learn the basics of animation as well
as consider its technical aspects and content.

During the workshop's practical session, the par-
ticipants will animate the posters from the past
FeKK editions. By applying their original drawin-
gs to the film posters, they will be able to create
animated elements that will bring each image on
the poster to life.



Nagrade
Awards




Glavna nagrada Nagrada za najboljsi film tekmovalnih programov Med festivalom si lahko lanske nagrajene filme
ogledate na spletni strani Baze slovenskih filmov.

Grand Prix Award for best film in competition programmes
For the duration of the festival, last year's awarded films
are available to watch at the Slovenian Film Database.

zmagovalec
winner

2023 Harnessing
David Paige

2022 Mikrobiom
Mikrobiome

Stavros Petropoulos

2021 www.s-n-d.si
Sara Bezovsek

2020 Kratki druzinski film
Short Family Film

Igor Bezinovi¢

2019 Kamen v roki
A Handful of Stones

Stefan Ivancic¢

2018 Najtoplejsi dnevi poletja
Hottest Summer Days

Masa Sarovié

2017 Vmes
In between

Samir Karahoda

2016 Konzumiranje sodobnosti
Consuming Contemporary

Ana Aleksovska


https://bsf.si/sl/fekk-2024/fekk-zmagovalci-2023/
https://bsf.si/en/fekk-2024/fekk-winners-2023/

Nagrada za najboljsi film iz tekmovalnega programa drzav s podrocja Balkana/Jugoslavije*

FeKK BAL/YU* nagrada
FeKK BAL/YU* Award

Award for best film in competition programme from countries of the Balkans/Ex-Yugoslavia*

zmagovalec posebne omembe zmagovalec posebna omemba
winner special mentions winner special mention
2023 Umik Drobne podrobnosti: En film, dva reza 2018* Lovettovi /
Retreat Minutiae: One Film, Two Cuts The Lovetts
Anabela Angelovska Miljana Nikovi¢ Igor Bezinovi¢
2022 Dokler smo bili tu Stiri tablete ponoéi 2017* Oni samo prihajajo in odhajajo Rakijada
While we were here Four Pills at Night They Just Come and Go Nikola lli¢
Leart Rama
Suncica Fradeli¢ Boris Poljak
2021 Armadila Mikrokaseta - najmanj$a kaseta, kar sem jih videl 2016* Svetovni rekorderiji /
Gorana Jovanovi¢ Microcassette - The Smallest Cassette I've Ever Seen World Recorders
Igor Bezinovi¢ Nikola Zdravkovi¢
Kako sem premagal lepilo in bron 2015* Vse vec je stvari, ki prihajajo Ana trg
How I Beat Glue and Bronze Many More Things to Come Ana Square

Vladimir Vulevi¢

Jelena Gavrilovi¢

Jelena Novakovi¢

Precej dober opaz

2020* TESTFILM #1 Cockpera Real Good Paneling
Telcosystems Kata Gugi¢
Rastko Petrovi¢
2019* Ograja Kraj, od koder vam piSem pisma Prebudi me
Fence The Place From Where | Write You Letters Wake Me Up

Lendita Zequiraj

Nikolina Bogdanovi¢

Dea Jagi¢




FeKK SLO nagrada
FeKK SLO Award

Nagrada za najboljsi slovenski film iz tekmovalnega programa

Award for the best Slovenian film in the competition programme

zmagovalec posebne omembe zmagovalec posebne omembe
winner special mentions winner special mentions
2023 Skatla Razgled Musical 2019 Dere sen jas mali bija Masina spomina Indigo
The Box The View Ziga Krajnc In My Younger Days Memory Machine Fabris Sulin
Tomaz Pavkovi¢ Ema Pas Tina S¢avnigar Kristina Kokalj
2022 Sutherland v okvirju Babicino seksualno Zivljenje 2018 Vrzel /
Framing Sutherland Granny's Sexual Life Chasm
Matjaz Jamnik, Gaja Naja Rojec Urska Djuki¢ Ana Trebse
2021 Magicni grad je tu Sestre 2017 Trahere Meje
Magical Castle Is Here Now Sisters Jus Jeraj, Atila Urbangi¢ Borders
Ester Ivaki¢ Katarina ReSek — Kukla Damjan Kozole
2020 Moje vesolje Nih¢ée ni rekel, da te moram imeti rad 2016 2045 Vis-a-vis
My Universe Nobody Told Me I Have to Love Maja Prelog, Blaz Murn Miha Likar
Matjaz Jamnik
Yuliya Molina
2015 Plavanje Stevilka 3
K3 finalisti Swimming Pierre Martin, Camille Tang Quynh,

Katarina Resek

Kris Van Den Bluck, Jasna Merklin




Nagrada zirije filmskih kritikov
Film Critic’s Jury Award

Nagrada Ostrenja pogleda
Sharpening The Gaze Award

Nagrada filmskokritiSke delavnice

The award of the film criticism workshop

Rodna gruda
Cradle
Filip Jembrih

Komaj cakam, da prides
Can’t Wait For You To Come
Tomaz Grom

zmagovalec FeKK SLO zmagovalec FeKK BAL 2022
FeKK SLO winner FeKK BAL winner

2023 Legenda o Zlatorogu Stevardesa-737
The Legend of Goldhorn AirHostess-737 2021
Lea Vucko Thanasis Neofotistos

2022 Sutherland v okvirju Se malo do novega leta
Framing Sutherland Jos malo do nove godine

Matjaz Jamnik, Gaja Naja Rojec

Marko Bi¢ani¢

2021 You Can’t Automate Me
Katarina Jazbec

Emilia Hosu ima HIV
Emilia Hosu Has H.L.V.
loana Paun

2020 O ¢ustvih in drugem zakonu termodinamike In pride vecéer
On Emotions and the Second Law of Thermodynamics Then Comes the Evening
Nika Tomazi¢
Maja Novakovic¢
2019 Masina spomina Macka je vedno zenska
Memory Machine A Cat Is Always Female

Kristina Kokalj

Martina Mestrovi¢

2018 Iva
Maja Alibegovi¢

Dramaturgija je precenjena
Drama is Overrated

Suncica Ana Veldi¢




FeKKipa
Team

Organizator festivala

Organized by

Drustvo za uveljavljanje kratkega filma Kraken
Kraken Short Film Promotion Association

Direktor festivala
Festival director
Peter Cerovsek

Programski direktor
Head of programme
Matevz Jerman

Programska ekipa

Programme team

Matej Bandelj, Peter Cerovsek, Anne Gaschiitz,
Antonio Giacomin (VR program), Ester Ivakic¢,
Matevz Jerman, Robert Kuret, Spela Pipan,
Jelena Radi¢, Anne Tassel, Dora Tréek.

Festivalska producentka
Festival producer
Jelena Radi¢

Asistentka zirije
Assistant to the Jury
Dora Tréek

Produkcijska ekipa
Production team
Ana Bajt, Juca Bonaca

Strokovni program PROFeKK
PROFeKK Industry Programme
Ana Cerar

Sluzba za goste
Hospitality
Ana Baijt

QOdnosi z javnostjo
Public relations
Spela Pipan

Druzbena omrezja
Social mediaa
Jan Drozg

Koordinacija filmskih kopij, tehni¢na podpora,
koordinacija podnaslavljanja

Print traffic coordinator, technical support,
translations coordinator

Matej Bandelj

Spletna stran
Website
KOFEIN
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Web editors
Ana Bajt
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Uploading content on the website
Peter Bajt, Sinja Smokvina
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Oskar Ban Brejc, Vanja Gaji¢
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Translations, proof reading
Tanja Dolinar

Celostna podoba festivala
Visual identity
Jan Virant

Fotografija
Photography
Asiana Jurca Avci, Kaia Grobovsek

Asistentka Zirije
Assistant to the Jury
Dora Tréek

Glasbeni program
Music programme
Jan Drozg

Kinote¢na koordinatorka
Kinoteka coordinator
Kaja Bohoré

Koordinatorka Kinodvora
Kinodvor coordinator
Maja Zrim, Aliki Kalagasidu

Delavnica Kratka Scena

Short scene workshop

Christian Gamst Miller-Harris, Tanja Hladnik,
Anja Prusnik, Peter Cerovsek, Matevz Jerman

Delavnica The END
The END Workshop
Leonardo Goi Moro, Jessica McGoff, Luis Azevedo

Delavnica #vrednoogleda
#worthseeing workshop
Anja Banko, Kristian BoZak Kav¢i¢

Delavnica animiranja
Animation Workshop
Lea Vucko, Damir Grbanovi¢

Delavnica snemanja dokumentarnega videa
Documentary Video Workshop
Dominika Masa Kozar, Gregor Kocjancic, Jus Premrov

Operateriji

Projectionists

Mateja Babnik, Bojan Bajsi¢, Gregor Brzin,
Bine Debeljak, Marko Horvat,

Gasper Milkovic Biloslav, Marko Turkus

Vodja prevajanja filmov
Head of film translation services
Maja Lovrenov

Prevajanje in videopodnaslavljanje

Translators and videosubtitlers

Tanja Bulaji¢, Dasa Cerar, Denis Debevec, Elida Fiirst,
Ana Grmek, Diana Jenko, Miha Jenko, Ursa Jernejc,
Janina Kos, Maja Lovrenov

Priprava digitalnih projekcijskih kopij
Preparation of digital projection copies
Marko Makuc

Video ekipa
Video Crew
Saso Stih, Gregor Kocjanéi¢

Festivalski napovednik
Festival trailer
David Paige

Festivalski otvoritveni film
Opening film
Jus Premrov

Vodja prostovoljske ekipe
Head of the volunteer team
Ana Jerina

Prostovoljska brigada

Volunteer squad

Anais Vrtunski, Klara Plevéak, Kaia Grobovsek,
Masa Gerbec Kralj, Lea Badovinac, Martin Pavunc,
Tjasa Steblaj, Aljaz Mali, Max Erhati¢, Zala Klinar,
Tjasa Drevensek, Ema Babic, Pia Macerol,

Aljosa Toplak, Ana Simoni

Zahvale

Thanks

Aerodrom, Filmfest Dresden, Nik Drozg,
ShorTS International Film Festival, Kinodvor,
Klub Channel Zero, Luksuz produkcija,
SCCA-Ljubljana, Slovenska kinoteka,
Slovenski filmski arhiv, Slovenski filmski center,
Studio 100, Teleking
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